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PEE FACE. 



However unsatisfactory his work may be judged, — and 
no one is more conscious of its defects than the editor 
himself, — he feels that he needs to make no apology for 
wishing to offer to the college world an edition of one of 
the principal plays of Grillparzer. As far as he has been 
able to learn, no work of the great Austrian dramatist 
has ever been edited either in this country or in England. 
This seems very strange! 

The text is that contained in Volume IY of the fifth 
Cotta edition of Grillparzer's complete works in twenty 
volumes, prepared by August Sauer, Stuttgart, 1892, only 
a few changes being made in accordance with the revised 
Prussian rules of orthography. All references to the poet's 
writings are to the same edition. The editor of Sappho 
has carefully read and tried fully to digest the principal 
Grillparzer literature, and its influence shows itself in 
many paragraphs of the Introduction. Wherever he felt 
that there was any special indebtedness, he has not failed 
freely to acknowledge it. 

It remains to express his hearty thanks to Professors 
A. E. Hohlfeld, of Vanderbilt University, and H. C. G. von 
Jagemann, of Harvard University, to whom his obligation 
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IV PREFACE. 

is especially great} Professor Charles Forster Smith, of 
the University of Wisconsin ; Professor A. L. Bondorant, 
of the University of Mississippi ; and Mrs. Edmond Taylor 
Taliaferro, of Pollock- Stephens Institute, Birmingham, 
Alabama, for helpful suggestions; and to Professor 
Hohlfeld and Mrs. Taliaferro for assistance in reading 
the proof. 

C. C. F. 
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INTRODUCTION. 



I. LIFE OF GRUAPARZER. 



Franz Gbillfarzer was born in Vienna January 15, 
1791. He was the oldest of four brothers. The father was 
a barrister, a strictly honorable, reserved man, from whom 
the poet inherited his critical mind and his upright nature, 
while his artistic temperament and his talent for music 
came to him from his mother. Owing to the father's 
unwillingness to have muoh to do with the world, the family 
lived a rather secluded life. The boy spent his early years 
in a gloomy house with immense rooms, where the sur- 
roundings served to quicken his imagination. He liked 
to people the dark room in which wood was stored with 
robbers, gypsies, or ghosts. 

Almost before he could walk his mother insisted upon 
initiating him into the mysteries of piano-playing, in spite 
of the fact that these lessons were really torture to him. 
He was sent for two years to a private school, where he 
zealously occupied himself with what interested him and 
neglected all else. He read a great deal, devouring among 
other things a book containing the stories of the New 
Testament adapted for children, the text of Mozart's 
Zauierjlote, and somewhat later a translation of Quintus 
Gurtius. As early as his eighth or ninth year he delighted 
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in taking part with the other children in improvised plays 
which he himself had designed. While the hoy was still 
too young for the Gymnasium, his father tried the plan of 
bringing a private tutor into the house, but it did not suc- 
ceed. Finally Franz entered the Gymnasium, and then too 
he read incessantly, but did not distinguish himself as a 
student. He formed a friendship with an older scholar 
named Mailler, and found the association with him very 
beneficial and inspiring. He now made his first poetic 
attempts. Mailler wrote a tragedy on a subject taken 
from Roman history, and Franz composed a comedy in 
which his professors played the r&le of unfortunate lovers. 
It seems singular that when they came to the study of 
antique verse measures, he of all the pupils made the 
impression of having the least ear for verse. 

He next entered the university in order to complete the 
two years of philosophy required of those who intended to 
study law, medicine, or theology, but he received no inspi- 
ration. In fact he got little out of his university course, 
and spent his time reading. He failed in certain studies, 
which spurred him up so that he greatly improved. He 
began to read the early dramas of Schiller and at seven- 
teen wrote a tragedy, Blanka von Kastilien, the catastrophe 
of which is the murder of Blanka by her husband, Pedro the 
Gruel. While this piece, which is an imitation of Schiller's 
Don Carlos, shows dramatic talent, it is very long and is 
interesting chiefly as a harbinger of his great works. His 
father had no sympathy with his poetic aspirations. Mean- 
while he finished his philosophic course and began the 
study of law, but his heart was not in it. He joined a 
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circle of students who came together for mutual improve- 
ment ; the leading spirit was a young man named Altmiitter, 
who became an intimate and valued friend of Grillparzer. 
About this time a passionate love for music awoke in him ; 
and as, owing to a physical defect, he had been forbidden 
to play the violin, he returned to the hated piano and often 
improvised by the hour. He would place an engraving on 
the music-rack and play the event represented, as if it were 
a musical composition. 

In the troubled war times of 1S09 the father died, leav- 
ing the family in an almost helpless condition. The poet 
gave law lessons for a while to two young cavaliers, who 
paid him well, but he found the sum insufficient for the 
support of his family. Because BUtnka, for which he now 
hoped to receive something, was not accepted for the 
theatre, he resolved forever to renounce poetry, especially 
dramatic poetry. After finishing his own studies he gave 
instruction in law from 1811 to 1813 to the nephew of a 
rich count. The place in the family of the count, who 
was a very odd character, was more pleasant at first than 
it was later when Grillparzer had to perform the duties of 
an ordinary tutor in addition to giving law lessons. A 
long illness caused by exposure while in the count's ser- 
irice came near costing him his life. In February 1813 he 
had become an unpaid official in the Vienna court library, 
where he afterwards devoted himself especially to the 
study of Spanish. In the autumn of 1813 ha entered 
the civil service, being assigned to the management of 
the customs of lower Austria. 

Two or three yeaTS later Grillparzer formed a friendship 
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with Joseph Schreyvogel, the dramaturgist of the Hof burp- 
theater, who urged him to finish a tragedy Grillparzer 
already had in mind, — Die AAnfrau. Sehreyvogel was the 
foremost dramaturgist of his time, and to him Grillparzer 
owed more than to any other literary contemporary. He 
discovered our poet's talent and for fifteen years was a 
source of inspiration to him, constantly aiding him with 
good counsel and assisting him to bring out his dramas. 
Die Ahnfrau, which was written in fifteen or sixteen 
days, was first played January 31, 1817. This 'ancestress,' 
who had been slain by her husband for infidelity, is con- 
demned to wander about until the race which owes its 
existence to her crime is utterly extinguished. At last 
she sees the three surviving members of the family die in 
the most tragic manner, and then her restless spirit is laid. 
The piece made a good impression on the public, but was 
severely handled by the critics. Sappho was finished in 
less than three weeks and performed April 21, 1818. It 
caused a great sensation. Count Stadion, who was then 
minister of finance and exercised control over the court 
theatres of Vienna, procured the appointment of our author 
as dramatic poet of the Hofburgtheater, with a yearly 
salary of two thousand guldens in paper money (=< '.'; 
$336), which sum meant much more at that time aiid in 
that country than it means to us now. He was to hold 
this position until he could be advanced in the service of 
the state. The count had him transferred from the cus- 
tom house to the department to which the court theatres 
were subject, with the understanding that he should work 
only in matters pertaining to the theatre. The chief of 
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this department was unfit for Mb place and did all he 
could to injure Grillparzer. The poet's health, which had 
become bad, was restored by a visit to the watering-place 
of Gastein. He next wrote a great part of Das goldene 
Vliess, in which he makes use of the old story of Jason 
and Medea, but was interrupted by the death of his 
mother. 

In 1819 he visited Italy. He overstayed his leave of 
absence, although for good and sufficient reasons and with 
the approval of the emperor, and saw others win the pro- 
motion he thought he had a right to expect. After his 
return he finished Das goldene Vliess, — a splendid trilogy 
consisting of Der Gastfreund, Die Argonauten and Medea, 
— which was first represented in March 1821. Count 
Stadion took him into that branch of the ministry of 
finance which was directly subject to the count himself. 
Soon afterwards he became ministerial draughtsman, — a 
kind of clerk, who had to keep a record of the various 
matters of business that were brought before the ministry. 
He lost this place, which was almost a sinecure, from being 
unwilling to accompany Stadion,' the minister, to his coun- 
try residence in summer, for although he was drawn by 
'" 'Sount into his family circle, he felt ill at ease in the 
society with which he came into contact, and was bored 
by it. 

KSnig Ottokars Gluck und Ends, a fine patriotic drama 
on the fall of the Bohemian king, whose life and death 
were so similar to Napoleon's, and on the rise of the house 
of Hapsburg, had been completed nearly two years before, 
but did not appear on the boards until February 1825. 
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Grillparzer next took a trip through Germany, on which 
besides meeting other celebrities he made the acquaint- 
ance of Goethe, who received him very kindly. 

Being requested to write a piece for the occasion of the 
coronation of the empress as queen of Hungary, the poet 
could find no suitable subject. However, while searching 
the works of Hungarian chroniclers he came across a story 
that incited him to compose Bin treuer Diener seines Herrn, 
a piece in which the duties of the subject were set so high 
above the rights of the individual as to cause the author to 
be accused of servility. Bancbanus, who for fear of betray- 
ing his trust allows his wife to be insulted and slain, is 
almost a caricature. The drama was played in February 
1828. Dei Meeres und der Liebe Wellen, which is a revival 
' of the classic story of Hero and Leander, was next finished 
and given on the stage in 1831. Somewhat later he secured 
the position of archive director of the privy council of 
finance. In 1834 he applied for the place of librarian 
of the Vienna University library, but did- not get it. Der 
Traum, ein Leben, — a vivid picture of a career of wrong- 
doing which turns out a dream and convinces the dreamer 
of the vanity of ambition, — had been completed several 
years before, but did not appear on the boards until the 
autumn of 1834. 

He made a journey to Paris and London in 1836, meet- 
ing in Paris Dumas, B&rne, Heine, Meyerbeer, Rossini and 
others, and making the acquaintance of Bulwer in London. 
After his return Wek derm, der liigt, an uninteresting 
comedy which carries us back to the period of Teutonic 
paganism, was finished and played in 1838, but met with 
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Such a cold reception as to wound him deeply. From 1838 
until his death he brought no new play upon the stage. 
His other dramas, — LHussa, the heroine of which is the 
legendary foundress of the Premyslian dynasty in Bohemia 
and of the city of Prague ; Bin Bruderzwist in Habsburg, 
another chapter from the history of this illustrious house ; 
and Die Jiidin von Toledo, an historical tragedy which has 
for its subject the infatuation of Alfonso VIII of Castile 
for a beautiful Jewess, — were not even published in his 
lifetime. 

Grillparzer was the hero of almost as many lore adven- 
tures as Goethe, but he never married. He was of a 
retiring disposition. His reserve was often taken for cold- 
ness and moroaeness, but those who were well acquainted 
with him knew his nature to be as tender as a woman's. 
After reaching middle age he received many tokens of 
loving sympathy and veneration, among others the public 
celebration of his fiftieth birthday. In spite of mental 
and bodily Buffering he occupied himself with some work 
that he did not intend for publication. He undertook 
a journey to the Orient in 1843, but went no farther 
than Athens. This change of scene largely relieved his 
despondency. In 1844 his birthday was celebrated by a 
circle of noble Vienna poets, artists and journalists. On 
May 14, 1847 Grillparzer's name appeared among those 
of the first forty to whom the emperor awarded a seat in 
the Academy of Sciences. He was much disturbed in the 
stormy year 1848. In 1849 he received the Leopold order 
from ^Francis Joseph I, this being the first honor of the 
kind conferred on an Austrian poet as such. After 
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twenty -three years of service as archive director of the 
central department of finance, he was retired in 1856 
according to his wish, being named at the same time aulie 
counselor. The year 1861 saw him appointed lifelong 
member of the council of the empire. His eightieth birth- 
day was magnificently celebrated. He lived to see but one 
more birthday after this, dying fall of years and full of 
honors January 21, 1872. 

II GBILLPARZBR THE POET. 

It is impossible to understand Grillparzer's genius with- 
out some knowledge of the state of affairs in Austria during 
the formative period of his life. The plans of the sincere 
and good Joseph II (1765-1790) for the elevation and 
enlightenment of his people had miscarried. After the 
brief reign of Leopold II (1790-1792), Francis II (1792- 
1835) returned to the path of narrow despotism, and 
Ferdinand I (1835-1848) followed in his footsteps. The 
ministry of Metternich (1809-1848) was violently opposed 
to intellectual development and had the power to crush it 
out. The censorship of the press was unreasonably strict 
and oppressive, causing our poet several disagreeable and 
I annoying experiences. He bitterly complained that it dried 
I up his inspiration. The commoner had absolutely no voice 
| in the administration of affairs ; he felt that he had only 
duties, no rights ; he was obliged to endure and obey with- 
out asking any questions. As Scherer ' says : " Staunch, 

i ' Frojw Grillparzer in Vortritge und Avfa/ltze zur GetchicMe de> 
i yeistiyen Lebena in Deutochland und Ostirreich, Berlin, 1874, p. 300. 
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upright manliness cannot thrive under circumstances of 
that kind, and the poetry which has such conditions as a 
background has at all times delighted in the glorification 
of domestic virtues and of the happiness of quiet content- 
ment, in the condemnation of every higher aspiration as 
vain ambition and unlawful insolence." 

Grillparzer's was not a strong, virile nature. He lived 
so much in the ideal world that he did not feel at home in 
the real world. He was not a practical man, — a man of 
action. Almost invariably, when a crisis came, it was hard 
for him to decide what course to pursue. At the age of 
seventy-seven he wrote an epigram of which the purport 
is that he had always thought wisely^butacted stupidly. 
He was very shy, and as sensitive as a plantof which the 
leaves shrink from the touch. There was much of the soft- 
ness and fineness of a woman in his nature, as well as in his 
manner and appearance, which characteristic was fostered 
and emphasized by a life of seclusion and by the despotic 
government under which he lived. He excels in delineat- 
ing noble and charming women and in extolling 

, beS 3nn«ti fiiUer grieben 
Unb bfe Jtyiftbefwtte Stuff 1 

as the only happiness here below, with which the vanity of 
worldly ambition is contrasted. His best-drawn characters 
are nearly all women, and rarely does he attempt to portray 
resolute, aggressive manhood. 

It is undoubtedly as a dramatist that our poet is at his 
best He had grown np in Vienna, where the various forms 

I Her TVoum, ein Lebm, Act IV; Werke, Vol. VTJ, p. 215. 
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of the drama were the intellectual meat and drink of the 
people, and where the surroundings were in many ways 
favorable to the development of his talent. He was a 
finished playwright, who always had in mind how the 
piece in all its details would appear on the stage. He 
had no patience with dramas that were intended to be 
read. The characters and surroundings to his plays 
appear all the more lifelike because he was accustomed 
to endow them with features taken from persons and 
scenes with which he was acquainted in his daily life. 
So vivid was his imagination that he used to see his ' 
dramas acted before his mind's eye while he was com- 
posing them. His earlier plays show more unity of com- 
position and closer development of the plot, together 
with greater fullness of dramatic action, while his later 
pieces are a rich mine of clearly marked and strongly 
individualized characters. 

Taking the cue from Scherer, 1 we may refer Grillparzer's 
dramas to three types, which are represented by Die Ahn- 
frau, Sappho and Konig Otto/ear* Gliick vnd Ende, it being 
understood that the line of demarcation is somewhat obscure. 
Die Ahnfrau and Der Trauvt, ein Leben, which was conceived 
and begun little later than Die Ahnfrau, abound in action, 
but the characters are not lifelike and leave only a vague 
impression. Both pieces show very strong romantic influ- 
ence. The trochaic tetrameter with frequent rhymes, — 
the measure of both dramas, — the glowing language, and 
the variegated pictures which flit before our eyes like those 
of a stereopticon, remind us that the Austrian poet had 
ip.222. 

L]. ]l;B i,C.oog[c 
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but recently made the acquaintance of Calderon, and was 
following him with all the ardor of a new convert. In 
representing the dream life of oriental Samarkand in 
Der Traum, ein Leben, the title of which suggests to us 
Calderon's La Vida es Suefio, 1 he giveB free rein to his 
imagination. Die Ahnfrau has not entirely without reason 
been called a ' fate tragedy,' but it rises far above the 
dramas of Milliner and Werner with which it has been so 
often compared. To the type of Sappho belong Das goldene 
Vliess, Des Meeres und der Liebe Wellen and Libussa. 
iThe 'golden fleece' is the symbol of a valuable possession 
which is eagerly sought and unjustly obtained, only to 
bring misfortune to him who wins it} The background of 
Der Gastjreund and Die Argonauten is the sombre land 
of Colchis, where everything seems very unreal, wrapped 
as it is in the weird light of magic la Medea the scene 
changes to sunny Greece, where the strong character of 
the heroine is brought into bolder relief by the refined, 
tenderly confiding nature of the Greek Creusa. The char- 
acters are drawn with wonderful clearness, and the action 
always emanates from them with perfect naturalness. 
Medea ia considered by many the poet's greatest work. 
The title Des Meeres und der Liebe Wetten indicates that 
the treatment of the old tradition is romantic, or rather 
that it appeals to all humanity. The figure of Hero is 
most charming and lifelike. The play is not without 
serious defects, but the exquisite lyric passages in which 
it abounds contain some of Grillparzer's finest poetry. 
Libussa is full of symbolism; the heroine represents the 
i LyfeU a Dream. 
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old order of things and her husband the new. " Priiniala.ua 
is prose, Libussa is poesy." We may assign Bin treuer 
DieneT seines Herrn, Weh clem, der Mgt, Sin Bruderxwiat in 
Hahsburg and Dw Jiidin von Toledo to the type of Kbnig 
Ottokar* Gliick und Ende. In the plays of the second type 
the source from -which the poet draws is evidently the world 
within; a subjective tendency is most marked, and the 
characters savor strongly of idealism. la the dramas of 
the third type we see him engrossed in the contemplation 
of the external world; the persons he creates show the 
effect of objective observation in the fullness of their 
realism. 

Although Grillparzer's lyric poems are deficient in form, 
they show great versatility. In them he treats all manner 
of subjects : we find funeral dirges and epitaphs composed 
in honor of persons he ardently admired ; hymns of lofty 
patriotism ; praise of the beauties of nature ; eulogies of 
distinguished musicians, as well as odes to music itself, 
which he passionately loved ; the sensuous, almost sensual 
love song, which blazes with passion; witty epigrams and 
the most scorching invective against Philistinism. The 
style shows much vigor, and all the sentiments have a 
genuine ring. We see this shrinking nature thrown into 
the vortex of life's conflicts, with men too much like 
"dumb, driven cattle" to appreciate his pure motives and 
finer nature, and giving vent to his disappointment with a 
pen dipped in gall. His satiric vein reminds us very much 
of Heine. As in the case of Goethe, his poems mirror his 
own joys and sorrows : 

J,g,lzed by GOOgk 
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„«eI8fte Stale ffnb'fl non feinem Se&ai." 1 
Few are his joys and many his sorrows : 

,3SaS i&t fill Sieber pallet, W flnb aiaaen.* 1 

He is so absorbed in the sentiments which stir his soul 
that he loses sight of his identity with the agent who 
transfers them to paper, and speaks of himself as the 
poem, not the poet: 

»Dodj roniii bie Sefev an bit Htngft 
Unb tbnft oott ©tain unb £u|t, 
©aim bift bu ftlber, mat bu (itiflft, 
Dae Sieb tft brine Stuff* 

He states that it was his custom to hare recourse to lyric 
poetry only as a means of relief, on which account he 
cannot claim to be a lyric poet proper. It has been well 
said that his best lyric poetry is in his dramas. 

Inspiration was the god at whose shrine he always 
worshiped. The frenzy of a bacchante came upon him 
while he was composing, and caused him to become obliv- 
ious of his surroundings : 

„Unb ftammenb gab ia) bag ©e[a)aute miebtr, 
X«t SJiker, ob audj lalt, ettlgitia mir nid)t, 
35«m fieben3pitI8[t&Ing jag buvdj mrinc Siebrr, 
Unb ioai)r, nrie mein ffleffibl, mar nicin ©ebfcbt."* 

It was his idea that what came from a full heart would 
find a heart in every stone. He dared not let his work 
drop, but felt that he must continue while the spirit was 

i-AbscMcd von Gaitein; Werke, Vol. I, p. 12S. 
*WmndiehdietHchtkanttKhoffenheiMil...; Werke, Vol. n, p. 801. 
1 JvgcnderinnenmiiBi im Orunen ; Werke, Vol. I, p. 230. 
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upon him. Each product of his genius caused him all the 
pangs of childbirth. He pronounces his poetic gift the 
source of his pain. The wild demon Fancy lashes him 
through life. 

Grillparzer possessed unlimited powers of imagination 
and invention, and was master of a wealth of imagery. 
His works show much fire and depth of feeling. His 
dramatic force was not hampered by finespun theories. 
Not that which needs demonstration in order to win 
approval, but that which through its mere existence com- 
mands belief, is in his eye the real theme of dramatic 
poetry. It was his belief that every art consists in repre- 
sentation, in the vivification of the idea, not in the idea 
itself. The form is the alpha and omega in all art. Poetry 
is an escape from reality ; to have form, however, it must 
return to reality ; it is a departure from life and a return 
into life. He strove for idealistic contents in realistic 
form. The objective and intuitive attitude, for which a 
certain innocence of soul is necessary, is in his opinion the 
proper one for the poet; he pronounces the first works of 
the later poets their best, since with increasing age they 
turn more and more to deadening reflection. Our author 
recognizes the fact that this criticism applies to his own 
works ; he says the defect is due to his not being able to 
escape the influence of the spirit of the times. He is 
preeminently an Austrian and a Viennese, with all the 
faults and virtues of his countrymen. Austria is a "rosy 
youth" halfway between "Italy the child and Germany 
the man." ' He found the atmosphere of his surroundings 

I Kontg Ottokar* Qliiek und Ende, Aot HI ; Werke, Vol. VI, p. 87. 
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enervating in its influence, but he owed to it his richest 
fancy and his naive and objective point of view, which 
are his most marked characteristics. It was these quali- 
ties which brought him into close touch with his home 
audiences. He set great store by the judgment of the 
masses, considering a play which did not arouse their 
enthusiasm a failure: 

„9ladj SeifaU bet griirften unto i^ser Seraler 
§ab' id) gefcagl unto getradjtet trimmer: 
Tliv gelten torei ©eftneiber im Sweater 
2R«$r a(3 eitt Sftnig in (rinem 3i"tina>" * 

It is pleasant to note that his dramas do not sin against the 
rules of form by any means so often as his lyric poems do. 

In prose Grillparzer wrote two tales, Das Kloster be* 
Sendomir and Der arms Spielmann, — the latter of which 
is a charming sketch, — a Selbsibiogrdphie extending to the 
year 1836, and Studien on various subjects. 

He complained of his isolation from other poets with 
kindred ideas, for he felt the full truth of Goethe's remark 
that a man can work only when associated with those like 
him. As in the case of Herder, "His soul required the 
intellectual attachment of others like the air to breathe." 1 
The poet in him needed to be fondled and to have a favor- 
able element. While he had no respect for their opinions, 
he was keenly sensitive to the attacks of critics, — "the 
sons of Cain with murderous hands," * — and was not pleased 

* Vwpapuli; Werke, Vol. HI, p. 147. 

1 BeUrUge zur SeUt&OnograpkU; Werlce, Vol. SIX, p. 183. 

■ StammbucKer ; Werke, Vol III, p. 84. 
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with their efforts to classify him ; he wished them to know 
that poetry was a matter of the heart with him, and every 
poem an outpouring and nothing more; that he made 
verses when he pleased, and only when he pleased; that 
he wished to enjoy the privileges of a 'dilettante' rather 
than to be a member of the honorable guild of authors. In 
reality he is not to be classed as belonging to the romantic, 
to the classic, or to the modern school, although he did 
not hesitate to follow what seemed to him good in any 
direction. Hia works show the influence of Schiller, 
Goethe, Galderon, Lope de Vega and Shakspere, but he 
was no blind admirer of any one of these giants. As 
■ Alfred Klaar * says, " We may properly consider Grillpar- 
zer the last of the classicists and the first of the moderns." 
He did not attempt to answer his critics, whose shafts 
were felt all the more keenly because he who sings may 
not wear armor and offer battle; for if he tries it, the 
heavy coat of mail will cause hard wales to arise on his 
body and poetic inspiration to take its flight. 

Our poet was his own severest critic, — too severe in fact, 
— yet he recognized his worth. He had the most implicit 
confidence in his artistic ideas. Although his own age did 
not appreciate him, he predicted that posterity would, and 
his prophecy has already been fulfilled. He felt that he 
came next after Goethe and Schiller, and certainly no 
German dramatist since their day has equaled him. Hern- 
rich von Kleist might have done so, had his sombre fate 
and early death not prevented the full development of his 
genius. Grillparzer is the greatest of all Austrian poets. 
1 Grillparzer alt Dramatiker, Wien, 1881, p. 33. 
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Austria had once been the home of sweetest Bong, the 
place where Walthet von der Vogelweide had learned the 
art, but from the Kef ormation until the time of Grillparzer's 
birth it had been suffering from a literary dearth. It is 
the merit of Grillparzer to have been the first voiee in a 
splendid outburst of Austrian song, and to have raised his 
fatherland to its former nigh estate and given it a worthy 
place in modern German literature. He stands for the 
intellectual and poetic renaissance of German Austria. 1 

m. SAPPHO. 
A. Obigin and Gbowth op the Drama. 

In his autobiography ' Grillparzer tells us of the occasion 
and circumstances of his writing Sappho. In the summer 
of 1817 he was strolling along the Danube, when at the 
entrance of the ' Prater,' — the principal park of Vienna, — 
he met a Doctor Joel, who stopped him and told him that 
band-conductor Weigel was very desirous of a text for an 
opera. Joel stated that he himself had found an excellent 
subject. Although our poet had not the least desire to 
write an opera text, he asked about the subject in question 
and learned that it was Sappho. He replied at once that 
it would be a good subject for a tragedy too, but Joel 
thought there were too few events for that. Hereupon 
the two men separated, Joel going toward the city and 
Grillparzer towards the park. 

1 August Saner, Akademische Festrede eu OriUparzers hundertdem 
Qebnrtstage, Prag, 1891, p. 7. 

1 Selbstbiographie ; Werke, Vol. XIX, p. 71 1. 
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He had been attracted by the story of Sappho long 
before ; the name of the poetess strongly impressed him at 
this time ; here was the simple material that he had been 
seeking for months in order to show that he could create a 
successful drama without the help of the robbers, ghosts 
and sensationalism to which critics had persistently ascribed 
the wonderfully favorable reception of Die Ahnfrau. He 
walked farther and farther into the ' Prater/ and when he 
went home late in the evening, he had the plan of Sappho 
already worked out. The next day he obtained a copy of 
the fragments of Sappho's poetry, found one long fragment, 
addressed to the goddess of love, suitable for his purpose, 
translated it at once, 1 and the very next morning began 
work on the drama. 

At this time Grillparzer and his mother lived in the 
'Schottenhof in two rooms which his mother's sister had 
sublet to them. Because of the heat which came from a 
bakery situated just beneath his room and the bustling of 
the baker's boys, the nervous Franz was jiot able to sleep 
a wink. Another aunt, who also lived in the ' Schottenhof,' 
offered to let him sleep in a room which she used only 
during the day. He gladj.y accepted, and now wandered 
every night in the darkness, when everybody in the house 
was already asleep, to his subsidiary chamber, where he 
went to bed noiselessly, rising as early as possible the 
next morning and working on his piece. He had to use a 
miserable inkstand and coarse draught paper. Although 
the subject itself was attractive to him, he thought it 
best to try to finish a certain amount every day, which 
1 His adaptation of it is the monologue at the end of Act I. 

Google 
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plan be carried out for the added reason that their house- 
hold needs were very pressing at this time, and he felt 
that he most earn something. He afterwards used to say 
to his mother in jest that the Michaelmas rent wrote 
Sappho. The play was finished in less than three weeks. 
As Schreyvogel was absent when it was completed, and as 
there were other things to cause delay after his return, the 
drama first appeared on the stage of the Hofburgtheater 
April 21, 1818. 

B. Sources. 
The old atory that Sappho, the Lesbian poetess, the 
'tenth muse,' who flourished about 600 b.c, threw herself 
from the Leucadian rock into the sea because of her hope- 
less love for Phaon, is not historical but legendary. The 
fragments of Sappho's lyrics show a vast depth of passion 
and emotion, and the Greek comedians delighted in distort- 
ing her sentiments to suit their own purposes. She was a 
favorite comic figure on the Attic stage, where she was 
represented as an elderly beauty who was madly in love 
with Phaon, an old ferryman, who had been rejuvenated 
by means of a salve of Aphrodite. Sappho proved as 
powerless as other women to resist his charms, and when 
she saw that her love was unrequited, she cast herself 
from the Leucadian rock, to which tradition ascribed the 
power to heal from the pangs of love. The plunge had 
the effect of a cooling bath, and might be successfully 



Later antiquity adopted this invention of the comedians 
after divesting it of its comic features and lending it an 
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elegiac element As Schwering ' Bays, " Tradition gave him 
[Grillparzcr], besides the character of Sappho, — for the 
conception of which he found some connecting linka in the 
fragments of her songs, — the figure of Phaon, a motive, 
the love of the poetess, and the catastrophe, the leap from 
i the Leucadian rock. The subject therefore belongs to 
j those which attract the poet less through what they bring 
j him than through what may be put into them." Different 
I poets may treat such a subject in ways that vary most 
! widely. What attracted Grillparzer in the tradition was 
the contrast between Sappho's splendid renown as a poetess 
and her sad lot as a human being. 
V In 1816 Grillparzer wrote down his opinion of Madame 
de Steel's Corinne. 1 It seems clear that this work influ- 
enced him in the composition of Sappho, for it treats of 
the love of a woman of genius for a man who is intelleo- 
. . tnally inferior to her. Lord Nelvil first sees the poeteBB 
Corinna at Borne in her triumphal procession to the capi- 
tal, where she improvises a song of praise in honor of 
Italy, and is crowned as poetess amid the plaudits of the 
throng. She lets fall her wreath just as Sappho drops 
her lyre, and Nelvil, who is deeply moved by her beauty 
and talent, restores it to her under very much the same 
circumstances as those under which Phaon attemptB to 
give back the lyre to Sappho. Love awakus in the breast 
of each poetess at the time when her cup of artistic success 
is full. 

1 Franz Grillparzera Tiellenitclie Traaeripiele, an/ ihre litteraritchert 
Quellen und Vorbilder geprilfl, Paderborn, 1891, p. IS. 

1 Studien zw franzosiacken Litteratur ; Werkt, Vol. XVI, pp. 134-5. 
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The general resemblance between Sappho and Goethe's 
Torquato Tasso is Btrong. Both dramas have for their < 
subject proper the conflict between art and life, — between I *" 
the ideal and the real world. However, each author has I 
treated the subject in his own way, and the special points 
of similarity are not numerous. The plan, thought and 
' language of our play show the influence of Iphigenie, which f*"^ 
is also a subject from the Greek world, even more than of 
Tasso. Grillparzer acknowledges his obligation to the old 
master of Weimar by saying that he had to a certain degree 
plowed with Goethe's heifer. 

Sehwering seemed to have definitely proved that Grill- 
parzer's labors were lightened by the work of Franz von 
Kleist, 1 whose Sappho appeared about the time of our poef s 
birth. 1 Not a few of the same motives occur in Grillparzer's 
Sappho as in Franz von Kleist's tragedy of the same name, 
and there are numerous points of resemblance in language 
and thought, but almost every motive has a deeper founda- 
tion and almost every situation shows a better dramatic 
development in the later piece. In short, the work of 
our author stands upon a much higher artistic plane than 
that of his predecessor, in which we find the immaturity 
of a first dramatic attempt. The similarity is in reality 

1 Franz von Kleist was bom at Potsdam in 1 760. Besides being a 
poet, he was also a soldier, who took part in tbe campaign against 
France in 1780. Somewhat later he studied law. He tried his skill 
on epic, lyric and dramatic poetry, and at the age of twenty-four 
wrote Sappho. The poet's career was cut short by death in 1797, at 
the very time when his muse was becoming more independent and his 
■deals were becoming higher. 

* C f . Julius Sehwering, pp. 17-42. 
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accidental, as August Saner shows conclusively that Grill- , 
parzer was in no way indebted to Kleist. 1 \ *■* ' 

C. Critical Analysis. 

The fundamental thought of Sappho is the 'malheui 
d'fitre poete,' — the conflict between art and life. The 
conception of poetic genius as a talent to be made use of 
only at the price of the joy and happiness which are the 
- lot of everyday mortals, as a source of suffering and 
sorrow, is not Greek but thoroughly modern ; it had been 
made popular by Byron, and is often found in the litera- 
ture of the first half of the present century. The problem 
was one that appealed powerfully to Grillparzer's person- 
ality. We have already seen how his nature, which closely 
resembled a sensitive plant, suffered from the rude blasts 
of criticism, and was irritated by contact with the outside 
world. His poem DerBann 9 shows that he reeognized his 
own lot as a poet as that of an outcast from humanity. He 
had followed the goddess of art to the neglect of the cult 
of the goddess of life, and so had renounced the enjoyment 
of everything real for the sake of the pleasing semblance. 
It is safe to say that no one could feel the conflict between 
talent aspiring to the ideal world and a life of na'ive enjoy- 
ment more keenly than he did, and Sappho more than any 
other of his dramas is an emanation from his inmost Soul. 

Grillparzer says * that it was his plan to portray not the 
spite, the struggle of life against art, as in Tasso, but the 
natural barrier which is established between them. Tasso 

1 AnzeigerfUr deutsches Altertum, XIX, pp. 308-338. 

» Werke, Vol. II, pp. 23-6. * Werke, Vol. XVIH, p. 17ft 
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is greater as a poetical composition, while Sappho possesses 
more unity of action, and is greater as a drama. The 
Italian poet too has dwelt so long in the realm of fancy 
that his nature has become one-sided, and he bitterly feels 
that he is no longer in touch with practical life ; but the 
development of the problem is radically different in the two 
plays. The conflict between art and life is precipitated 
more simply and effectively in Grillparzer's piece.) When 
we first see Sappho, she is in the very act of descending 
from the heights of poetry into the valley of real life, 
although she fully realizes that an impassable chasm has 
long separated her from this valley. Her position towards 
the real world is much more clearly marked in her conscious- 
ness than is the case with Tasso. Furthermore, the Lesbian 
poetess suffers shipwreck from a single violent collision 
with the reefs of reality, while the catastrophe in which 
Tasso's vessel is finally involved is the result of numerous 
leaks, small and great, caused by its repeatedly coming 
into contact with these same reefs. On the other hand, 
Goethe's development of the conflict gives him a much 
better opportunity to portray all the phases of an intensely 
subjective individuality. The principal point in which 
Tasso surpasses Sappho is the fact that Antonio and the 
princess, the representatives of the world of reality, are 
incomparably superior to Phaon and Melitta. 1 

The figure of the Lesbian poetess who occupies the fore- 
ground of this tragedy is a splendid one. "When she 
appears before us she has already reached the pinnacle of 

1 Cf. Johannes Volkelt, Franx Gril'.parzer alt Didder de* Tra- 
gitcheti, Kordlingsn, 1888, pp. 46-7. 
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poetic renown, for she has just been crowned with the 
wreath of victory at the Olympic games. 1 Proud kings 
have knelt at her feet only to be coldly dismissed. Her 
character is a noble one, — she is 30 frank and open. While 
hasty and impetuous, she is kind-hearted and true. Behind - 
the clouds of anger and vexation caused by Melitta's 
imagined treachery towards h r the sun of her tenderness 
for the favorite slave is always shining, and it often breaks 
through. She is so one-sided and subjective as not to be a 
match for real life. Our Sappho is a tragic figure. We 
see in her the loving woman more than the poetess. In 
fact the chief motive of the play is passionate love, from 
which her actions, as well as those of Phaon and Melitta, 
flow very naturally. She loves Phaon, who is greatly her 
inferior from an intellectual point of view, — or rather 
she loves what she thinks he is. Her tragic fate springs 
from her weakness. She finds out too late that she was 
mistaken in Phaon, that she had indued him with the 
qualities of her ideal. Her l tragic guilt ' lies in the fact 
that she leaves the heights of poetry and tries to enjoy 
'both worlds,' 

.better firflnje urn Me ©tim ju flea>ten, 
$>a8 Seben auS bet Kiinfte Xaumellelg, 
7)k fiunft }U fcglttrfen aud bra §<tnb be3 Sebend," 1 

/ unconscious that the poetess is a priestess chosen and con- 
secrated by the muses, and that she must renounce all 
earthly happiness. Her end, however, is a victorious one 
in an ideal sense ; she is fully cleansed and returns to her 

1 CI Act I, Scene 1, 11 and note. ' Act I, Scene 3, 281 S. 
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own. Critics have already noticed that there is do suffi- 
cient motive for the death of Sappho, — we do not feel „ 
that she cannot live any longer. 1 But for her fear of the 
future she might have cleansed herself from guilt by 
becoming reconciled to Phaon and Melitta, and practising 
renunciation of the world and devotion to her high calling 
until the end of her life, r^p tragedy the catastrophe must 
1 be an objective necessity, and here it takes place only from 
tsufy'ective reasons. 

With greatest love Grillparzer has drawn the portrait of 
Melitta, who is entirely his own creation. We see her, a 
real child of nature, surrounded by a halo of grace and 
youthful freshness, 

" Standing with reluctant feet. 

Where the brook and river meet. 

Womanhood and childhood fleet I " 

Twenty-five years after composing Sappho the poet said 
that he valued nothing in a woman more highly than 
simplicity and naturalness ; the greatest intellect did not 
attract him so much as a beautiful figure. 9 Well does 
Melitta fulfill this requirement! There is the strongest 
possible contrast between her and her mistress; she is a 
rosebud from the stem of reality, while Sappho is a full- 
blown rose from the Alpine heights of the ideal world. 
As Scherer well says,* " Melitta is what Sappho longs 
to be. Her sphere is the magic land towards which 
Sappho stretches out vainly longing arms. The key-note of 

1 Cf. Scherer, p. 234 ; Volkelt, pp. 47-8 ; Schwering, pp. 60-1. 
* Adolf Foglar, OriUparzen Anaichten iiber Litteratur, Biikne und 
Leben, Stuttgart, 1891, p. 24. 'p. 208. 
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Melitta's nature ia idyl, the key-note of Sappho's nature 
is elegy. . . . Melitta is nature, Sappho's destiny is art" 
The Greek poetess is ethereal and so nearly divine as to 
awaken in the minds of men a feeling closely akin to 
worship, while Melitta is human and really touches the 
chords of Phaon's heart. Wonderful is the change that 
love effects in the quiet little maid ; the magician Eros 
touches her with his wand, and she is transformed from a 
child into a woman. 

Of Fhaon little needs to be said. He is not a strong 
character. He and Melitta represent real life. When We 
first meet him, he has no idea that the strange feelings in 
his bosom could ever lead to a struggle. Enraptured by 
Sappho's renown he has thrown himself into her arms. 
The applause of the people in Olympia, the journey by her 
side, — one continued triumphal procession, — keep up his 
dream. Only in moments of solitude does he feel within 
him something for which — far from connecting it with 
the object of his love — he blames his love itself, his lack 
of feeling, of appreciation for true purity of soul. The 
joyful reception at Lesbos awakens anew his imagined 
love, which makes its last effort in the third scene of the 
first act, where according to the poet's purpose Phaon says 
nothing that shows real love for Sappho, although his 
enthusiasm is great enough to keep up her delusion. 1 

The whole structure of this drama shows the technical 

mastery of the skillful playwright. The action is so free 

from everything which does not belong to it that a scene 

could hardly be omitted without damage to the development 

1 Ct Werke, Vol. XVIII, p. 176 1 
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of the tragedy. Form and contents thoroughly harmonize. 
Grillparzer set about none of his dramas with greater 
enthusiasm, and as he finished it almost without interrup- 
tion, he was able to make it more nearly of one oaat than 
any other. The small number of characters is favorable 
to simplicity and clearness, while the living background 
formed by Sappho's servants and the people of Lesbos 
strengthens the scenic illusion. With wonderful skill he 
met the difficulty of filling out five acts with the simple 
material ; he holds the attention of the spectator from the 
beginning to the end. Wherever there is a lack of external 
action it is fully balanced by a wealth of psychological 
analysis which layB bare the inner life of the chief actors. 
Kowhere do we find only the poet's subjective thoughts ; 
words and actions are always an emanation from the char- 
acters themselves and in harmony with their nature. The 
three unities are closely observed and are a help instead of 
a hindrance. The unity of time, on which Grillparzer lays 
great stress, might have proved embarrassing to a less clever 
dramatist in a subject like this, but he renders the catas- 
trophe all the more overwhelming 'by making the change 
in Sappho's position take place within a single day,- — the 
acceleration of the action being a direct result of the poet- 
ess' own impetuosity, which brings the avalanche down 
upon her in a way that reminds us of the tragic fate of 
King Oedipus. 1 

The diction of the play is highly melodious, and shows 
the fervor and buoyancy of youth. There was no other 
period in Grillparzer's life when his nature seemed brighter 

» Ct Adolf Iicbttmlield, QriUparzer-Studien, Wien, 1891, pp. 16-9. 
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than" it did at the time when he composed Sappho, and this 
brightness is reflected in the language of the poem, which 
is rich in imagery and noble and elevated without being 
stilted or pompous. A study of the ancient tragedians 
and of Goethe, their modern representative, had ended the 
fermentation of his spirit and given it the mellowness of 
old wine. The influence of IpMgente, Tasso and Elpetwr 
on the diction of Sappho is very marked. 1 While the lan- 
guage is characterized by noble and ideal phrases, it is true 
;.to nature ; the characters speak according to their station 
in life, Grillparzer seeming merely to write down what they 
whisper to him. 

The spirit of Sappho is not Greek. Our author's reply 
to a criticism to this effect is that he wrote not for Greeks 
but for Germans, who would have felt little interest in a 
world altogether strange to them. It was his opinion that 
tragedy should flee from the life of the present to the ideal 
distance of the realm of legend or of dreams, which the 
poet must make real and lifelike to the spectator ; yet he 
considered it a grave error to attempt to reproduce exactly 
the whole setting of these magic lands. Sappho, Phaon 
and Melitta do not interest us because of characteristics 
and sentiments which spring from their Greek environ- 
ment, but as representatives of the broadest humanity ; we 
sympathize with them because they are creations which 
appeal to our modern feeling. 

The first representation of Sappho created a profound 
sensation; the piece made as deep an impression on the 

1 Cf. Gost&v Waniek, Grillparzer unier Qoetktt Eiiifiuss, Bielitz, 
1803, pp. 13-26. 
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spectators as Die Ahnfrau had done. Wonderful ia the 
contrast between these two tragedies I Grillparzer recog- 
nized the fact that the effect of his first drama had been 
mainly due to the sensational material, to crude, purely 
subjective outbursts; that it had been the sentiments of 
the poet rather than those of the acting persons which 
held the spectators spellbound. He resolved to choose the 
simplest material possible for his second play in order to 
prove to himself and the world that he was able to produce 
dramatic effect by the power of poesy alone. Sappho 
shows how well he succeeded. That such a young writer 
should construct two so strong and yet so widely different 
plays within a year, is probably unprecedented in the his- 
tory of the stage. With critics Sappho found a divided 
reception, but it fared better than Die Ahnfrau. Most 
striking among all the opinions of it expressed by literary 
men is that of Byron 1 : "January 12, 1821, Midnight — Bead 
the Italian translation of Guido Sorelli of the German 
Grillparzer — a devil of a name, to be sure, for posterity; 
but they must learn to pronounce it. With all the allow- 
ance for a translation, and above all an Italian translation, 
. . . the tragedy of Sappho is superb and sublime I There 
is no denying it. The man has done a great thing in 
writing that play. And who is he? I know him not ; but 
ages toill. 'Tis a high intellect. . . . Grillparzer is grand 
— antique — not so simple as the ancients, but very simple 
for a modern — too Madame de 8ta£l-w>A now and then, — 
but altogether a great and goodly writer." 
; ' Extracts from a Journal in Italy. 
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Ctauerfpiel in funf Ztufjfigen. 
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9cm l^fim 
Karl Glnflust XiOesi 

»lbtn(l bteftH 

feinert sroeiten fcramatifdjen Detfuctj, 
Santbarleit unb greuntifdjaft, 
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Per f on en. 



6 a p p if c. 



an. [it*. ' [■ ®ienerinnen ©app^oS. 



SUnmnnen, fineiijte unb SanSIeut*. 
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(fBvfisv ^Utffttg. 

ftreie @eaenb. 3m Winter grim be ba8 Sieet, beflen flakes Ufer fid} fl^gm 
bit (fade ©cite jit in felfic^ten afiftufungen empor&eot. §att nm u f«* 
ein SUiav bet Slphrnbik. Sled)tiS im SSorarunbe bet @ingang einer 
(Srotte mil ©eftraud) unb ©ppia) umrondjfen ; inciter jurttct baS ©nbe 
tinea ©aulengongesl mit ©tufen, ;u ©appfioei SSo timing fil^ccttb. 2u[ 
bet linlen €eite beS SorgrunbeS ein $oge£ 9(ojengebli(d) mit einet 
Kafenbanl ban or. 



<£rfier MuftrUL 



Stunts. 

Sluf ! aiif , com Toeic^en ©djlaf ! ©ie Icmitit, fte naljt ! 
D, bag boct) nut bie 2BUn(dje gliigel Ijaben, 
Unb tmg bee gup, inbeS bad $erg lebenbtg. ! 
$etauS, ib,t faulen 9Kabdjen! 3os eit »!)*? 
Set ttifft eudj itidjt, bet 3 u senb ootf<$neO nennt 1 

Burtjntlfl.SKslitln unb Sitntrinncn cut bem Slulengangt. 

Relitta. 
ffias fdjtttft bu uiiS ? £a fmb mit ja ! 
Itymwf. 



SStlitia. 
jtl 

M&amneS. 
©appljo naljt I 



Sienaljtl 
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:■;■";.*•*": ■ .*. " "•(MB inn«n). 

' •''•'•* :: " : •"•'•'■■ §eil, ©appf)o, §eil! 

Rtmuuf. 

3a tooIjI, $eil, ©cpp$o, £eil ! bu btanes Soli ! 

Kclitta. 
3)od) mat bebentet — ? 

INunttl. 

Stun, bei alien @Bttetn 1 
2Ba3 frdgt baS 3Jlaba)en aud) \e nmnbetlig ! 
©ie ferret t>on Dlompia, I)at ben &tanj, 
3>en Stanj be« ©iegeS Ijai fie ftdj mimgen ; 
3m Stngeft^l beS ganjen ©tied)enlanba, 
3118 geugen eblen SJetttampfs bott oetfammelt, 
SHJarb itit bet ©idjttunft, beS ©efangeS tjiteis. 
3>tum eilt ba3 SBoII tf|t iaud)jenb nun entgegen, 
©a)ttft auf beS SubelS breiten gjtty&eji 
3>en 31amen bet Segludten ju ben ©Mien! 
1lnb biefe §anb mat's, act), unb biefet 2Jtunb, 
®et fie guetft bet Seiet ©pta$' entlotbn 
Unb be3 ©efangeB iegeHofe gtetyeit 
SDlit filfsem S3anb be? SSo^Oauie binben Ie&ttet 

MI 

(eon f nirni). 

§eil, Sappljo ! ©appljo, §eil ! 
Rfcnuul 

(jii ben anaixgtn). 

* ©o frewt eudj bod? ! — 

SeEgt tf)i ben Atanj ? 

J,g,lzed by GOOgk 



®tftet Sufjug. @rfler Huftrttt. 

nauk. 

34 \c\)t ©app^o ttur ! 
3Bir rooQen if(r entgegen ! 

■tmntf, 

Sleibtnur, Meibt! 
BoS foD ib,r aim graibe (4Ie4t« 3oH ? 
©ie ift an anbeni S rifaB nun geroo&nt ! 
Serettet lieber aHetS brin im §au(e, 
9iut bienenb efrrt ber Srtenre feinen 6cm . 

Rcltttt. 
■Ste^ft bu an ifyca ©eite — ! 



Bag; 
mm*. 

©iebjbu* 
$o4'etnc anbre glanjenbe ffieftalt, 
2Bie man bei Seier unb be8 Cogens ©ott 
3u bilben pflegt. 



I 



34 ff^c, bod) Up geb,t! 
Btlilli. 
Unb erft nut ttefft bu una ! 

Kltmiei. 

34 t«f «<4/ i<* ' 
3&,t foBttt raifjen, baft bie §errin nalji, 
3&r joaiet roifien, ba& eua) greube WW* 
£)od) freuen m3at ib,r eucb rnir btin im §aus. 
S»« 3R«nn mag ba3 ©eliebte laut begrUfcen, Z' 
©efaaftig fflt fetn Bob! (iebt (tin baa 9Mb \ff 

«Googk 



» ©o Iafj tins ma — 

Rlmurf. 
Slicfct bod> ! Dlur fort ! SKut fort t 

(St tret 6 1 kit 2Mb i)ia fort.) 

9Iurt mag fie tommen ! 9iun taitb SUbernijcti 
3{)r oortaut nidjt bie fajBnfte geier ftoien 1 

^metier 2Xuftrttt. 

6 a 1)1) Ij o, (iiftltdj geflcibtt, ouf etnem mit mtlgtrt Uferbtn Bcfpannten SSngen, 

tin* nalbene 8et«r in bet jjanb, ouf bem £aucte ben 6tig«»r«inj. 3b.r |Ht ©tit* 

ftekt (!kaon in einfndjer Hletbuitg. Soli umjiett [out juielnb ben 3ug. 

» »Off 

' (ouftretenb). 

§eii, ©appl)o, $eil ! 

9U)a«nel 

(fi$ unter fie mtf$enb). 

£eil, ©appljo, teuve gtou ! 
eapp(o. 

/Dan!, gfreunbe ! SanbSgenoffen, S)an! ! // 

Urn eutetoitten fwut miaj biefei Kranj, II 

$etnutben Sttrgex jiert, ben 3>i^ter btfldt// 
3rt eucei HJlttte nenn' i$ tljn erft mem ! 
§ter, too bex 3S"eenb trfiumenbe ©ntrottrfe, 
2Bo beS SBeginnenS fdjroanfenbeS Scfixefcen, 
so 2Bo be6 SJottbringenS roalmfmnglttljiibe Sup 
Witt etttS not meine trunEne ©eele tteten, 
(jter, too Stjpteffen »on ber @[tern Oral) 
9Rir leifen ©eiftergiufj fjeruberiifpetn ; 
§ier, mo fo manner gfrityoerblic&iW ruljt, 
w Set metnefl ©tieoens, mettles 2Bitten3 f«fj etfteut, 

J.g,lzed by GOOgk 



©vfter Sufjug. 3toetter HuftxUt 

3« eurem tfreia, in meiner Sieben SERitte, 
§ier'buntt mil btefer Jfriuij aft fein Serbtedien, 
§ier roirb bie fteole 3'« "tit etft gum StfjmucE ! 

Sinn ml btm fdoOt. 
9BoI(I unS, bojj wit bid), §olje, unfer nennen ! 
§a&t bie 6eid)eibne 3tebe itii Demommen ? 
9Jie()r olS gatij ©tiedjenlcnb !)ai fie ib,r iffiort gefdjmucEt. 

Ityiinnef 

(114 ^iniubilngctib). 

©ei mit gegrttfit, gegtajjt, DU £™'«&e I 
CbMM 

(Sim KUnjtn btrabftdgenb unb bit UmfttSenbtn freunbtttf grflftcnb). 

HJlein treuer 9tl)amne8, f ei gegrttfjt ! — SWanb *, 

&u audj Ijier, ho^enb beineS 3Uteti ©djroadje^. 

tfoEifto — , 3tyobope ! — 3^r reeinei, Siebe ? 

ffiaS Suge jaljlt fo ridjtig ale ba8 §erj, 

Sfiir Iljtfinen — £b,ranen — feb,t ! — D, faonet mein I 

ftiner auS bim Kotfe. 
SBiHfommen oaf bet §cimcit allem Soben, 
SBiUtommen in bet 5>einen fto^etn Jttete t 

«■»!>. 
Umfonft fottt if)t bie Sfirgerin nic&t grilfjen, 
©ie fiiljti gum 2)ont eud) einen SBrgei ju ; 
§ier 5p^aon. Son ben SJeften ftammet ei 
Unb mag and) tityit fid) fallen ju ben Sefan ! 
D&fdjon bie fytyce iljn nod) bungling nennen, 
got ilm al§ 3Kann fo 9Bort ale £f)ot eroriefen. 
SBo ib,r be§ 5trieger3 ©djraert beburft, 
SeS SRebnetB Sippe unb be8 SicljterS 3)hmb, 
3)e8 gteunbes 9tot, bee §e!ferS flatten aim, 
2)ann raft nail) tynt unb fudjet longer nid)t! 

D.g,lzeobyGOOgIe 



3>u fpotteft, ©appfjo, rinefl atmen Singling*! If 

ffiobutcfc, E)5tt' id? \e tet^eS Sob uerbient ? // 

ffiet glaubt fo $ojjeS son bent Unoetjudjten ? '' 

2Set fietit, bafj bu ertbteft, ba idj'S fagel 

VfMK. 
34 fa 11 "' befi^atnt, nur Jtauncn unb oerftummen. 

owl*. 

66 SDu ft(b,etft bit, toafl bu non bit entfemft, 
©efdjrciftet ftnb ja ©{fcroeigen unb Serbienft. 
3a, meine 3-reunbe! W6o,t tfjr'S immct roiffcn! 
34 liebe itm ! 3luf ib,n fid meine 2Bab,[ ! 
®i roar beftimmt in feiner @aben giiOe, 
w /~2ttidj con bet 3)i<$t!unft loolEcmiafjm ©ipfeln 
["' 3n biefeS 2eben3 fjeitte iUiiimtljalet 
IjfJJit fanft bejningenbei ©malt Ijetabjujieljn. 
Sin Jeinet Seite nnb' id) unter eiub, 
(Sin einfadj ftiQeS jjjirtenleben fiibjen, 
«i Sen Sotbeer mil bet 9Jlnrte gent oettau|4«tb, 
Sum $teife nut son Ijau8li4 ftitleit Steuben 
Sic X5ne tnecten biefeS ©aitenfpiels, 
: Sic iljt biBjjet bewunbett unb t>etet|ct. 
3b,t foRt fie lieben leinett, Iteben, gfteunbe! 
»a«. 
ioo 9f£teiS bit, bu Sjerrlicije! §eit, Sappljo, £eil! 

@S ij't gettug ! 34 bant' e«4, meine gfteunbe I 
golgt tneinem Stenet, ex rairb eu4 getetten, 
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Cvfter SUfjufl. fcttttet auftrttt. 11 

SDaji tljt bei ©petf unb Irani unb frozen lonjm 
©ie geiet unfers SieberfeljnS ooKenbet, 
i» 2*t SBiebertelji ber ©djmefter )u ben 3>J«« I 

Uju ken EanblEulfu, bit fie &tgrnttn.) 

Sebt moljl I — auitt bu — unb bu ! — ib,r olle ! — aHe ! 

(iRIjamiiefl mit bett Banbleuten *t.) 



Driller Ztuflritt 



©ietjft bu, metn greunb, fo Iebt nun beine ©app^o t 
pi 3Bol>lib,ai Slant, fur Siebe — Steunbtid&feit, \ 
©o raatb mii't pets im 2Bed)feIiaufdj "bea SebenB; . \ 

110 3dj roar jufrieben unb bin tjodt begtildft, 

©iebft bu audi f)alb nur roieber ba8 (Smnfangne, 
SSenn bu bid) nidjt fur uberoorteilt rjaltft. — 
// £ldM)Qb' gelernt oerlieren unb enibeb,ten ! 
71 ®ie beiben Client fanlen frflb, infi ©tab, 

no I Unb bie ©cfdjwijkr, nad) fo mandjer 38unbe, 
3Me fie bent tieuen ©djinefietljerjen fdjhigm, 
areils ©d)iclfal8laune unb teilfl eigne Sdjulb 
©tiejj frill) fie fdion gum Sldjeron bjnunter. 
3d) metis, rate Unbonf brennt, rate galfdjljett martert, 

iao $er gfnunbfdjaft unb bee — Stebe Jaufdjungen 
§ob ' idj in biefem Sufen fd)on empfunben : 
3d) b,a6' geletnt verlieren unb entbeljten ! 
9iui einS oerlieren fonnt' id) roab,rltdj nidjt : 
3)id), $i)aon, beine Smmbfdjaft, beine Siebe. . -■ 

ia> Drum, mein <8e H eMtr, ?n*fr W<$ ! 

©u tennft tw# nid(i bie Unermefelidjieit, 
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© a p p Ij o. 

Die «uf unb nieber rocgt in biefer Stuff. 
0, lafe niid)'8 me, ©eliebtet, nte etfaljtcn, 
©afi id) ben »oHen 99ufen legte an ben beinen 
Unb f&nb'ilni leer! 

@tl)a6ne gfrau I 

©ttppbo. 

Std)tfol 
©agt bii bein £etg benn f einen (ii^em Stamen ? 

V&aon. 
3BeiB id) boct) taum, mas id) begimte, roaS id) fage. 
i!u§ meineS 2eben3 ftiuer Stiebrigfeit 
§etDotgejogcn an ben StiabJ be§ 2td)i3, 
3tuf einen luft'gen (Sipfel tjingefteflt, 
9Iad) bem bet Sefien SBiinJaje ftudjttoS jielen, 
©rliege id) ber unoert)offten SBonne, 
fiann id) mid) felbft in aQ bem ©liicf nidjt ftnben. 
5Die SBiilber unb bie Ufet fel)' id) fliel)n, 
iw 3Me Mauen §6f)n, bie ntebetn fatten fdjroinben, 
Unb faum twrmag id)'8, mid) ju aftergeugen, 
Sap aUeB feft f'tetjt unb nut id) e8 bin, • 
S)er auf be8 ©litrfes SBojcn taumelnb mitb^ettaflen ! 



Shi fd)meid)elft fag, bod), Siebet, fdjmeidjelft bu ! 
Mux. 
me ^nb_Jb|5_iu roirllid) benn bi_e tjotje gfrau, 
jpje con ber ^elops^nfel fernftem ©tranb 
33is bafjtn, too bes tnu^en Xt)tater3 Serge 
©id) an bie IebcnSfrotje $eQa8 fniipfen, 
2luf jebem ipuntt, ben, Sanb unb 2ftenfd)en fern, 

D.g,lzeobyGOOgIe 



(Stftev aufjufl. SDtittet Staftvitt. 

wo $n8 ©riedjenmeet Jhoitwrni §anb gefcbjeubert, 
an Slftena retdjer, fonnm^Uet Jtufte, 
StEiibeinfl, no nur eitt gried)'fd}et 9Hunb 
ffie . fre jtre ©ottetfptaj je fingenb fpridjt, -^/ 

get ftuT mit 3«oeI juliiTi Sternen ^ebt ? ' "- 

i» ^Jjnb_ jift bu joirllidj jene 6,oI(e %tau f 

2Bie fiel bein Stuge benn auf einen ^iingling, 
5£ex bun!el, oljne Stamen, o{jne 9tuf, 
Sidj ^o^etn 2Bert8 nidjt riiljmt, ol3 — biefe Seier, 
5Die man oereljrt, roetl bu fie Ijaft kriiljit. • 



in '-pfui bcdj ! bet atgen, fdjledjtgeftiminten Seier! 
Sflnt fie, bnttljri, bet etgnen &errin Sob? 

D, (eit id) bente, feit bie fdjrondje £anb 

3)« Seier ©oiten (titer fujnjanienb prufte, 

Stanb and) bein ^ok&^tterbtlb nor mir! ^ * 

i« * 28enn i# in ber Sefujroi^erfw^em-fiifjfe /"^ 
2tn meiner ©Item nieberm Jperbe fafi 
Unb nun 3;feano, meine gute ©c&roefter, 
5Die Slotte non bem fdjniarjen ©imfe Ejolte, 
(gin Sieb von bit, oon ©appljo unS ju fagen: 

iTO 2Sie Jdjmiegen ba bie tauten 3ilnglmge, 
ffiie ttttften ba bie SRabdjen tnapp jufammen, 
Urn ja tein Rom bes ©olbes ju oetliran. . 
Unb roetm fie nun beaann : oom faonen bungling 
2>er SiebeSgiSttin lie6eglllb,nben Sang, 

its 5Die filnge einfam bjnaeTOadjtci 9£adjt, 

Son StnoromebenS unb von MttjjtS' Spielen, 
5Bie [aufdjte jebeS, feinen Sttemjug, 
2>er IufterfUDt ben Sufen |)6!)« fdjroeUte, 

J.g,lzeobyGOOgIe 



Perfdnen. 

©appljo. 

SRtlitta ' J 3)ienerinnen ©flW>^o8. 

SiiomneS, etlaoe. 

(Sin i! an bin aim. 

SDieti crimen, finedjte unb Sanbleute. 
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gtete Oegenb. 3m £mtergnmbe bag Meet, beffen ftadjeS Ufet ftt$ geaen 
bie little Seite }u in felfiditen Stbftuflingen empovljebt Sjart am Ufre 
fin SUtnr bet Mpljrcbite. Se^tei im Sorgnmbe bet Singang einet 
Sroite mit ®efttaudj unb @ppidj umreadjfen ; roeitet juriict bad ®nbe 
einefl ©fiuIengangeS mit Siufen, ju ©appiioa SSo^nung fuEprenb. Sluf 
bet linten ©cite beS SJorgranbeS ein EioljeS ttofengebufd) mit einet 
Ka(enbant bauot. 



Crfler 2tuftritt. 



3im6cln link ft IB ten ui 



m«Muf. 

Kuf ! auf , vom roeidjen Sdjluf ! ©ie tommt, fie naljt ! 
D, bafc bod) nut bie 3Biinf $e gttgri Ijaben, 
Unb ttag bet Dftifi, inbeS bag $etg leoenbig ! 
$etaufl, iljr foulen 3Biibdjen ! Sograt i£>c ? 
Set trifjt eudj ittdjt, bet 3ug.enb otPtfaneD netmt! 

iSut&flitfl, IRclliia imb SttNcttnntn aus tern Slultngangc. 

WcliliQ. 
SBaB f djiltft bu 11118 ? 5Da ftnb toil ja ! 
WamnH. 



Stelitts. 

2BerS — ©otter t 

R|an«0. 

Sappho na|)t ! 



©ienaljtl 
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6app$o. 

3Bie bu nun fangft, roie bu nun fiegtefi, rate, 
©e[d)miicft mit bet SoHenbung Ijoljet Atone, 
■Nun in be3 ©iegs Segeiftcnmg bie Eeiet 
35et §anb cntfaat, id) butd) ba3 SJoIl mid) fitttje, 
Unb, con bem Slid bet ©iegetin getroffen, 
£icr &Iobe bungling fdjamentgeiftett ftef)t, 
Sad roeifjt bu, §o&e, beffet jo ol8 ict), 
35er id), laum Ijulbenoactit, nod) fitment fotfd)e, 
SBieviel bacon a.efd)eljn, toieotel ic& nur gettautnt 1 

Sffioljl roetjj id)'8, rate bu ftumtn unb fdjuajtetn ftanbft, 
3JttS gonge Seben fd&ien im 3luge nur gu roobnen, 
2)a3, fporfam aufgeb,oben con bent ©runb, 
Sen nidjt cerliifajten ^iralen lout genug bejeugte. 
3d) jjiefj bidj folgen, unb bu folgteft mit, 
3n imgei»ifie3 ©taunen ttef oerfenft. 

Wjaot. 
3Ber glaubte aud), bag seflas' etfte gftau 
Stuf §cHa3' legten 3«ngting rafitbe [djaueit. 

eapplf. 
Sent ©djutfal tljuft bu unredjt unb bit fetbfl ! 
a>exac£)te ntd^t bet ©fitter golbne ©aben, 
Sie fie bet bet ©eburt bem Jtinbe, ba3 
3unt SoQgenujj be8 £ebenS fie beftimntt, 
Sluf SBang' unb ©tint, in §etg unb Sufen giefjen 1 
©at fidjte Stflgen [tnb'3, on bie bo.8 Safein 
Sie leiajljertifwen gSben fnttpfen mag. 
See Sei&eS ©d)8nl|ett ift ein fdjBnes ©ut, 
Unb SebenSluft ein I Bftltdjer ©eminn ; 
Set ififjne URut, bet 2BeItgebietet ©tcirfe, 
(Sntfdjloffenljeit unb Sufi an bem, mag ift, 
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SfftCt Mufjug. ©titter auftritt. 

Unb ^ontafie, Ijolb bienenb, trie fie foil, 
. ©ie fdjmuden biefed SebenS taulje $fabe, 
*ir-Unb Ubtn ittjabod] Wflttto»J|i*frr flirll - 
Umfonft nidjt Ijat jum ©djmudf bet Stfufen fifcor 
Sen unfmdjtbaten Sotbeet ficjj enoaljlt, 
fialt, frud^t= unb buflloS btuctet et bag §aupt, 
Sent ei <§tfa§ naipradj fur mandjeS Dpfer. 
©ar SngfUig fteb,t fub/S auf bet 3Jicnfd)Ijcti §fitjn, 
'Unb etoig ift bie atme flunft gejtDungen, 

(mil autgtiietittin Wmen et- 

,3" betteln »on bee Sebens ttbetfluft ! 



y 



95Ja3 lannft bu fagen, b,olbe 3<"<betin, ! 

S)a8 man fut tsaljr nidjt Ejielte, ba bu'3 fagft? I 

2a& unS benn rtadjten, mem geliebtet gteunb, / I 

UnS betbet fttSnje urn bie ©rim ju pedjten, ,' \ 

Saa Seben au8 bet tfiinfte laumeltetcr), ( ' ' 

®ie Jtunft $u fdjltirfen au8 bet §anb be3 SebenS. 

©ieb, biefe ©egenb, bie bei Srbe Ijalb r 

Unb tjdo ben gluten, bie bie 8etb,e fttfjt, 

3In einfad) ftiUem SReij fdjeutt ju getjfiten, 

^n biefen ©rotten, biefen 3lofen6ufd}en, 

3tn biefer Sdulen freunblidjet ttmgebung, 

§ier rooHen roir, gtetdj ben Unfterblidjen, 

$fur bie fein hunger ift unb leine ©attigung, 

9tut beS ©enuffeS eroig gleidje £uft, 

3)e3 fdjonen SDafemS unS oereint etfteun. 

SBaS meiri ift, ift audj bein. 3Benn bu'8 gebtaudjft, 

©o madjft bu erj't, bop bet SBeftg mid) freut. 

©ieb, urn bid) b,et, bu fteljft in beinem §aufe ! 

Google 



®en Dtenern jeig' id) bicE) old ijjten §errn, 
3)er §errin Seifptel roirb fie bienen [eljren. 
fatxauZ, t[)t *Dtabd)en ! St laoen ! $iel>et ! 

ftyu*. 

Sflppfjo 1 
2Bte lann id) fo oiel ©iite je bejaljUn ? 
300 ©tets tuadjfenb faft erbrfidt mid) meine ®d)ulb. 



Pierter Ztuftritt. 

(jutJQiH. SteltUa. WtomntS. Sientf unb KUnriitiiin 

Mtnuitf. 
fcu rieffl, @e6teterin I 

^a. Xtetet nfiljei I 
£i« fe^et euern £etm ! 

(Dttmiittbert, ialBlaul). 

§erm! 

28et fptiajt b,iet ? 

(Mm 
2Bti6 reittft bu fagen ! 

Slantntl 
(|nrtiftr*wo>). 

SJitdjtB ! 

©o f prid) and) nidjt ! 
3f)t fejjt E|ier euern £errn. ffiaS et kge&it, 
Kb ^ft eud) Sefeljl, nidjt mtnbet als ntein eigner. 
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Stflet Sufjua. gunftet »uftritt 19 

9BeI) bem, ber ungefjorfam fid) erjeiflt, 

2>en eine SBolte nur auf bicfex ©tint 

2113 tibertreter beS ©eboiS uerflagt ! 

Sergejjen gegen mid) fann id) oergeffen, 

2Ser t^n beleibigt, weiei meinen 3Mit. — 

Unb nun, mein ^reunb, oertrau bid) ib,wt ©orgfalt, 

©djtoer liegt, id) (eft's, bet 3teife Saft auf bit. 

2afj fte be3 @aftred)W l)eilig Stmt oetfe^en, 

©cmcfjc freunblid) Sappl)o8 erfie ©itfe ! 

VDaon. 
C, fount' id) bod) mein games frufjreS Seben 
Umtaufdjenb, niie bie Sleiber, von mir roerfm, 
33efinnung mir unb Starlit mix geroinnen, 
Um gang jit fein, road id) gu fein &ege[)re ! 
©o lebe rooljl ! S(uf lange, bent' id), nid)t ! 

3d) Ijarre bein. £eb mob^I ! — $u blcib, OTelitta ! 

OPtnon unb Thnct at.) 

Jflnfter StuftrtH. 

eauuSo. ffltiltta. 

««j>til)u 

(n altera tie itm la rig t naggiftttn). 

SDlelirta! nun? 

«tlitt«. 

3BaS, o ©e&ieierin ? 

@o tuoat benn nur in bie fen 9Ibeni Slut, 

Unb rinnenb Ilia ftocft in ber anbern §erjen ? 
©ie faljen il)n, fie &&rten feine ©timme, 
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326 3)iefd6e Siift, bie feine ©tirn gefacbell, 
§at tjjre (ebenleere Sntft umroallt, 
Unb bumpf t(i etn : roa8, o ©e&ieterin ? 
2>er erfte Saut, ber ifjnen (ti$ entpregt ! 
ganoajjx, bi<6 ^offen I&nnt' i<6 ! — ©e$ ! 

(ffl!e mil |tM Mniiginli.) 

Sappia 

(bit |U) untetbeflen auf kit ffluftnbont genorftn). 

SRelitta ! 
880 Unb roeipt bu mil jo gar nidjt8 benn ju i'agen, 
2Ba6 mid) etfreuen fSnnte, IiebeS flinb ¥ 

Du fal)ft i^n boil, bemerfteft bu benn nidjtt, 
SBaS men, gefetm, erjaljlt ju roerben, roare ? 
3Bo icaren beine SHugen, SDliibdjen ? 

(Sir feci b«u SoBb ttgwlftni unb an li.it finite jicbtnb.) 

■trittU. 

ass £>u roei&t rooljt no($, nwS bu «nS bfterS i'agieft, 
ffiofe 3ungfraun eS in Member ©egenroart 
9tidjt jieme, frei bie Slide ju nerfenben. 

Unb, armefl Sling, bu fcfjlugft bie Slugen nieber? 

3)as ttljo roar's ? 3Kein flinb, bie Eeffre gait 
w SRtdjt bir, ben Sltern nut, ben minber ©tiden ; 
3)em 3Rab<$en jierat nod), roaS bet 3"ngfrau nid&t. 

(Ste nit if i» Sluotn mtfltiib.) 

I 3)od), fieb, einmal ! 2Bie $aft bu bidb, wranbett, 
I ©eit id) bid) bier nexltel? — 3d) tenne bid) nidjt mebr. 
I Urn f o »iel fltofcer wnb — w „ pkte) 

2>u fujjee 2Befen 1 
he 2>u batteft redbt, bie £ebre gait audi bir! 

(Kufltetent,) 

Jigilied by GOO<^IC 



(Btftet autjug. ffflnfter Suftrttt. 

SBomm f o ftumm nod) immet unb f o fc^iictjtern ? 
S)u uwtft bodj fonft nidjt fo. 2Ba3 mctdjt bid) jagm! 
9iid)t ©ap»b,o, bie ©ebietrin, fteljt vox bit, 

33ie gfteunbin ©appljo fptidjt mit bit, 2ReIitta ! 

<Det ©tolj, bie e^t&cfliec, be« Somes ©tadjel, 
Unb roas fonft jd)[imm an beinet gteunbin root, 
@8 tft mit ij)t itad) §aufe nic^t gete^ret ; 
3m Sdjofs bet gluten |a&' id) eS oerfentt, 
3113 id) an feinet Setie fie burd)fd)ifftc. 
'2)aS eben tft bet £ie6e 8aubetntad)t, 
S)ajj fit setebelt, toaS iljt §(tud) fierfiljit, 
2)et Sonne ajjnltd), beten golbner ©ttaljl 
@eroittemioI!en fel&ft in ©olb oetnanbelt. 
§a&' id) bid) je mit rafter 5Rebe, je 
3Htt bittern 3Bott geftantt, o fo oetjeib, ! 
3n Sulunft n>oOen roit alB ttaute ©<$ioeftetii 
3n feinet 5!a^e leben, gleidjgepaatt, 
SWein butd) feine Siebe untetfdjieben. 
D, id) rottt gut nod) roetben, ftomm unb gut 1 

■leUtu. 
Sift bu'S nid)t je$t, unb roatft bu eS nid)t immet ( 

«•»**■ 
Sit, gut, rote man [o gut nennt, naS nid)t fdjlimm ! 
©odi gnttgt fo roenig flit fo I)o!)en So^n ? 
©lauuft bu, et roirb fid) gUdlty fU^Ien, 2Jiabd)en* 



SHJet root' eS benn in beinet 5RS&e ni$t ! 

QiaMlio. 
SBa8 !ann id), SIrme, benn bem Xeuetn bieten! 
3n fetnet Sugenb SiiQe fte^t et ba, 
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pa ©op^o. 

©cfdjmitdt nit ttiefee SebenB faonften Sluten. 
I Set eift erroadjte ©inn, mit fro^em ©taunen 
SDie 8al)l bet etgnen ftrafte ii&erblidenb, 
3?sl Spaimt Ittljn bie Dfftigel auS, unb nact) bem §od}|len 
J ©djicjjt gierig er ben fc&arfen SKbterblitf . , 

■ 3Ba8 l"rf)ijn nut ijl unb grog unb E)cd) unb roiirbig, 
l ©einift'3! ®em Sraftigen geljbtt bie Sett ! 
t^Q'nb id) t — 0, tyr beS £immel8 ©otter aUt ! 
380 ' D, ge&t mil roiebet bie entfdjrounbne 3«t ! 
Sijfajt au3 in biefer SBruft oergangner Seiben, 
Setgangnet Reuben tiefgetretne Spur ; 
5Ba8 id; gefuljlt, gefagt, gettjan, gelitten, 
, 68 fei niojt, fct&ft in ber (Stinnrung ntdjt ! 
sssj fiafst mid) jurUclefeljren-in bie 3«i» 

$a idj nodi fdjeii mit runben Ainberroangen, 
Sin unoeftimmt ©efuljl im fdjroeren Sufen, 
SDie neue SBelt mit neuem ©inn betrat ; 
SDa 31f)nutig nod), tein qua(enbe3 ©rfennen 
mo 3" meinei Seier golbnen ©aiten (pielte, 
SDa nod; ein 3<ni&«Ianb mil Siebe mat, 
(Sin unbefannteS, frembeS gauberlanb ! 

(Si4 an SJKUtttiti Uuftn It^itfnb.) 

Welitia. 
gBaSfebJtbir? ©ifl bu Irani, ©e&ieterin! 
«aW|o. 

SDa ftel) 1 id) on bem SRanb bet roetten fliuft, 
we SDic jnrifd)en tljm unb mit oerfdjlingenb galjnt; 
3d) fell' bad golbne Sanb ^erflbei roinfen, 
UKcin Slug' erreidjt eS, abet ntc^t ntein giif! ! — 

2Be() bem, ben au8 ber ©einen ftillem JTteife 
2>e8 9tu&m8- bet ®&t(u<&t filler ©flatten loeft ! 
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(Stfter aufjus- Silnftet Suftiiti 

@tn milb fieroegtes 9Rwt b»r<tf<$tfftf et 

3(uf (et$tgefQgtem Rafyn. Da grunt tein Saum, 

Da fptofiei letne Saot unb teine Slume, 

9tingSum bie graue UnermefiSidbJeit. 

Son feme nur fte^t ex bie (jeitre fiiiftc, 

Unb mit bei 3Bogen Sianbung bitmpf nermengt, 

lout t^m bie ©timme feiner Steben ju. 

Seftnnt er enblid) ftd) unb leljrt jurucE 

Unb fudjt bet §eitrtai leidjtoerlafcne gluten. 

Da ift fein Sen; meljr, adj ! unb teine Slume, 

<btn Rtonj abntbmtnb unb nxbmllltfl ittroi(H11b) 

Slur bunt ©latter raufc$en urn iljn Ijw! 

Btlilti. 

Sex fdjdne Jttanj ! SBie lotjnt fo [jolje Sin 1 
Son Xaufenben gefudjt unb nidjt errungen. 

Son Xaufenben gefudjt unb nidjt errungen ! 

SRidjt nx«)t, aRelitta ? 5Rid)t toalji, liebeS ffliubdten 3 

Son Xaufenben gefudjt unb nicfji errungen ! 

(Xen Itt'nn) ntiebti *ufft|(nk.) 
@9 fdjmalje nidjt ben SRuIjm, net tfjn befifct, 
6r tft fein [eet=bebeutung8to(cv EdjaH, 
jDtit ©Stteiftttp erfflUet fein Serti&ren ! 
2BobJ mftV 3d? bin fo aim nidjt! Seinem Sleidjtum 
Stann gteirfjen 9teidjtum id) entgegenfefeen : 
Der l&egenniart mil batgebotnem firanj 
Die Sltiten ber Sergangenljeit unb Sufunft ! 
Du fkunft, aJIclitta, unb oerfteljft mid/ nidjt ? 
SBoljl bit ! o [erne nimmer mid) uerfteijen ! 
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KelHtt. 
SfiraRbul 

Sap***. 
9itd)i bod), nid)t boo}, metn lieks Jtinb ! 
©el) ju ben anbexn jejt unto fag tnii'8 an, 
28enn bein @ebieter roilnfdjt, mta) gu empfangen. 

<SR*Ittta aS.j 



Sedjtfet 2Iuftritt. 

eintl atltin. 

(Sit Itgt, in ©ebnnten tetfunltn, bit Slitn In bit fionb, bann |tlt (It fldj aaf 

bit Woitnbnnt unb nimoit bit 8«i« in ben SIrra, bus galgenbt mit tinitlnen 

Mccoittn bsglttttnb.) 

«■»!•• 

©olbtn-iljronenbe Styjjwbtte, 
Sifteneifmnenbe Softer befl 3eus, 
«o SRicfjt mit Stngft unb ©otgm oelafle, 

§o^ert)atine 1 bie« podjmbe §erj ! 

©onbem lomm, nwnn jemals bit lie&Hdj 
3JJeinet Seiet ©aiten aetBnt, 
®eten fllangen bu of tag lauf<$tcft, 
us Setlaffenb be« Waters golbenea $au8. 

©u befpannteft ben fdjtmntetnben 53agen, 
Unb beiner ©»etltna.e ftotjltdjea $aat, 
SERunter fctnoingmb bie [djraarjlidicn glfiael, 
£wg bid) uom §immd gut @tbe tjerab. 



Unb bu tamfl ; mit Iie6Iid)em S5$eln, 
©Sttlidje ! auf bet unftetblidjen ©tim, 
Stagteft bu, was bie filagenbe quale, 

SBanim erfdjaUe bet gle^enben 31uf ! 
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@vfter aufjug. Softer 9lufttUt 

3Ba6 bag fdjroarmmbe §etg begeljtt, 
2Ben fid) feline bie flopfenbe Sraft 
©onft gu befttiden im 9le§ bet Siebe ; 
5Bet ifl'B, ©app^c, bet bid) oetIe|t ¥ 

glicljt et bid) jejji, balb imrb et bit folgen ; 
&etfdima$t et ©ef#enle, et gtebt fie nod) jelbft, 
Siebt et bid) ntdjt, gat baJjM»irb_ er Keben, 
2foIgfam gefiotdjenb jeglidjem 2Bint! 

toinm audi je(jt unb lofe ben Hummet, 
Set mit laftenb ben Sujen beengt, 
§ilf mit erringen, nad) toaS idj tinge, 
Sei mit ©efdfjrtin im Iieblid)en Streit t 

(6ic (e(int natt bat Qitupt |urOd) 
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gtwetter 3Utfjtt0, 

grete ©egettb rote tin norigen Sufauge, 
€rfler Huftritt. 

Wt«>n timml 

Sffioljl mil ! t)iei iff tS ftitt. ©ea ©nftmafjla 3«6el, 

©et 3im6elfpielet 25tm, bet gl&ten 28ne, 

SDa loSgelafjnen g-reube lauteS Sftegen, 

@S tent tticf)i bis Ijier unlet biefe Siiuine, 

Hie, Ieife fiafternb, »ie befoxgt, gu flown, 

3u einfamet SSetradjtimg freunblidj Inbm. 

2Bie ifat fitfj aSeS benn in mil' rranbert, C 

Seit id) bet (SEtern ftiQeS §a«8 uerltefi 
Unb meine Sennet gen Dlnmpia lent te ? 
Sonft fonnt' id) ntoljl in Ijettetet iWftnmmg 
SBeraottenet ffimpfinbung Ieife gaben 
■Mlii fdjatfem Slug' oetfolgen unb entroinen, 
99i8 flat eS aid Srtennen cor nut lag ; 
2)oi$ je§t, roie etne fdjroUIe ©ontmttnadjt, 
Siegt btfltenb, fttfj unb peinigenb jugleid), 
@in fdjroetet 9lebel iibet meinen ©tnnen, 
Hen bet @ebanten femes SBetletleudjien, 
3c|t t)iet, je^t bort, unb jegt fdjon ntdjt mefjt bo, 
3n qufitenbet SBetn>itnmg tajd) butdjigudt. 
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gmeitet 9uf)ug, Stftet aufttitt \ 

(Sin Sdjleier bnft mir tie SBergangenlieit, 
flaum tann id) I)eut be3 ©eftem mid) erinnent, 
Jtaum in ber jefc'gen Stunb' ber erft gefd)iebnen. 
3d) frage midj : 2Barft bu'8 benn »irllid) felbet, 
£)er in Olijmpia ftanb on ifjrer ©eite ? 
%n tyrer ©eite in be8 ©ieflS Iriumpl) ? 
2Bai e8 bein SRame, ben be8 3Jolie8 3ubel, 
SBermifdjt mil intern, in bie Sflfte rief ? 
3a fagt mir atteB, unb bod) glaub' id}'8 faum ! 
SBaS filt ein armlicb, SBefen ift bet 2Renfdf, "" 
3Benn, n>a8 a!8 #offnung fcine ©inne raedte, ' 

1 3b,m all (Srfaaung fie in ©d)laf oerfenlt ! ! 

' 3U8 id) fie nod) nia)t fab, unb tannte, nur ,' 
2>ie $b,antafie ib,r fcfjledjtgetruffnes 9Sttb , 
3n giaue SRebel nod) oerfliejjenb matte, I 

2)a frftien mir'3 Ieia)t, fur einen Slid von tyr, 
©in giit'yeS 5Bort bafi Seben (jinjuroerfm ; f 
Unb iegt, ba fte nun tnein ift, mir geljiirt, .. 
3)a nteiner ffiiinfdje nnnterttdje 9(aupen 
, SIIs golbne Sdjmetterlinge mid) umfpielen, 
3efct frag'' id) nod), unb ftelj' unb fmn' unb gaubre! 

38eb, ! id) oergeffe b,ier mid) felber nod) 
Unb fie unb ©Item unb — 

D meine ©Item I 
3)!ufi id) etft je$t, jefct euer mid) erinnern ! 
Jconnt' irf) fo lang end) ojme ©otfdjaj i laffen ? 
3JieQeid)t benwtnt if): meinen Hob, tneUeidjt 
Sab beS ©eriidjtea 3Jtunb eud) fd)on bie flunbe, 
Xuft euer Solin, ben ijjr ju lieben nid)t, 
Sen iijr jum fiampfe nad) Dlgmpia fanbtet, 
3n ©appb,o8 3trm — 

9i!et roagt eS, fie p fd)mab,n3 
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sob S)« gftauen $ter, bie Atone bes ©efd)le<§t8 ! 

9Hag and) be§ SteibeS ©eifet fie befprifcen, 

3$ fteb,' fill fte, fei'a gegen eine SBett ! 
■ Unb felbft meitt Setter, fte^t ei fie nut etft, 

©era legt et ab baS nlie SBotutteil, 
sio 2)a8 ftedjet #itf)<:rfpielramten Stnblict 

5Rit ftommet ©$eu ib,m in bie Sruft gentiigt. 

On Qtbanftn uctflnftnb.) 

SBet nab,t ? bet laute §aufen bring! Ijiefjet. 

SHJie roibetlidj ! — ®$neB fort ! — 2Bo&m ? — So), b,iet I — 

(tStgi In bie avoite.) 

5n»eitet Kufttitt. 

'ttuifiattf. SRelltta. eriavinntn ettt Slumen mk JMft|*M. 

•tftuil 

(Utmenb). 

Sb> 2Rfib<$en, auf t SRe^t ©lumen bringt Ejerbei ! 
bib sju gangen §aufen ©lumen. Sdjmiicft ba3 £au« 
Unb §of unb §aHe, ©aule, Sfjiit unb SdjroeKe, 
3a felbft bie Stumenbeete f^miitft mit Slumen t 
%i)\it 2Curje gum ©etoiirj, benn b,eute feiert 
&as geft bet Siebe bie ©ebieterin. 

(iin eiumin umseihnb). 

bbo §iet, fteb, ! 

(€1* fongtn an, bit 6«ut«n unb Bdumt nnb» nit Krinjtn unb SSIuwtnfttttn 
ju beblngtn.) 

Cnd^uTif. 
JRedjt gut ! ted&i gut! bo* bu, 9ReIitta, 

2Bo Ijaft bu, 3Jiab^en, beine ©lumen ! 

KtHtti 

(ib« Ifeien S*«be bcttatyenb). 
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3a bu ! St fefjl mir bod) bie Sramnerin ! 
Jtommft bu aHein t)iel}et mit leeten $anben ? 

Belitta, 

3d) mill rooljl ^olen. 

•tftttif. 

34 will &,oten, fpridjt fte, 
Unb tegt ftdj nid)t com $Ia$ unb mill unb $oIt nidjtB. 
Du Heine §eud)lerin, befenne nut, 
9£a3 f)(ift bu benn ? SGaS roar bad Ijeut Bet £i(d), 
Dafj bie ©ebtetetin (o oft nad) bit 
3Htt leifem Sfidjeln fdjlau Ejiniiberblittie 
Unb bann bie Stugett fpottenb niebetfdjlug ? 
©o oft fit's tijat, \ai) id) bid) 6,eifj errBten 
Unb mit bent Qittem petnltdjer SBerrairning 
SDcS oft oeifeljnen DienfteS bid) pergeffen. 
Unb als fte nun bi<^ mft, ben grofjen Sedjet 
Dem fdjonen grembcn ju trebenjen, unb 
Du fdjeu ben SHanb butd) beine Sippen jtet/fl, 
Da rief fie plofclid) aus: Die Sugen niebet! 
Unb ad), befl gioften Sledjerfl Ijalber 3nl)ali 
Grgofi mit ein3 fid) auf ben bltmfett Sfirid). 
Da locate Sappho felbft! 2Ba3 roar bafl aHea? 
Setenne nut! Da Ijtlft tein Sewgnen, 5fflabd)en! 

RtlitU. 

D, lafjt mid) ! 

3Hd)t3 ba, ofjne ®nabe, fftnb I 
Den Jtopf empoi unb aHeS ftifd) bef aunt ! 
C met, ! ba quiHt rooljl aai etn flemeS Iljrandjen ! — 
Du atge8 Ding ! — 3d) fage ja nidjts me$r, 

GooQk 
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2)o$ nwine nid&t ! SBettn int'S fo iifters treibft. 
So roetb' id) nod) fo bbfe — SBeine nidjt ! 
©inb enre ©lumen aHe ? Shin, fo fommt; 
98ir taoHcn neue Ijolcn ! — ©eg bid) Ijin, 
m> |)iet ftno nodj Sofen, Ijilf unS SttHttQt wtnben 1 
©ei fleifjia., fiinb ! boo), &,3rf( bu ? toetttt nio>t. 



Drfttet auftritt. 



mm*. 

<5s geb,t nidjt. — 2Belj 1 bet Aopf milt mir jerfpringen, 



Unb Jtiirmijd) podjt baS Jpctj in meinei SBruft. 



©a muft idj ftgen, einfatrt unb oetUffen, 
he $em oon bet @[tern §etb, im ftemben Sanb, 
Unb Sllawnletten briicteit biefe £anbe, 
Die id] I)inuberft«tfe nadj ben 3Jleinen. 
Selj mil ! bn fig' id) einfam unb vetlaffen, 
Unb niemanb (jotet mid/ unb ndjtet mein! 



Slit X{jtfinen fcf|' id) gteunbe unb SBeronmbte 
2>en Sufen briiden an oetroanbte SStuft, 
SJiir fdjlagt fcin fflufen {jtei in biefem Sanbe, 
Unb meine gteunbe icoljnen roeit oon £ier. 
3fd) fe^e ftinbet urn ben S&attx I|upfen, 
SHe ftomme Sttrn, bte Ijeil'een Sodten Kffen; 
Stein aSotet lebt getrennt burdj feme Steeie, 
9Bo tEm ntdji ©rufj unb Sufj be3 SinbS etteidjl; 
6ie tljun tool)! &tet fo, alfi oi fte midj liebten, 
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Unb aud) an fanften Gotten felplt efl ntdjt, 
mo 2)od) ift eB Stebe nid^t, '8 ift rnit @r6atmen, 
SDaS aud) bet @IIat>in milbe SJBotte gomtt; 
5Det -fltunb, bet eti* non ©<$ineid)eln ttoetflofien, 
@t fact fidi 6alb mit £o&n unb bittern ©pott. 

©ie biirfen lieben, Ijajfcn, roaS fie molten, 
67s Unb roaS baS £et) empftnbet, fpridjt bie SJippe au6, 

©te jteret ©olb unb Output unb ©efdjmetbe, 

9lad) ifjnen menbet ftaunenb fict) bet Slid; 

$et ©flatiin ^Mafj ift an bent niebent $etbe, 

$a ttifft tein Slid fie, ad), unb letne ^ftage, 
wo Jtetn 3tuge, fein ©ebante unb tein Sunfcf) ! — 

3!jt ©litter, bie t&t mid) fd)on oft etljSst, 
5Uit retdjet §anb (StfuUung mtt gefenbet, 
SBenn id) mit ftomtnem ©inne ju eud) ftel)tt, 
D, leifjt aud) bteflmal mit em gniibig OI)t! 
s» giiljit gutig mid) jutttde ju ben 9Jteinen, 
5Da| id) an beS SetttauenS toeidje Sruft 
2>te himtnerlieifce ©time Ifi^Ienb uteffe, 
Sfl^rt ju ben 3Jtetnen mid), ad), obet nefjmt mid) 
©tnauf ju eud| ! — 3u eud) ! — &u end) I 

Diertet Jluftrttt. 
9|aon 

(ber albvenb b<l Mttgen 6(lbfJgt(i>tS((§ in Stngang b« (Scott e etfibttnen 1ft. 

p* abti liutfenb jiirfittgrjogtii (at, triit je|t doc unb Itgt Sttelltttti DOB fctnten 

bit ganb an( bie e^ultci). 

bso ©o jung nod), unb fo ttautig, 2Xcjbd)en? 

mm* 

(iniamttt<nf4ndtnk). 
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32 Sappho. 

Vtuit. 

3$ f)6rte bid) etft gu ben ©Bttent rufen 

Urn eineS ^icunbeS Stuff, jgtiet ift ein gteunb. 

Ss binbet gleidjet ©djmerj roie gleidjeS Slut, 

Unb Irauetnbe ftnb iibiaH fid) cetnianbt. 
wo 2tud) tdj oetmiffe ungetn teute (Sltent, 

Slud) mid) gieljt'S mfidjtig nacfj bet §etmat gu ; 

Somnt, lafe un3 taufdjcn ! bafj beS einen Summer 

Sum Salfam roetbe fiit bes anbetn Sruft. 

S)u fdjnjeigft ! — SBo^er bieS 3Bt jjtraun, guteS 3Jtabdjen ? 
got Slict auf gu mit ! 9lid)t fdjltmm bin id; gejmnt. 

(St bc6l lljt bag ftaujjt am Rttme etnpot.) 

@i fteb, ! bu bift roofil gat bet Heine SDhmbfdjenf, 
&et ftatt be8 (Sap ben blanfen Gftrid) trfinfte ? 
£)atum fa bang? SRidjtbod)! @S !)at bet UnfaU 
©0 mid; ale bie ©ebielerin beluftiat. 
MtlHto 

(tie bet bem Ie|t(n SBottc (tinnS iufatnmcngefiibren, fi( ISgt nun bie Zugtn empot 
unb bltift ibn an, bann fteit fie auf unb oiD ge^en). 

vim*. 

«6 giidjt mollt' id) bid; beleibtgen, ntein Sinb. 

Qat biefea fanfte 3tug' (o etnfte Slide? 

$u mu&t mit Sebe ftcljn, id) toff' bid) nidjt ! 

Sdjon untetm SDlaljIc fjab' id) bid) bemerft; 

3)ie jungfiaulidje ©title glangte lieblid) 
bio ®uttf) all ben roilben laumel be§ (SelaaS. 

3Bet bift bu? unb noS l)alt bid; Ijtet gurilcf ? 

©u roatft ntdjt mit gu r Xifdj, id) fajj bid) hitmen, 

(83 fdjien bet ©Ilariimen Setttautidjteit 

©efaljrtin bid) gu nennen unb — 

■ditto. 

3d) btn'8 1 

(SBenbet f*dj o& unb n>iU fltbtn.) 



3mettei Sufjug. Sitevtev Sufttitt. J 

(tit (iirllif ialtenb), 

sis 9tidjt bod) 1 

■elitta. 
3Bas toiBft bit pon be* ©flavin, §m? 
Sajj einet ©flavin SBruft fie fudjen, unto — 

(HMhMii ttfitrten lite 6tlmm«.| 

5 3ieljmi midi fjinauf ju eudj, 311 eudj, tl)r ©dttetl 
9l«tt 

flte umfttRinb). 

®« bift beroegt, bu gitterft. gaffe bid) ! 
'd3 binben ©Havenfeffeln nur bie §anbe, 
620 •©« ©inn, ei madjt ben gteien unb ben finecfjt 1 
Sei rufua,, Sappho ift ja gut unb mtlbe, 
@in ffiort von mir, unb oljne S&fegelb 
@iebt fie ben Seinen bid), bem 33atet tDieber. 

(SXelltta fdjfitttlt fajiurtgetih bat .Sjfiiipt.) 
VfMS. 

©lauo mit, fie roirb'S geroifi. 2Bie, ober ift 
« 5Die b,eifje ©eb,nfudjt nad) bem SBatetlanbe, 
3)ie etfi bidj fo etgriff, fo fdjmu" vetfdjnumben? 
Mentis. 

Sldj, fag mit eift, to o ift metn 2SaterIanb ? 

W«aa. 
©u tennft e8 mdjt ? 

■WttU. 
3>n jarter Ainb^eit fdjon 
SBaxb idj enttiffen feinei treuen §ut; 
«» SRut feine SBlumen, feine Sfjalet Ijat 

93el>alten baa ©ebadjtnis, nid)t ben 9iamen. 
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Km, glanb' id), log t*, 100 bit Sonne jferfontMt, 
Sera bort wax aOe* g« fo Iid)t unb ^cO. 



©o ip eS neit von fjirr ? 



D, writ, felnriottt! 
Son anient 8iWH*n nxti id) bort umgtben, 
Dnb anbic Slutnoi bufteten innb,ei, 
3" bfaiwi Sfiften glanjien fdjonre Stertw , 
Unb fminblidj gute SRenfdjtn rooljnttn boit. 
3n vtela ftittbet 3»ttte lebt' id) ba, 
9^, unb tin ©rei3 mit roeifsni StQeiloden, 
34 natmte Satct ilnt, tictifofte mil ; 
Zurnt nod; eat attorn 3Ronn, fo Jd)6n unb bolb, 
3RU biaunem §aar unb Shijj', faft fo mit — bu — 

Mmu. 

Shifd)tt>eigfj? 35tt3Raim? 

L 

St and) — 

Siebtoftt bit, 

WtfMh) 

ntittu 

(Lift). 

^a) mat ein ftinb. 

3d) raeife eS roo!)I ! 
Sin fiifiee, UebeS, unbefangnea flinb ! 

(3 It" 8*nb lotleflmfc.) 

■Hut roeim ! 

J,g,lzed by GOOgle 



e Xufittg. Siertet Suftritt. 



@o fling aQeS fdjon unb gut. 
3)ocfl etnft erroatrjt' id) nadjts. Sin roilb @cfd)tei 
©rang laut oon alien Scilen in ntein SDfji. 

ego J)ie gSoitrin nal)t, man tafft mid) auf 
Unb tragt mid) in bie roilbe 9tadjt f)inaus. 
XU fat) id) rwg8b,etum bit $tttten pammm 
Unb 3Rdnner fec&ten, Planner jliefjn unb fallen. 
3e$t nai|t ein 3Biiirid), fixed! bie §aiib nadj mix, 

«bb 3Jun roar ©eljeul, ©efammer, ©d)ludjtgejdjxei ; 
3d) fanb mid) erft auf einem Sdjiffe nrieber, 
®a3 pfeilfdjitetl burd) bie bunteln 9Bogen glitt. 
9iod) anbxe OTabdjen, Sinbex fab, id) nieinen, 
©od) immer fleinex roarb bet 3fanen Sajjl, 

eao 3s« roeitet mix unS son bet $etmat txennttn. 
©ar oiele Sag' unb Sificfjte futjmi nix, 
^a ^Dlonben roo&JL Sulefct war id) aHein 
Son all ben 2lrmen bei ben ratlben 'Htdnnern. 
£>a enbltd) txat unS SeSboS' ©ttanb entgegen, 

kb gjlan fdjifft mid) aus, anS Canb. ®a fab, mid) Sappho, 
S)a 6ot fie ©elb, unb iljxe roarb 3ReIitta. 

Vbtn. 
9Bax benn bein 2o8 fo fdjroer in ©apples §anben? 

ntiitta. 

0, nem t ©ie na^m mid) afitig, fminblid) auf, 
Sie troefnete bie 23)ianen mix oom 2lug' 
no Unb ppegte ntein unb letjxte mid) ooD Siebe; 

5)enn, roenn and) Ijeftig mandjmal, rafd) unb bitter, 
®odj gut ift ©appEjo roatjrlid), lieo unb gut. 

Vfinoit. 
Unb bod) fannft bu bie §eimat nid)t oexgeff en f 
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Kd), id) oetgafi fie leibet nut gu balb I 

3n Xong unb Spiel unb bet be* gaufrt ^fti^ten 

$ati)t' id) gat felten bet oerlnfpten Sieben. 

3rat mandjmal, roeim mid) Sdjmeig unb ftummet bruttt, 

Ittim fdjleidjt bie ©eljnfutfjt mix inS bange $etj, 

Unb bie ©rinnenmg mit fdjmetjttd) ffifwr £anb 

entbuOt bie golbumflotte, lid)te genie. 

Unb fo aud) brut ! 3Rit roar fo fdjraer unb angfllid) ; 

Sin jebe* (eiftgefprodjite Stint ftel fdnnerjcnb 

ffetw ieb e t , urie auf flcifcbtntbiofitt gibem, 

i& — bod) i«*t ift efl gut, unb id) bin fab, ! 



(onb! Won raft! 



Wan raft? — 34 tebe. 

m «w*t m Ht Naa of J 



s«i Mt bu tut! 

6, Hunts! 

Unbfutn 

git bio) — fit bid) unb Sappfeo. 
ft** 

Hob! 



«« tuft. 
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Snititet SUfjua. Sierttr Suftiitt. 



Im foflft fo finfiem Slicts nidjt oon mix gefni ! 
3etg beine Slumtn ! 

Atlltto. 

£»er! 

Viitat 

(cine Sole be(au*ne&«enb). 

3!imm btefe SRofe I 

(Bt ftcrft (it tbi an ben SPuftu.) 

eeo Sie fei Srinnning bit an biefe ©ttmbe, 
(Stiimenmg, bafi nidjt tlofc in bet §eimat, 
Safe and) in fetnem Sanb e3 — gteunbe giebt. 

CBif Ittla, bte bet (einet Otrflljnirts |ufamncngefit$teti, fte&t ie|t nit bot&IIojifrn&fr 

Bruft. Mhc Rime bltwbWngcnb, nit gef tnltem ftaupt unb Stunt unbcmtflli$ ba, 

Viaon bat fto) einigt S4ritte entfetitt unb betta4ttt fie nan mitten.) 

Rm raft Ban inn™, 
SBlelttttt ! 

■Mttta. 
JRiefft bu mit ? 

ftaoi. 

3^nidjt. — 3m$auie! 
Wtlittt 

<Vle ffvdnjf, bit i&r entfanen finb, jufamme nrefftnb). 

34 tdntme Jd)tm 1 

VlMR. 

Sift bit fo latg, SRelirta? 
cob Berbient betin metne ©a&e tein ©e|djenf ? 
fttlitta. 
34, ein SefdjRtt » 2Ba8 Ijatt' id), Slime, roo^l? 
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38 ©o.pp$o. 

©olb fdjentt bie ©telfcit, bet »u|e Siolj ; 
-- $ie gfteunbfdiaft unb bie Siete faenlen SMunten. 
£iet j)aftt>u Slumen ja — 

Wtlirtt 

(blc ffllunm doii (idj ntrfenb). 

2Bie ? biefe ^iet, 
too S)ie jene roilben 3Kab#en bott gepfliidt, 
©ie, bie beflimmt fur — SRimntennejjr! 

Wtn. 

SBaS fonfiS 
Kttttta. 

3Nt|j fie bod; biefe ©triu$e (o geplttnbett ! 

2)a ift and) nirgenbS etner SMume ©put. 

(Sin tfiofenflin ucfte rmpocMident..) 

Sin jetton 3t»et<je JjSngt roof)! ettte 3lo\t, 
to6 Doc$ fie ift aQjii tiodj, id) reidtjc nidjt. 

Km. 

3$ tvia bit Ijelfen. 

RtlfttB. 
@i , ni dj i bo$ ! 

SJarum? 
So leid&t geb' idj ntdjt meinm 3ln|pi'ud) auf. 

Mdittt 

(ouf bie tttfMtanl fieigcnb). 

So fomnt ! 34 ^euye btr ben 3n>eig ! 

@fanjreo$tl 
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S»«it«r Slufiuj. ganftet SufUitt. 39 

Mflfttt 

<uif ten St5"i «mpot(*S«Sen, k<n Swtlg, an beflen iufctrfltn Snkt Mt Role 
Wflt Strobbeugtub). 

9tet$ftbu? 

VltM 

(bsi, *tM ou( He Soft in aa>Un, nut iUiellttui htttaQUt tat). 
SWodj nid^t. 

■Wittfc 

no 3*5 fane! 

9tMR> 
5fiein, id) ^alte bt<$ ! 



Relitta. 

0, lafe mic& I 

flb n fie) taltwk). 
3JWitta! 

•WUtt. 

SBelpnir! £afs ntidj I ■ -- 31$ ! 

Mmk. 

TOdiUal 

(Br bvfldt wfa) (intn Jtufc auf i|tt Stitpcit.) 

Jfinfter 2tuftri«. 

enppbo, cinfaa) geHettet, «tntfnraj anb Mk Virtue. 

((tntictenb). 

2>u lafct bidj f udjen, g-wunb ? — SDotf), ija ! 2Baa feV id) ? 
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40 ©appljo. 

Rtlitto. 
fiord) ! Sue ©tbieterin ! 

Vfira. 

SeStef ©appEjo bier! 

(Or lift f« [>*■) 

SRelfttal 

SRtUtta. 
.fjolje gtou ! 

•MM*. 

SBaSfudjp busier? 
Sditin. 

. Unb nid&t obne ©Iflct ! 

ffiie 9tofe bi« — 

•WW*. 

©ie brennt nuf beinm iitppen. 

KtOtU. 

6te bdngt fo Epdj. 

Cwnto. 

/ aSitfletdjt nidjt bod) genua I 
©el| 1 



©oil id; tfroa — ? 

C«WM. 

©efi nur itnmet [ ©eb I 

Offitlilio lb.) 
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3n>eitcr Sufjiig. Scatter Kuftritt 



Sedjfter Jluftrftt. 

(naif <in« VMM 

eapptio ! 

«■«*•. 

£u ftanbfi Jo ftfty 
720 33on unfmn 93la[)le auf. 2)u roatbft nenntfjt. 

2)en Sedjer lieb* id) ntd&t, nodj laute gteuben. 

feWfe 

5Ri<$t laute. £>a« fdjeint fafl em SBotwutf. 



3d) l)abe rooljl gefeljli, baft id) bie ^eter 
Set Slitfunft laut unb raufa)enb angefttQt! 

Mitt. 

So mar e$ nid)t gemrint ! 

«■«*!. 

©afl nofle §nj, 
@3 fud)t oft lautei greube ooHen gubel. 
Urn in bet aUgenteinen 2uft ©erofllj! 
SRed)t unbemerft, red)t ftiQe fid) gu freim. 

D.g,lzeobyGOOgIe 



42 ©appljo. 

mm. 

3a (o! 

Siudj mufit' idEj unfent guten yiadjbam 
T3» gilt ifjre fitebe rooljl mid) bantbar getgen. 

33oB fteut fidft nut 6« SBein ! ©u roei&t eS mob,!. 
3n Sutunft pit Irin laftig ^eft unS tntebet 
2)ie Stifle, bie bu meb,t ni$t Itcbft, ats id). 

VbMR. 

34 bante bit. 

©u <(eb,ft? 

SiOftbu! 3d)bleib(. 
Sambo. 
ra» 3" gefjn ober ju bleibeit biff bu $m. 

Sujfimteftf 

«■*»*• 

(SMIOflt). 

$l)aon ! 

Vim. 

2BiUjl bu etmaS — ! 

9tWbtt! — 

34 fab, bt^ mit SJlelttten (djerjen — 
3ReIttta ! — SJet ? — Si ja, gang redjt ! dint roeit« ! 



3roette* Sufjug. Settjflet Kufttttt. < 

@a ift etit Iiebe8 Jtinb. 

©o fdjeint'8, ojol 
••Ml*. 

33ie [iebjte mit oon meinen ©ienetinnen, 
Son meinen Ainbetn mSdft' id) fogen, benn 
3* §ahe fieta nls jtinber fie geliebt. 
SHJenn id) bie ©tliroenbanbe nidjt getteifje, 
©o tft cs nut, bn bie 9latut una filfjre 
Serfagt, um (ene @Itetn=, $eimattofen 
Stidjt not bet 3ei* bent 9Iug' bet Secretin, 
Set UUitiet jattet ©otgfalt ju entjieb,n, 
©o bat idj'S ftets geraoijnt, unb in betn Atetfe 
Son 3Hi)tilenen3 beften Sutgerinnen 
3ft mnn^e, bie in freubiger (Srirnitung 
©idj ©appfjos 2Betl auS friib,etn Stagen nennt. 

VftM. 

9led>t fo}Bn ! tedji fdjon ! 

Son oil ben m3b%m f 

Die je ein fpielenb ©Wet tntt jiige|itb,rt, 
SBat feine teurei mit, ale fie, 3Jtelttta, 
3)a8 liebe Dftdbdjen mit bent fttHen ©inn. 
Dfcfdjon nidjt b,o!jen ©eifli, son mdfj'gen ©aben 
Unb unbe^ilflidj fUt bet flttnffe Uoung, 
SEBat fie mit bod) not anbern lieb unb men 
Sutdj anfprudjsilofes, ftomm befdjeibneS 2Befen, 
3>urd) jene liebeooKe Snnigteit, 
2)ie lanflfam, gleid) bem fiillen ©arfenn>fitmd)en, 
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44 © o p f | o. 

S-oS $auB ift unb Setoofinerin jugleidj, 
©lets fertig, bei bent leifeften (Seriiufae 
erj^terft ftd? in ft$ felbfi jtiriicE ju jidni, 
Jffi Unb um fi<fj fufjlenb mil ben roeidjen giiben, 
SRltt jaubetnb nmget, grembeS ju betfiljren, 
©01$ fefi |t$ faugt, toeim eS eiitmol ergriffen, 
Unb fterbenb baS (Srgriffne nur oetldfjt. 

Mwx. 
Sle^t fdjon, furroafjr, te$t fdboit ! 

3dj n>unf$te nidjt, — 
m j Setgety, mein teurer greunb ! 3<f> roilnfdjte nid)t, 
j SDafi ie etn unbebadjttam, fHidjt'get ©titers 
gn biefeS SJtabdjenfl Sufen aSiin^e recite, 
* K)ie, uneifuHt, mit bittetm Siodjel tnarteni. 
■ Utiparen mSdjt' id) gem ii)r bie (Mfaljiung, 
77E | SSie ungefttUte ©eljnfudjt fid) tierjdjret, 
< Unb raie oetfdjmaljte Siebe nagenb quoit. 
' ajlein gwunb — 

VlMK. 

Sit fagteft bu ? 

SHl fj&rft nti(& nidjt I 

Vim 

3d) pre: £iebe qualt. 



SBoljtquaitfie! 
SMein gteunb, bu biR jefet nidjt gejtimmt. SBir molten 
Sin onbermol nod? biefen $unlt befpit^enl 
VImm. 

©anj redjt ! @in anbetmal 1 
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$»eiUt Xufjug. ©ie&ettter Slufititt. 

•■Ml*. 

&iit je$t, lei rooE|I ! 
3$ pflege biefe ©tunbe fonft ben 3Jtu(en 
3n jenet ftiQen @rotte bort p roeiljn. 
§cff' id) gleidj nidjt bte Hhifen Ijeut ju finben, 
@o iff bod? minbftenS ©tiHe mtr uetmfj, 
Unt> id) beburf fie. £eb inbeffen roof)! ! 

@o gejjft bu alfo ? 

2Bunfd>efi bu — ? 

Km 

Seb rooljl! 

((1$ ia(<$ umncnbcHb). 

(as in bit $si[<.) 

Stebenter 2Iufttttt. 

V^aan ntlein, nndjbdn ec fine ifBeile flan tor |t4 9hi|jefel)en, ■ 

Mum- 

Unb Ijaft bu roirf ltd) — ? 
(ei$ umfe&enb.) 

6f( ifl fort! — 
5Bafl tft benn Ijier gefdjelin ¥ ftaum meifj idj e3. 
3d) &' n wtwtrrt, ntetn Jtopf tfi roiifi unb f infer ! 

(Stuf bit KafcnBanE Mitfdlb.) 

§iei faft fie, f)tcr, bo8 Ijeitet Mub,nbe Jtinb, 
$ie$et mill idj mein §ou»t jut ittulje legen ! 

(Beat eiraattet ben ftopf In bit $anb.) 



SeBmoljl! 



.tbuna fflllt- 
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gprttter &uf;u0* 

®*g«ib mie in ben nottgen StutjUgen. 
(Erfter 2tufititt. 

ism llcgl Wnmiiurob ouf Itr SKafeittaiiL Buppio leant aiil fctr filrottt. 

emu- 

SS ift umfonft! SBeit fdjmfitmen bie ©ebanfen 

Unb leljien o{)ne Sabung mil jurucE. 

SBa8 id) and) tljue, iraS id) aud) Begitme, 

®od) fteEjt mil jeneS tiefoer^opte SBUb, 

5Dem id) entflteljen modjtt, tear' eg aud} 

SBeit Uber biefei @ibe bimEIe ©tenjen, 

Wit fiijdjen Jarbcn vol; bet Ijeifjen Stirn. 

9Bie er fie bjelt t SBie fie fein 3fcm umfdjlang ! 

Unb nun, bem grange meidjenb Ijingegebm, 

Stuf feinem ffliunb fie — fort ! id) raiH's nidjt benten ! 

edjon ber @ebante tbiet taufenbfad) ! — 

Sod; bin id) benn nidjt ti)3rid)t, mid) ju qualm 
Unb }u bellagen, mas raoljl gat nidjt ift ¥ 
2B« roeift, roeldj leidjtDenrnidjtcr, pdjt'ger @inbmd, 
SBeld) launenooHeS SRidjts ifm on fie jog, 
S)aB, fdjneH entfd)«>unben fo wie fdjneB geboten, 
Set SJotnmif roie bet SJorfafc'mtfjt etteidjt? 
SGer jjeijjt ben SNaftfiab benn fut fein ®efu|)I 
3« biefei tiefbemegten Stuft mid) judjen ? 
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Dtittet Slufjufl. (Svfiev Kufttttt. 4 

9tad) grauengtut mifji 3JtannetUebe nid^t, ! 

2Ber Siebe fennt unb Seben, JRann unb gtou. 
@ar roedjfelnb ift bee HionneS rafcbet ©inn, 

sis <Uem Seben untettljaii, b ent wjMcjn ben. 
giei ttitt er in befl 5Da|etn8 offne Sa^ 
33om SRotgentot ber $offnung rings umfloffen, 
9Jlit 9Rut unb ©tfirfe, uric mit ©d&tlb unb ©Sniert, 
Sum tujjmbett&njten Rampfe ausgetttftet. 

sao Su eng bitalt i|jtn beS 3tmern ftiHe SBelt, 
,9iad) aufjen geljt fein raflloS, inilbeS gtre&en ; 
Unb finbet er bie £ieb', biidt er fid) roob.1, 
3kS Ijolbe 93lumdjen von bem ©nmb ju lefen, 
Sefieijt e3, freut fid) fein unb ftedtl'3 bann (alt 

826 *Ju anbem Siegcsjeidjen auf ben §etm. 
@r rennet nidjt bie ftiHe, madjt'ge ©hit, 
S)ie Siebe roedt in eines SflJet&ee Stafen ; 
3Bte aO ib,r ©ein, ib,t Lenten unb S3egeb,ien 
Urn btefen einj'gen $un(t fid) etnjig breijt, 

rao 9Bie atle £D3unfd)e, jungen Sogeln gleid), 
Stte angftoon iljrer flutter 3*efl umflattern, 
23ie Siebe, ib,re 33iege unb ifjt ©tab , 

3Kit fuid)tfamei SJellemmung fdjud)tern b,ilten ; 
$ns ganje Seben als ein (Sbelftein 

ra> Mm galfe jjimgt bcr neugebotnen Siebe ! 
'@t liebt; aUein in feinem roeiten 39ufen 
3ft nod; fflt anbreS SRaum a(3 blojj fiit Siebe, 
Unb manges, roa3 bem SSei&e ^rccel biintt, 
©rlaubt er fid) als ©djetj unb freie Sufi. 

mo Sin Auf], mo et tfgnt immet audi begegnet, 
©iet8 glaubt a fid) beredjtigt, tb,n ju nefimen; 
5Bol)I fdjlimm, bafs eS fo ift, bod) ift eS (o I — 
(St<* unmcnbenb unb '-Moon (rtliaenb.) 
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48 eappfjo. 

$a fieb,, bori in bel Ki>fen6ufd)e8 Swollen — 
tgt if* es, ja, bei IteMtdje Sen&let t 
mb <gt fdjISft, unb 9tut)' unb (title Jjjeiterfeii 
£>at roeidj auf feine ©time ftct> gelagert. 

So oimet nut bet Unfdjuib ftommet ©plummet, 

©o t)ebt fid) nut bit unbelabne Srufi. 

3a, Neuter, beinem Sdjlummei nuK tdj fllauBen, 
8w 3iiag aud) bein SBJadjen Sdjlimmee mil njaEjIt. 

2ietgetl)e, menn im erften Mua.enBltde, 

©eliebtet ! mil 9Seri>ad}t ict> bid) gefrantt, 

3Benn id) Reglaubt, eS tonne niebte galfdjtjeit 

2)en @ingang finben in fo tetnen %etnptl ! 
bm @t tadjclt — feme Sippen Bffnen fid) — 

Sin 3Iame fdjeitii in iljrem §audj ;u fdjtoeben. 

2Bad) auf unb nenne roadjenb beine Sappb,r>, 

2He bid) umfdjlinat. 2ikd> auf ! 

(Sit Htfit tin oaf tie etfnw.) 
(ttnmi$l, Iffntt bit Wreii unb fprtc^t rail $a[Da«[[$I«neiten flufen). 

3JleIitta ! 



VUo*. 
SI}! roet i)at mid) geioedt? 2Ber fdjeudjte netbifd) 
£>e6 ftlfjen Xioumee SBilbcr con bet ©tint ? — 
Shi, ©apptjo ? ©ei gegrUfjt ! 3$ roufM' e8 toct>1, 
©afj §o!teS mil pi Seite ftanb, barum 
2Gat aud) fo t)oIb bee XtautneS 3lna.eftd)t. 
3)u &ifl fo trilb ! 2ik3 fel)It bit f 3d) bin ftol) 1 
S8a8 mil ben SBuf en angftigenb belaftet, 

J.g,lzeobyGOOgIe 



SDtittes SufjUfl. ffivftev SufttHt. 

gaft nmnberalmli$ ift'8 uon mir gefunlen, 

3$ otnte nriebet unbetlentmt unb frei ; 
f"Unb gleicfj bem 2ttmen, ben ein jajjet ©tut) 

3nS buntle 9tcidj bet ©ee tjinabgeJcfjUubert, 
o 3Bo ©raufert Ijettfdjt unb angftlitb, bumpfe3 Sangen, 
^SBeim ilm empor nun Ije&t bet SBeBen Slim 

Unb jegi baS Ijettte gclbne Scnnenlidjt, 

Set fiujj bet Suft, bcS fflangeS freub'ge Stimme 

2Rit einem 3JiaI urn feme ©inne fpielen : 
t ©o ftet)' idj fteubettunfen, gliicEIidj, felig 

Unb reunite mir, etliegenb all bet SBomte, 

3ReI|t ©inne, obet lomiger ©enufj. 

(bov fi* Mn). 



§ftdb,(td), Sie&e, fei unb fjeitct! 
©S ifi fo fcfjon l)iet, o, f o f)immlifd) (djon ! 
SDtit iretdien (riugeln fenft bet ©ommetabenb 
©icb. Ijolb etmattet ouf bie ftitle glut; 
Die ©ee jieigt liebebutjlenb atif unb niebet, 
Sen $ettn beS XageS btdutlidj ;u emufangen, 
Set fa)on bem 3Bejten ju bie IRofle Ienlt; 
Sin leifet $aud) fpiell in ben fct>Iunfen $appeln, 
Sie, tofenb mit ben junflftaulidjen ©dulen, 
Set Siebe leifen @tu| tjcriiber Iifpeln, 
Su fagen f$einen : ©eb,t, mir Iieben 1 SIfnnt unfl nadj I 

©tppie 
(N*l*4). 
gafl idiD'* oon neuem mit bie Snip Befojletdjen, 

Sodj nein ! ju ttef b,ab' idj (ein §etj ettannt ! 

Google 



5Dn giebertaumel ift mit eittS uerjdjimmben, 
®er mid) ergriffen fcit jo langet .JJeit, 
Unb, glauk mit, id) roar bit me (o gut. 
So wa^i^aft, ©appl)o, gut, aid eben jefct. 
mc flomm, lajj una frob, fetn, ©appljo, frob, unb btitet! — 
' ®ocfj fprict), tea* Ijaltft bu roo^I von Xiaumen, ©appljo ? 

1 ©ie lilgen, unb id) ^af|c Siigner ! 

©ieb,, 

33a fjatt' idj eben, aU id) ror^iu fdjlief, 

©01 einen feltfam rounberltdjen 2taum. 
900 3«b, f<™° mid] nad) Dlnnvpta perfect, 

©etabe [0 roie bamaU, alS id) bid) 

3uerft beim frozen flampffpiel bott geferjen. 

3d) ftanb im JtretS beS froijlidj Tauten Soils, 

Urn mid) bet Sffiagen unb beS JtampfS ©etofe. 
906 ®a Kingt ein ©aitenlpiel, unb aUeS fdjroeigt ; 

3>u toarft'S, bu fangft ber goEbnen Siebe greuben, 

Unb tief im ^nnerften roatb id) beroegt. 

3d) fliitje auf bid) jU, ba — benle bod) ! 

21a Term' id) bid) mit einem 3JlaI nidjt metjt; 
no / 9fodj ftnnb fie ba, bie ooiige ©eftalt, 

/ SDet Output flojs urn itjic runben Srtjultern, 

I 3)ie Setet Hang nod) in ber meifjen .§anb ; 

*\ / SlCein baS aintlifc medjfelt, (djneH Derfliefeenb, 



V ■ 



Jie 91ebel, bie bie blauen §biui umjiejjn, 
2)et Sotbeerfiang, n mat mit etnS oexfdjrounben, 
Set ffirnft Derfdjrounben oon bet b,ot)en Stint, 
Die Sippen, bie etftjg&tfaiiefee* tonten, 
©te ladjelten mit fo bUtt -ftqlbe m Sddjeln, 1 \~y 
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scatter atufiug. Smelter SCuftvttt. 

2)a3 Stnilifc, einet $a(la3 abgeftobjen, J 

ffierteljtt ftdj in tinJEinfetSfl ngef^t, / 

Unb Eurj, bu ptft'8 unb bift eSntdjt, eti fdjrint / 

2Jtit ©appfjc balb ju fein, unb balb — I 

«tWli J 

(ntiiMb). 

3JleIitta! 

3aft Qaft bu midj etfdjtedt ! — 9Bet fagte bit,( 
$afj fie eS roar ? — 34 wufit' efl fetter laum !J — 
— £)u bift beroeat unb id) — 

(wlnlt i^oi mit bet fianb Cntfemung ju). 

Vi>». 

3Ste ? geljen foil id) ? 
3tut etneS lafj mid), ©apofjo, bit nod) fagen — 

(winlt n>4 eimnal). 

mm. 

©u toiltft nid)t rjoten ? 3d) foil geb,n ? — - 34 jjefce ! 



^toetter Sluftritt 

Caput o »Hei«. 
(w>$ ttner $aufa). 

S)« Sogen Hang, 

(bit Oitnbe liter let Umfl )u(oniBi«n*$Iiiaerib) 

eS f^t bet Spf«I ! — 
SBet jtoeifelt Ifinget no4 ? Slat ift eB, Hot I 

J.g,lzeobyGOOgIe 



52 ® a p p Ij o. 

aw gie lebt in feinem fdjnniroetgefinen §erjen, 
Sie fdjmebt cor fetnet fd)amentbI6fiten ©tim, 
3n itjre §fiHe Heiben fid) bie Itaume, 
ffiie fdpmeicijelnb fid) be8 $alfd)en £aget naljn. 
©appEio netfd)mab,t, urn itjrev ©flavin mitten ? 
036 3Setf tfctna&et ! 2Ber? SBeim §imme[ ! unb con mem ? 
Sin id) btefelbe ©appdo benn nid)t me|)ir, 
Sie fiijnige ;u iljten ^iifeen fab, 
Unb, (ptelenb mit bet batgebotnen Stone, 
®ie ©tolgen fat) unb Ijbtte, unb — entlieg; 
mo Siefelbe Sappho, bie gang @tied)enlanb 
3Rit lautem 3u6el ate jein Meinob grilfjte ? 
D 2:t)6rin ! 28atutn ftieg id) von ben §i>b,n, 
Sie Sotbeet front, mo Slganippe taufd)t, 
3)iit ©tetnentlang fid) 3)hifend)6re flatten, 
m §etniebet in ba3 engbegrenjte Ujal, 

28o Strmwl b,ettfd)t unb Xreuorua) unb SBerbtedjcn ¥ 
©oil oben mar mein $Iag, bort an ben SBoIfen, - 
jOter iff letn Oct fur mid), al3 nut baS ©tab. •' 
| Sen ©otter fitb, sunt ffitgettfum erljfen. 
Boo/ ©efeUe fid) ;u (Srbenburgem nifl)t; 
V Set 3Jienfd)en unb bet Ubetitb'jojen SJo«, 
1 Ss mifa)t ftd) trimmer in bjttjlej fen SBe d&et. 
1 9Jon beiben HBelten eine mufst bu rociljlen, 

J#aft bu jjcmfibjt, bann tft fein SRGtftritt metjt; 
@in 8ifj nut in bed SHufjmtf golbne grudjt, 
i $tofetptnens ©ranatenfernen flUid), 
\ 3leit)t bid) auf eroig, 311 ben ftiOen ©djatten, 
! Unb ben Sebenbigeij gefjorft bu nimmet an! 
< s JJIag avid) bad Seben nod) fo lieblid) blinlen, 
wo: 3Hit ((often ®d)meid)ellauten ju bit t&nen, 
1 Sits g-reunbfdjaft unb ate Siebe an bio) Ioden. 



JBetttet Kufjug. ffir-Hter- Kufttitt. 



§alt etn, Unfel'ger ! Stofen toiUft bu 5red)en 
Unb brttctfi bafut bit Somen in bie SJrufi 



J 



3$ rotH fte fet)n, bie nmnberooDe SdjBnfjeti, 
mc 3)ie foldjen ©iefl* fid) iiber ©appljo frcut. 

SBaS foil id) glauben ? £fl gt benn mein ©ebactjtnis, 
Sag, roenit ty'S page, mir etn albeni Jtinb 
5Rit Mobert 3Rienen vox bie ©inne bring! ? 
101it aiugen, bie ben Soben eroig fuc^en, 
bid 2Rit Sippen, bie oon ffinberpoffen tonen, 
Unb leer brr Sufen, beffen arnte SBellen 
Slut Sup p fptelen noa) unb gurdit nor ©trafe 
SutS t^ter bumpfen 9tuj)e mandjmal matt. 
3Bie! ober meinem Slug' cntging tooljl jenet JReij, 
sn Set tfjn fo madjtig jiet|t in i^te 9iat)e ? — 

SRelitta ! — 3a, id) win fie feljn ! — 9JleJitta I — 



Drifter 2uftritt. 

ttudjattl. eoppt*. 

CUtnU. 

Sefiefjlfi bu, Epolpe grau ? 

3ReIttten rief id). 
SBoipfie! 

ttsftartt. 
3Bo ? auf ib,tet Summer, ben!' idj. 

@ud)t fie bie @infamleit ? — SBaB mad)t fie bottf 
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3$ n>ei^ ni$(. 2il>er feltfam ift ifyc SBefen 
Unb fremb iljr Iteiben f$on ben gai^en Sag. 
lies 3HotgenS mat fte (till unb ftets in 2$tanen, 
3)otf} lurj nut crft ttaf id) fte fftHem 331t<t3, 
3Ril Stimen gang belaben unb mil liidjem, 
SBie fie Ijinab ging ju bent flaren Sadje, 
Sec fu()[ bas 3Huttenn>a[bcf)en bott burdjfttSmt. 

Sit fteut fidj ii)teB ©iegS ! — 9iut inciter, wetter ! 

«B«arU. 
Weugierig, ju erfat|ien, rcas fie Juctie, 
©djlid) lets id) i^r infl ftille SEBalbc&en nadj. 
©a fanb idj fte — 

3JIH iljm ! 
Cuftari*. 

SDUtroem? 

SRur wetter ! 
CwNttl. 

34 fonb fte bort im flaien SSaffet ftefjn. 

SDie Aleibet lagen rtngSumljet am Ufer, 

Unb dodjfleTdjfiijt — fte baifcte (rineS SaufdjetS — 

23ufdj, mit ben fleinen $3nben 3Baffet [djfipfenb, 

©ie, forgfam teibenb, 2lrme unb ©efid)t, 

®ic non bem ©djdn bet Sonne burdj bte ©latter, 

Son intern Eifer unb bet tauten 9Beife, 

Slit bet bie ffleine eiltg taftf) oetfuf|t, 

3n f)eQent Output feurig gEUIjten. 



g)*ittec HufjUB- Srttler Hufttitt. 



1000 asit fte ba ftonb, flit etne itjtet Jlnmp^en, 

S)er jiingften etne, JjStte fie 3)iana — 



(Stjatjlung rootlt' id) Ijiittn, unb tttc^t Sob I 

9US nun be8 SabeB lana.es Sett uotl&rudjt, 
©ettooTnet anflefidjt unb ©tup unb 2Bange, 

woe (Sing ftBljlidj ftngenb fte ins $auS gututt. 
2Ufo oertieft unb fo in fid) vetloten, 
5Daf5 fie bet SIftttet, bie idp au3 bent &tdid)t 
9iad) i^t roatf, fie ju fdjteden, nidjt geroaljrte. 
§icr angelangt, trot fie in iljte Jtantmet, 

1010 ©djlojj at, unb roa8 fte fdjafft, ba3 roeife id) nidjt; 
Slur b,ort' tdj fie in Sdjraiiieii emfig fudpen, 
SSajrcifajen tbnte (jeitetet ©efang. 

©ie fingt, unb ©oppljo — Went! id) roetne ntdjtl 
Sting fte ju mil ! 



3ReIiUen? 

3a, wen fonft? — 
aRelttten ! — 31a), cm flifjct, roci^ex SRame ! 
Sin oljt&ejau&entb, IiebeooHer 91ame ! 
■JDIelttta — ©opplfi) ©el), Bring fte ju mtt! ,' 

(Sin$att 4 a&.> 
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Pierter Muftritt. 

6a|>p«B aSetn. 
(6tt ft|l M ou| bit SoJenNnl unb ilfl)l bat Sauiii in bit $nnb ; Vault.) 

3$ laim nidjt ! — 38eb, ! — Umfonft mf ' idj ben ©iolj, 
2ln fritter ©tatt anfroortet mir tie Siebe ! 

(Stall in bit atrige Blellung juifls.) 

jfinfter JIuftriti. 

Sffietitta. 6a>|i*i>. 

Wrfitti 

(tommt. cinfad), abcr nit 6»rgfalt gelleibet, Roftn am Buftn unb in ben Qaann. 
6it bltlbt an Singangt fttfcen, triti a6«, bs Eqiuj&o ft<$ ntdjt regl, iia&tr (ln|u). 

1020 §iet bin idj. 

(lift IftiieU unttgtenb unb juiMfntrtnb). 

311) ! — 2Jeim §tmmel, fie ift jc^on ! 

(SBltft bal Vtfta)!, in Seibt ftflisbr oerQWIt, auf bit Slaftnbant; Vauft.) 

Ktlftta. 

©unefflnailimtrS 



2Bie Ijat fte ft* gel'djmitrtt, 
2)te S fl If<V* ! intern Sullen p gefaHen ! 
2Jitt SDiiib,' gebiei' t(b, metnem itmern 3">m ! — 
fficlcb, fyeft H Ijeut fo fefllid> bi$ gef(6,miitft 1 

gtelittt. 
Singef!? 

Sop bann biefer $ii|! bie Sltimen? 
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Dvitier «uf S ug. gtinftee Sufttitt 



£>u Ijaf* roo^I oft gefdmiait, ba& id) bie flleibtt, 

3Hit benen bu fo reidjlid) mid) oefdjenlft, 

©o felten ttage, ftets ouf anon 8«t» 

9tnf frolje lage geijig fie vetfparenb. 

5Das fiet mir tieute eitt, unb roetl nun eoen 

©erabe Ijeute fo ein frofjer lag, 

©0 ging id) Ijin unb fdjmiictte mid) ein menig. 

*•»*•■ 

Sin froljei lag ? 91id)t meifj id) es, »atum ? 
Belittt. 

SBotwm ? — (Si nu, ba| bu juruclgelebrt, 

2)ajj bu — id) toeifj ntd>t redjt, bod) frBEjIid) bin id). 

$a,3«Ifd)e! 



2BaS faa.fl bu ? 

(Hi* |aU<nb). 

SMelitta, tomm, 
Sffiir tuoften tul)ig tniteinanbet fpxedjen. — 
SBie alt btft bu ? 

Relitta. 

3)ii roetfjt roofjl felbft, o Sappho, 
SBetd) traurigeS ©efdjid bet .ftinhfjstt 3ab,te 
5Rtr lmietkadj ; e3 b,at fie feine Gutter 
3Kit foraJidjei ©enattigteit gejafjlt, 
Sod) giant' id), es finb fed)jel}n. 

Stein! bulttgftt 

,-GoogIe 



3$? 



©pridjft ntd|t 3Bol)r^eit I 

gttifttt. 



3mmer! Ijoljegrau! 



9aM$. 

Du jftbjft laum funfjefjn. 



£ei<^t mag es \o (tin. 
•■Ml* 

©o jimg on Saljren, unb fie foDte fdjon 

©o teif fein im Settug ? @8 lann nidjt [ein, 

©o feJjr nidjt n>tb«forid)t ftdj bie Sifltut ! 

UnmSglid) ! 9tein, id) glaub' eS nidjt ! — SReRtta, 

Sritmetft bu bid) nod) bes lageS, ba 

SBot bteiget)n 3aj)ten man bid) ;u mil btaa)tei 

@8 fatten toilbe HRfinner bid) getaubt, 

$u roeinteft, jammettefi in tauten ftlagm. 

3Rid) bouerte bet Ijeimatlofen flleinen, 

31>t ftleljen ttt&rte mid), id) bot ben $teis 

Unb fdjlojj bid); felber nod) ein linbltd) 2Ue|en, 

3J(it tjeijjet Siebe on bie junge Smft. 

3J!an mill bid) trennen, bod) bu midjefi nid)t, 

llmfafcieft wit ben £5nben meinen SJlaien, 

33i* fie bet ©a)Iaf, bet ttiSftungSteic&e, rape. 

©tinnerft bu bid) jenea lageS nod) ? 

Wtlittt. 

D, Ibnnt' id) jemals, jemaia i|jn oetn.efjenS 

D.g,[ ;K ) by GOOgk 



Slitter Kufjufl. gttnfter aufttitt. j 

••Mt«. 

9IS batb banuf beS gieberS Sajlangentinge 
©iftatmenb bidj umroanben, o 3ReIitta, 
2fier roat'B, bet ba bie langen 31ftd)te wattle, 
©ein §aupt jum itifien madjte fUr baS bcine, 
©ein fettft oergejjenb mit bent lobe rang, 
$en Dietgeliebten Staub" il)m abjuringen, 
Unb itjn etrang, in Slngft uttb Dual ercang ¥ 

RelUts. 
3)u roast's, o ©appb^j ! 2Ba6 befafi' tdj benn, 
®aa id) nidjt bit, nid)t bcinet SKilbe bantte? 

■Ria)t fo, bjetfjet an meinc Stiift ! §ierf)er ! 

3*1 nmfet' e« nwljl, bu fannft mt($ nid)t betrttben, 

9Rii 2BiHen mid), mit SJotfafc nidjt bettuben! 

£afc unfte §etjen oneinanbet fd)Iagen, 

3)a8 9Iuge fid) infl ©djroeftetaug' vetfenlen, - 

©ie 3Botte mit bent Sllem unS nermijdjen, 

SDaji baS getaufate Db,t, bie gleidjgefttmmte Snip, 

SSon bet ©eftnnung ©inflang filfc bettogen, 

3n iebem Saut beS [ieblidjen ©emifdjeS 

©ein ©elbft etlenne, abet nidjt fein 2Bort. 

fftlitto. 

D Sappljo I 

3a, id) taufaie tnnft. Stdjt tmujt ! 
Wflitti. 
2B«in? 

SBie Eonnieft bu? tm fannft nid)t ! SKetnl 
Google 



nciitte. 

SBaa, o ©ebteterin? 

Du fonntefl ! — ®efj ! 

Seg biefe ettefa fllribet etft won bit, 
loss 34 farm bid) fo nidjt fe!)n. ©el» ! 2lnbre Aleibn ! 

©et (utile Edjmuc! veriest tnetit Stage, gort ! 

@infa$ ging ftets bie einfadje 3Relttta, 

So ride §uUcn beuten auf SlettittHteB. 

(Set; ! Stnbte flleiber, fog' \$ bir ! 3»ur fort ! — 
iobo — £alt! 5Boj)ingebJt bu¥— ©leto!— @ie() mit in8 auge ! 

98arum ben Slid ju Soben ? gui-djteft bu 

3>et §etrin Slug' ? <Du btft fo blobe nidjt ! 

35amal*, all Sp^aon — 

$a! ettfltefibuS 

Sertaterin ! ®u Ijofi bid) felbft oetraten ! 
una Unb Ieugnefi bu ? IRiajt beinet fallen -Stinge, 

2)em ^eugntS biefet 9Bangen will id) glauben, 

Si em 3Biberfdjein bet frcoelfjaften glammm, 

5Die Itef btr btennen in bet ^eudjletbtuft. 

Unfelige ! £a8 alfo roar's, roaiunt 
iioo SDu bid) beim Sltoljie fjcut fo feltfam jeigteft? 

2Bu3 idj als Seidjen naljm bet bloben ©djam, 

Sin gaUfrria roar's bet lift'gen Suljlerin, 

Site f pinnenafjnlid) Ujren Sauo umgatnte ? 

©o Jung nod) unb fo fdjlau, fo Ijeitet Mftljenb 
line Unb ©ifl unb SDlobet in bet atgen Stufl * 

©tef) nia)l fo ftumm ! Soil bit's an SBorten fefclen ! 

SMe 3unge, bie fo ftia)t, fann fie nidjt jifdjen f 

9nrn)otte mit ! 

mm*. 

5(d) meifi nidjt, roaS bu mrinft. 

J.g,lzeobyGOOgIe 



2>tittei: Hufjufl. gflnfiev Sufiritt f 

9Hd)i 3 ormeS Jf inb ! 91im Hjranen ! 2Beine nidjt ! 
um $ie kronen finb beS ©dimerjeS Ijetlig SRedjt ! 

2Rit 2Botten fpridj ! 6ie ftnb ja langft entrant, 

£)odj braudie nidjt bet Unjdjulb ftumine ©ptadje ! 

©o fdjbn gefd)mii(!t, fc btautlid) angetfjan ! 

Sort, btefe ©lumen ! Sort ! fie taugen roenig, 
ni6 Die fdjleajtoerfteclte ©djlange ju netbetgen ! 

$etab bie 9io fen ! 

(Welilta nimnt I^njetgenb ben ftianj o6.) 

StWlo. 
3Wtr gtcb btefen Jttanj, 

Seroaljren roitt id) ib,n bit jum ©ebitdjtnis, 
Unb fallen ftitb, oetraelft bie SBIStter at, 
©ebenf ' id) beiner £reu' unb meitteS ©IttdS. 
1120 9Ba8 fdjoneft bu bie 3tofe an bet Snip ¥ 
Sep, fie von bit 1 

(SKeltilii trill I mill?.) 

ClMlt. 

2Boljt gat ein SiebeSsfanb? 
govt bamit ! 

wuam 

(bribe time DBei bie Stuft f^Iogenb unb babiitib bfi Sole nerStMenb). 

yiimmsmeipl 

Umfonft bein ©ttauben ! 
$ie 9to( e ! 

Priittt 

(bit Qdnbc feft auf bit (Scuft gebrittt, est tljt flt(benb). 

9Iitnm mein Seben ! 

J.g,lzeobyGOOgIe 



62 6npp|». 

CWlt. 

9hi$ t$ taim jtedjen ! 

(Stem Oil4 litttnk.) 

SJiir bie 9tof e 1 

matt i 

iw ©o fcfcfifct benn ityr mid) 1 3f)r, erfjalmc ©otter t 
Semper 2tufiriti. 

*»«•«- S.tige. 

SBet raft $iw ! — 5>u, TOelttta ? gott ten 3>ol$ ! 

ffaufe.) 

SEBal mat Ijier? ©appljo, bu¥ 

grog hiefefciet! 
VltiR. 

Sttelttta, ^atteft bu — ? 



$ie ©cjjulb ift mein, 
3$ fprodj, tote e3 ben Stlamn ntd)t gejiemi. 

5Du fotfft mtt falser ©djulb bid) ni^l 6elaben, 

3u btiicfenb Itegt bie roaljre fdjon ouf bit. 

$Bef( mit ! SSebflrfi' id) jemalS beiner ©lofemut. 

(BStl fiorttm Zone.) 
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iDtittet Kufittff. ©softer Muftritt. ( 

Site 9tofe von ber Sruft (jot' idj bege^rt, 
Unb fte netfajmaijte, ju geEjotdjeit I 

ffam. 

SE^oi fit's ? 
i« Set alien ©Bttern ! fte ^at redit gefym, 

Unb niemanb foil bet Slutne fie fceraiibett ! 

34 fel&er gab fte iljr alS 2tngeben(en 

Stn eine fdione ©tunbe, als ein 3ei$en, 

®ofj nid)t in ieber Sntft ba3 2Rttgefu&[ 
«*> gtir unterbiente* Ungliitf ift etlofc&en ; 

311S einen 2'ropfen §onig in ben Sedjer, 

$en frember Ubetmut ifjr an bie Stpoen ptefjt ; 

3118 SBfirgen nteiner innem Uberjeugung, 

SDafj ftiUer ©inn beS SBeibeS ftfjijnfter ©djntud", 
it* Unb bafj ber Utifdjulb Ijeitrer SMumenlranj 

3)lel}r root ift, als beS 9fuj)ineS iioriieerfronen. 

©te roetnt ! — D, roeine nidjt, 2fteIittton ! — 

§aft biefe 'X^rSnen bu audj mitbejalflt, 

3IIS bu fte von bent ©flaoemnaflet faufteft? 
liso ©« Seib ift betn, lontm Ijer unb tote fie, 

Sod) leine I^rdtte foQft bu if)t erpteffen t — 

©$auft bu mid) mtt ben milben Slugen <m, 

Urn SWitleib fle&enb f fir bie TOtleiblofe ? 

©it fennft fte nidjt, bu lennft bie Stolje ntajt ! 
lies ©a)au fjin ! Slotft nia)t ein Sold) in ifntt fionb ? 

Unb nod; jtoei anbre liegen tiefoerftedt 

Sort unter ben gefentten Sltigenlibctn. 

(Dm X)bI<$ mtfrafienb, ber 6apfljim entftitten Ifl.) 

3Jtir biefen ©taljl ! 33> rotQ i') n tragen 
§iet ouf ber roatmen, ber betrognen Snip, 
iiflo Unb roenn mir je ein Silb oerflojjner lage 
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3" jiljjer 2Bel)mitt dot bie ©eele tritt, 

Sotf fatten ein Slid auf biefen gtaljl mid) ^eilen! 

(lllii (ion cnblitftnti). 

Wfaon I 

0, Ijfire tridjt ben fiifeen SEon, 
<8r loth bid) fdjmetdjelnb nut ju intern SDoIrf) ! 

n« 2lud) mii ift er etflttngen. Sange fdjtm, 
©b, tdj fie fal), natf fie bei Siebet ©djlingen 
ffion feme lei* nerroitrenb urn mid) Ijet, 
Sin golbnen 3*iben jog fie midj an fid), 
Unb modjt' id) ringen, enget ftets unb enget 

urn llmfdjlangen mid) bte leifen Soutettteife. 
113 id) fie fab,, ba fajjte raitbet £aumel 
2>en aufgetegten ©inn, unb mitlenloa 
©tiirst' id) gebunben ju bet ©toljen gfufien. 
3)ein ainbUtf etfi gab mid> mit felbtt roiebet, 

lm Etbebenb fat) id) mid; in Sirces §aufc 
Unb fufjlte meinen 9loclen fdjon geltummt ! 
SDodj root id) nid)t geloft, fie felbet mufjte, 
©ie felbet iljten eignen Qaubtt 6wd)«n. 
*■«*■ 

(nci) Innn ftatt nailj i&tn lilicltnb). 

Spfjaon ! 

D, ^or fie ntdjt ! Slid nidjt nadj i&t, 
liM 3f)t luge totet fo roie i&te §anb. 



Sfott ! 9Beinenb fpimti fie neuen Saub>t. 
Google 



iBtitttt Sufjug. Settles SUftvttt. 



©oQ id) bie 2eure leibenb not mit feljii S 

Su# mi($ etgreift fte, barum eilig fort, 
Qfy fie nodj ifjre ©c^Iinflen um bid} roitft ! 

(fit fiilfit fie fort.) 

ntuttft. 

•us gdj famt Tiicrjt. — Sappljo ! 

(wit aufgtUflci ©limine). 

Sttelitta, rufft bumit? 
Atlitte 

(nale^ttut unb ii« ftnitc umfafltitb). 

3dj Bin eS, Sappfjo ! §tet, bie SRofe, nimm ! 
ftimm iljn, mein Se&en nimm ! — 2Bo ift bein Sold) ? 

V&ftM 

(tciiudltnk, bit Slofe, kit fcelbt fan lien, nxaid&enb unb fflltlttttii aufitttni). 

SJein ift fie, bein! Hetn Soft foil bit fie tau&en ! 

(SCB (II l ten foil jit 6 (lib.) 

fiomm ! ©djnefl auS i^tet 9Ialje ! fort ! 
(giitM ffe «s.) 

(Kit antic Ibtdtta XnM*, *tt iolltitli}. 
»»t m o r I) a ;i b fftllt 
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%tm GSegenb roie in ben ootigen Slufjiigen. 3Ronbno$t. 



fitftet auftritt. 



t (if ften. — Wa$ «in« 



SMPbi- 

noojfaiin t<t| benrt rtodj ? unb ift benn etroo.8 nodj? 
'.SDica roeite 9W, e3 ftutjte n«$t gufammen 
&n jenem furdjterlidjeii lugenblid ? 
3)ie 5Dimfelb,cit, bie briiienb midj utnfdngt, 
Efl ift bie 31ad)t unb nid)t baB ®rab ! 

not SJlan fagt ja bod), ein ungeljeurer ©djtnerj, 
@t tonne toten. — 9ld), eS ift nidjt fo ! — 
gliU ift «3 urn mid) {jer, bie Stifte fc^ireigen, 
2>e§ 2eben8 muntte lone finb oerfhtmmt, 
Jtein Saut fdjallt au§ ben unberoegten Slattern, 

woo Unb einfam, roie ein fptoeritrter trembling, 

©e[)t meintS 9Betrten3 Stimme burdj bie 9lndjt. — 
9Ber attdj fo fdjlafen fiSnnte roie bie 33b'gel, 
3}od) long unb (anger, oEme ju eraadjen, 
3m ©djojje eined feftern, fiifjern ©djlummexS, 

ia» 2Bo aQeS — afleS — felbft bie $ulfe fdjlafen, 
Jtein 3RorgcnfttaE|[ ju neuen SQualen roedt, 
A«in Unbanlbawr — $ali ! — Sritt nidjt bie ©flange I 

OW.it ackSwpftct eiimmi.) 
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Siectet aufjug. ffirfier Suftritt. (, 

$« 3JIoib ift root)! ein grafjIidjeS Serbredjen, 
Unb %iub unb 3;rug, unb rote fie alle ^eJ|en, 

taw 3)ie ^aupiet jenet giftgefd)roo!Inen $nb«, 
5Die, an bee IbgrunbS gflammenpfutjl crjeugt, 
3Jtit i^rcm ©eifet biefe 28e!t oerpeftet; 
23ob,I gtafjltrt), fdjd'nblid), giftige 3krbrcd)enl 
2)od) tenn' id) einS, Dot beffen bunflem 2tbftia) 

121s SDie anbern aDe liliemoeijs evfdjdnm, 

Unb Unbanl ift fein 91am' ! <£t iibt aQrin, 

2Bafl alle anbem eingeln nut oetuben, 

®t liigt, et taubt, bettugt, fdjwott falfdje @ibe, 

SBerrat unb tbiet! — Unbont! — Unbanl! — Unbanl! 

■2» , sBefdjiifci mid), ©iSttetl Jdjufct mid) sot mtr letter! 

S)e3 3nnetn bitfrre ©eiftet roadmen auf 

Unb tiitteln an bes Aettets Gtfenftdben ! 

3^n b>«' id) worn ©efaide mit etbeten, 

58on alien ©tetbliajen nut ib,n aUein ; 
lass 3d) n>oDt' ib> fteDen auf ber 3Jienfd)^eit ©ipfel, 

@tf)eben fjocb, oor alien, bie ba finb, 

Unb iiber ©tab unb Sob unb ©terbltdjteit 

3{m ttagen auf ben gittidjen beg fliiiljmS 

§iniiber in bet 3tad)n>elt Iid)le gernen. 
1230 asjas id) oermag unb tann unb bin unb (jeifjt, 

918 Strang rooHt' id) eS mtnben urn fein §auot, 

(Sin milbea SBort ftatt alien Sofyrns begeljrenb, 

Unb et — lebt ib,t benn nod), amdjte ©fitter? — 

(SESlr nun tivtm pUtlMfcn fflebanl™ bun^iiuftj 

3b,r lebet, ja ! — 9Jon eudj lam ber ©ebanle, 
lias 35ex Ieud)tenb fid) oot meine ©eele btfingt. 
£afj mid) bid) fafjen, fdjnettet ©otterbote, 
2Setneb>en beineS 3IIunbes flud)tig 2Bott I — 
91ad) eijioa, foridfft bu, foil 311clttra Ijin, 
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S a p p E> o. 

31aa) Gb,io3, b«t, getrennt oon bem SBetrater, 

Sn Steue toenben i^t r.erlodte8 §erj, 

3Jlit SiebeSqual ber Siebe g*e»el bilfjen ! 

©o fei e8 ! — 91b,amneB ! pawned ! — 3a, fo fet'S ! 

Unfterblidje, Ijabt Slant fur btefen 2Stnt ! 

3<$ eile, gu ooHfuljwn! 



Sredter 2tuftrttt. 

Wmacf. 

2Ba3 gebeutft bu, §ernn ? 

iw i©te ift mein 2Berf, roaS mat' fie ob,ne mi&I 
(Unb met petroe^tl betn ©ilbnei woljl fein 9tedjt, 
B)afl jit jerftiiren, roa8 er feltiex fdjuf ? 
getftoten ! — Sann itjj e3 ? — 3Beb, mir ! i&t ©Kid 1 , 
@8 fietjt ju i)odj fur meine fdjroadje §anb ! 

ia» 58enn iljr nadj 6l)io8 feine Siebe folgt, 
3ft fie am ©tIaoenb,«b ntd)i feliger, 
3113 id) im golbnen, liebeleeren |tuu3 ? 
pr bag ©eliebte Ieiben ift fo fug, 
Unb §offmmg unb (Srinnrung fmb ja 91ofen 

ia» Son einetn ©tamme mit bet 2Birflidjfeit, 
9iur oljne Xornen 1 D, oet&annet mid) 
SSeit in beS IDleereS unbefannte Semen 
3luf einen gels, ber, fdjvcff unb unfrudptbat, 
3)te 2BoIfen nur unb 23eIIen 9iad)bat nennt, 

lzeo 9Jon jebem $fab bee £ebenS raulj gefdjieben ; 
5Rur lofdjet aue bem S3udje ber (Srinnnmg 
3>te Iefctentfloljnen ©tunben gittig au8; 
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Stctlet aufjufl. 3TOeitet Kufttitt ( 

Safji mit ben ©lauben nut an feme Siebe, 
Unb id] mill preifen mein ©efdjict unb fiQ^Iid) 

12a 2)ie ffiinfamfeit, ad), einfam nid)t, beiooljiien: 
33ei jebem Horn, bei meine ^iifie ri|te, 
3n jebet Dual rooDt' id) mil felber fagen : 
D, tmifjt' er eS I unb : D, jegt benlt cr bein ! 
2Ca<5 gab' et, bid) hi tetten ! 9(d), unb ©alfam 

i»o Grgbffe fflb,Ienb fid) in jebe 2Bunbe. 
MltmntS. 
SDu Ijaft getufen, b,o<I)et{jabne $rau ! 

e«wbo. 

D ^^aon ! $j)acm ! 28a*s b,ab' id) bit getljan S — 

3tfj ftanb fo ntfjtg in bet 2)i$tung 2luen 

3)Jit meinem golbnen ©aitenfpicl aHein ; 
ujT^etniebet Jab, idj a«f bet ©tb« gftewben, 

Unb ifjte £etben teidjtm itid)i ju mtt. 

9tod) ©tunben nic&t, nadj i)oIben Slumen nut, 

35etn t)eitent ftvang bet ©idjhmg eingerooben, 

3fit|It' id> bie gludjt bet ntmmerftiUen 3eiL 

12 o SEBai meinem SiebT^" gaB, gab e8 mir roiebet, 

Unb eio'ge ^ugenb grunte mit urns §aupl. 

2)a fommt bet SBnu^e, unb mit freemen §dnben 
I Sftei^t et ben golbnen ©djletet mir Ijerab, 
/ 3ieb,t mid) b,etniebei in bie bbe SSufte, 
tf» SSJo rings lein gftt^ritt, rings lein $fab ; 
/ Unb jefct, ba et ber einj'ge ©egenftanb, 
/ 2>er in bet Seete mit entgegenfttabjt : 
/ 6ntjieb,t et mit bie #anb, ad&, unb enrftteljt! 
L^^ Wwnntt. 

ID Jpettin ! magft bu roeilen \o im &itnfeln, 
ia» Seim f eudjten §aud) bet 9iadjt, bet fflJeereSluft ¥ 
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ffiennfl bu ein (djtEarjreS Softer, ate ben Unban!! 

Wlnmttf. 
3«) nic^t. 

©in gif tigers ? 



Skin, twujrlia) nidjt. 

(Sin fludjenSroiirb'gereS, ein flrafenMiertexB ? 

garoo^t, mit 3ted)t belaftet'fl jebet Slud) ! — 

i2» ■ 5Rid)t roaljt ? 9iid)t roajjr ? bit anbem Softer alle, 
SSqaneit, Somen, Itget, SBolfe ftnb'S, 
Set UnbanI ift bie Sajlange. SRidjtf SDie ©djlanfle! 
©o fa)8n, (o git*", (o bunt, (o giftia, ! — Db, ! — 

R|auMt> 
Homm mit Ijinetn, brin ful|lft bu bid) rooljl Befjer, 
ism tDlit ©orgfalt tft baB £au8 bit auSgefamiitft, 
Unb $b,aon martet beinet tit bet §afle. 

2Bic ? $b,aon garret meitier ? 

■tyrant*. 

3a, (SeMetrin. 
3a) fab, il)n finnenb auf unb nieber fo)teiten ; 
Salb flanb er ftiQ, fptad) leife oot fid) Ijiit, 
uas 3.tat bann an3 genfter, fua)enb bura) bie SRatfjt. 
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ajietiet Sufjug. $mtittt Stuf tvitt. 

®t garret meinet f Siebet, fugt' et rt ? 
@l garret meinet? ©appb,oflS 

ttftamnei. 

3)oS rcot)I ntd^t. 
3)0$ fab, icb, ib,n enunvtmb, laujdjjenb ftefm, 
Unb roeffen foDt' et flatten ? 

9Beffen ? 2Beffen I 
lsio 3lidjt ©appjjcS b,airt et — bod) et jjatrt umjonft ! 
SHtjamneS 1 

Wttwmtt. 
©ebieterin ! 

«tWio. 

2ht roetffi, gu Stjios 
SSJofjnt, nod) oom Safer t)ei, ein ©aftfreunb mil. 

Rljamnel. 
3dj nieift es. 

«■«*•. 

Sdfe fdjneD oom ©trcnb ben SHadjen, 
Der bott ftd) fdjoulell in bet nob,en Budjt, 
mo 3)enn biefe 9iad>t nodj mufet bu fort nad) Stjiofi. 



SOrin? 

Stein. 

W)«mnel. 

Unb met f olget mit bobbin ? 
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72 to a pp l)o. 

«■»!•. 

3BaS fagfi bu ? 

Htitnnel. 
9Bet nadj GtjioS mit mit — ? 
©ajitfi 

(Ibn auf bit anbere Selte bei StbtQterS fUbrtnb). 

ftomtn! 
Sotfidittg fei unb Ieife, IjBtft bu mi<$ ? — 
©el) in UJielitteniS Hammer unb gefceut tljr, 
iaa> §teljet jut lommen; ©app&o rufe fie. 
3)od> (till, bajj et bit$ nidjt bemerte. 
Rtuuui. 

2Bet? 

©et ? — V^tm. — gotgt fie bit — 

(8ln$altenb,) 
MtMttff, 

SKaS bann ? 

2)ann hinge 
©ie, fei'8 mit ©Ote, fei e8 mil ©email, 
2>odj Ieife in ben losgebunbnen Sladjen, 
1328 Unb fort nadj SQtoS, auf bet ©telle fort ! 
Mjamnef. 
Unb bovi? 

®ort iibetgiebft bu fie bent @aftfteunb, 
Gr foD fte fjiiten, Ms id) fie oetlange, 
Unb ftreng — nidjt fttenge mog' et fie mir Ijalten, 
©ie i ft ja bod) geftoaft genug. §ihft bu ? 
Rttnwef. 
is* 3d) eile. 
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Siettes Sufjufl. 2>titt« Suftritt. 

«■»*■. 

Sogic ntc&t ! 

Mlsmntl. 

Seb toofjl, o 6a»pjja ! 
Set 2Rorjjen finbet unS fdjon fem oon Ijier. 
Sufriebm foUfi bu feitt mit beinem 3)ienerl cw.) 

Drttter Zluftritt. 



mm*. 
<5t ge^t ! — 91o$ — 3tan ! — 3tc&, bie ©eioo&nbrit ifl 
@in Idfiig Sing, felbft an SerbafjteS fefielt fie ! 
C3n Vtbantcn mrtUft.) 

§ord) ! — Sritte ! — 91ein, e8 war ber 2Binb. — 2Bie banae 

ipodjt mit ba8 §erj in fiurmbeioegter 99rufi 1 — 

3e$t ©timmen. — #a, fie lommt. — ©te foljt jo miDtj, 

©te afjnet ntctt, bafs fte jum lefctemmtle — 

gort ! 3d) loiQ fie nicfjt f ebn I — 3$ mi % id) lann mdjt 1 

<e4ne0 nb.> 

Werter aufttitt. 

BHditta. !K » a m n e f , 

mam. 

§i«, fagteft bu, fei bie ©ebteterin. 
Ste ift nic&t bo. 

K|aM«d 

(D(tl((en umtcrBlMcitfc). 

iRidjt? 9tein, filraatji, ntdjt ba, 
3tod) etft ooi futjem mat fte Ijier ! — @o lontm I 
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74 Sttpp|o. 

Briittt. 
SBojjtn? 

ftb/aanet. 
©ie mag »of)I on bet SReeteMOfle 
(jinaufgemanbelt fein, boil an bie Sudjt. 
BStlitto. 
i3*fi Sorbin ae^t fie jo nie. 

Rlantnt). 

SBteHei$t boe& Ijeuie. 
Itelitta. 
Unb roaium fjeute benn? 

«|«mitel. 

9Barum ? — 3e nu — 
28eil — (fiirfl$> bafj fte eben mit ben Mufttag gab I 
DtoJjt anfefjn lonn ta> fte. SBafl (ag' idj iljt? 

Rrfftti. 
2)u Mft fo fonbetoat. I>u le^rfl bt$ ab, 
13B0 Unb beine 2Iugen roagen nidjt, bie SBorte, 
Die bu mit giebfl, fteiMidenb ju oetraft'gen. 
2BaS fjafl bu benn, baf) bu fo bang unb imgfttidj ? 
Sag mit, no Sappho malt, baft i<§ iljt nab,e ; 
Unb wetfjt bu'8 nid)t, fo [aft mid} gcEin. 

felt to I 

isa Su bajfft nidjt fort I 



©arum? 
RbtntnM. 



£)u imiftf mit ntitl 
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ffliettei Stufjufl. Biettet SUftlttt. 75 

SBo&in? 



SJlad) — Aomin nut ntit gut naljen Budjt, 

2)u foUft fdjon felm. 

■wtto. 

3^t ®BttK, aa* f»B baB » 

KtamntJ. 
Jtomtn, 9J]dbdjen ! 2)litternadjt tfi bulb oorflbn. 
®ie ©tunbe bt&ngt ! 3Jlad) fort ! 

Kelitte. 

3BaS Ijnft bu oor ? 
■ Sort fall id), fort ? — 3ln twit entleyne fttiften ? 



©ri mljta,, Atnb ! — 21n roeit entlegne Hfifien ? 
3QSa8 font bit eitt ? 3ft Gb>S benn fo twit ? 

HcUtta. 
9toi5 El)toB ¥ Sttmmemtejjr ! 
■fmntft 

S>u mufst noI)[, flinb ! 
©o rotH ei bie ©ebtetrin. 

Wtlitto. 

©opptio, fagft bu? 
Sort ! ((in ju i^t I 

KtratteS. 
9K<bibO($! 

ftcfltte. 

8u tfjteii 5ilfjen ! 
©te t)$t' tmb tidjte mi* I 
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76 ©npp$o. 

MCMXIJ. 

Sffidjt von ber. ©telle ! 
WrUita. 
3Cie, 9Jb,amtieS, bu ? 

@t toad, id) tann ntdjt anberB ! 
Sefobjen ronrb mit'3 fo, unb id; geljortfje. 

Welitta. 
Sag bid) etbitten ! 

ft|tmnef. 
Si, was tift|t es bit, 
ism 28enn audj in meinen Slugen 3:i)ranen bltnfen, 

@3 mu| bod) eintnal fein ! Stum, iiinb, matfj fort ! 

WttW*. 

$ier lieg' id} auf ben Jfnten ! Safe bidj erfleb,n ! * 
— ©o if* benn niemanb, ber mid) jjikt unb tettet? 

KftsmnM. 
Umfonfl ! bu mfft baS §au3 mil wad). Gomm mit ! 
nelitta. 
ins Stein, nimmetmeljt ! (Siliarmt [icb, niemanb meinei ? 

^flnftet Zluftritt. 

ftljion. 
ffiafl tji HJleltttenS ©timme ! — §a, Serroegner! 
3Baa.fl bu'S, bie §anb ju Ijeben gegen jieS 

(fRtnriiieS [Hit SKelltten US.) 
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SJUttet aufjufl. gunfter Xuflxiti T, 

9fcu>. 
©0 tfiufd)te mid> bod) metnc Sl^nung nidjt, 
3113 id) bii| ,ja£) mit IeifejpaEjnben Slicten, 
i3«> SDem 2Cotfe gleid), in itire 3t<i^e {d)letd)en ; 
3)od) jjaft bu bid) t>erved)uet, grimmer 2BoIf, 
@<S roadjt bet §irt, unb bit na()t ba8 SBetberbenI 

Ktmittf. 

§evr, bet ©ebictrin 2tufttag nut befclg' id). 
fSba»*. 

SSie, ©appljoS Shifting? ©te befall e« bir? 
i38G D ©appljo ! ©applet ! 3d) etfenne bid) ! 

5!od) leibur nut ju fpitt ! SSatum ju fpal ? 

9tod) iff eg Sett, bie SBanbe abjufd)iitteln 

Son mit unb ti)t : beim gitnmel, unb id) roiD'8 ! 

SDn allgufert'get 3)ienet ftembet SBoBfjett! 
i»o fflonnn — ? SQlelttta, bu fiefrft bleidj, bu gtttetft ? 

Ktlitta. 

D, mit tfi wotjt ! 

W«tn. 
£an! bu ben ©Bttern, ©llane, 
3>afc iljt !etn ©teindjen nut ben %v.% geti§( : 
Setm §immel ! jebe %tfxane follteft bu 
tDJit einem lobesfeuf jet mit bejaljlett ! — 
u» 3)u faetnjl etmottei, lelnte bid) auf mid), 
3)u ftnbeft nttgenbs eine feftae ©tii|e. 
Slid jjer, 93ettud)ter ! biefeS I|olbe SBefen, 
S3ie3 §immel3a6bUb rooHtcft bu vetlefeen I 

■ttttWl. 

Sctletjetim^tl 
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VIM*. 

Sfonflf 



9iui — bocb, wtjeilj, 
2BaS id} g«n>oQl, tdj lann e3 nid)i poUfufjom. 
SJttum lofe mid) ge^n ! 

{aSelittrn [oMnflmb). 

93ei alien ©Bttem, nein ! 
9Rtd) Uiftet'8, cutet SoS^it SKajj ju tennen ! 
9BaS tooQteft bu ? 



Sie foUte fort. 

©obm? 
fttnucJ. 

9tod) — ®a« tft bet ©e&ietetin ©ejjeimnifl. 
«S«in. 
i«a SDu fagft eS nidjtS 

RImukJ. 
Sie Ijat eS I)ter oerfdjloffen, 
Unb feft betoaljrt eS tfjteS 2)ietier« SBrufi. 

Wmr. 
©o fiffne benn bies ©fen ! S)anf bit, ©apofjo t 
; 3>u jjubft imt felBet jffiaffen fltgen bid? ! 

(Xcn Ueltb. (it (tub.) 

Sert)el}Ie Ifinget iiidjis : bu fiefjfi mitt) fertig, 
iuo ZHe ftreng oerfdjlojsne Sabe ju et&tedjen. 
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Sliertet Slufjug. gilitfter stuftriU. ? 

wtm*. 

' 0, fdjone feiner ! $tn nad) <5l)te3 f oEf id). 

3Iad) GInoS? 

3a, ein ©aftfteunb Sappljos [jaufet bort, 
@r Jott"te roof)! SBetitten tyr beroai)xtn. 

Woo*. 
5Bie, UbetSffleer? 

Ktlitta. 
@in Raljn bort in bet SJudjt. 

his @in flabn ¥ 

Welittt. 
@o fpiad) er, iff a nidjt aljo, 33ater! 
Sbtmtl. 
McE)t 5Battt nenne mid), bu Unbanfoate, 
©ie f«d> bu bic ©etartrrin nerratft ! 

(HJBOt!. 

(Sin ffaljn ? 

Welitti 

(ju IH&uiimtS). 

28aa tftot idj benn, bafe bu mid) fajtltft? 
@r f vagte \a ! 

Vttm, 

gin flabn ! — ©o fei'B ! — ba« 3«d)en, 
t«» 3d; neEjm ea an ! Son eud) Iommt'8, gute ©otter! — 
3u fpftt oetfleV id) eute tteue fflalmuna,! 
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©appfjc. 

@ie ifl eS, ober leine biefer ffiibe, 
SDte tn bet Swfl bie groeite JpSIfte tragi 
Son bem, maS t)tet im iBujen fetntenb tlopfte. 
3|jr jeifll tnit felbft ben 9Seg. 3<$ roiU il|n fleljn ! 

3J(elitt<t, ja, bu foQft nad) (Sljies, \a ! 

®o$ nidjt aQein ! — SWit mtt, an meinet Sette ! 

Ktlttta. 

Sttttyn! 

93erlafs ties feinblidj tauije Sanb, 
2Bc 9ieib unb §ajs unb bo.8 'USetmfenljaupt 
3)er Slactifuctit fich, in beine $fabe bvangen, 
3Bo bir bie geinbin lobeafd&Iingen legt. 
Somm ! boil bet fialjn, Ijier 3Jiut unb ftwtft unb Starfe, 
8u fdjii$eil bid), roar '3 gegm eine SBelt! 
Orttftemj 

Wflitii 

(Knflftlii* jii Ktamnet). 

5Rl)atnneS! 



Sebenf bu Jel&et, 
et §anb ! 



! fteiftmein! 
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Rljitnncf. 

2)ie SBeroo^ner biefer 3nfel y 

©ie efjren ©appljon trie ein fitrftlid) §aupt, 

©inb pets bereit beim erften §ilferuf, 

imo 3n SBaffen au befdjilfcen ©appl)08 ©djraette. 

(Sin 2Bort con miv, unb §unberte erljeben — 

®u maljnft mid) tedji, foft ^att' id) eS uwgeffen, 
SJei mem id? bin, unb mo. — 3)u ge&ft mit un8! 

■tyrant!. 
3*, Sen? 

Mum. 

3a, bu ! bod) nut bi@ ;um ©eftabe. 
jmo 34 ne >^ e @app|)on f olcfce SDiemr nidjt ! 

2Benn rott in SttJjerljeti, magji bu jurilrfefeljten, 
@tjaj)len, mas gefdjejjn unb — bodj genug, 
©ufolgft! 

ttjjunnel. 
Olcin, nimmetme^t ! 
$|«m. 

3d) jjate, ben!' id), 
2Bas mil ©rf)otfam fdjaffen foil ! 

Hnutl 

(flit bi si $nuf« nSbemb), 

©ereati ! 

(Otrltltt Ibm ben SBtn unb Rcbt mit bem Sal^c auf ibn (ii). 

moo ©o faE)ie Ijin benn, nie bu fel&et ir illft ! 
©eringer $rei8 fur biefer SReinen SRetrung 
3ft bed 2}errudjten Unteigang ! 



Sappljo. 

Witlitta. 

§al t ein ! 

Sfflmn ci gcfjotdjt ! 

Rtrand 

(bet fl* auf tie enlg<g<nge|e|t< Selte juratfaejogen &ot). 

D roelje, met, bem 3llter, 
3>afi ni$t meb> ems bet 2BiUe unb bie Rtaft! 

Sefct, 3Rabajen, tomm! 

Bdllli. 

38oI)in? 

V|m>. 

3u©cbiffe,fott! 
Ktlltta 

(son Hm meg in ben atorbtrgnmb eilttib). 

Sljt ® D tier! foU icij ? 

gort! 68 fttrft We geme 
Un« fd)u|oet!)ei|enb itjxcn 2ltnt entgegen. 
ffiott btflben flbetm alien, grauen Meet 
2Bcb,nt ©tdjetljetr unb 9!uf)' unb Siebe ! 
i D, folge ! Unterm breiten Sinbenbad), 
2M ftiO bet Elton iUUeft §aii3 beftatiet, 
2Bi>l6t, ieute, fid) bet IZmpet unfetS ©IfidB. 

<Sle erjtetfeiti.) 

©riittetfl bu? (Stjittte, Ijolbe Stout, 
X>te §onb iea Sioutigame b,alt bid) umfdjlungen 1 
] flomm mtt ! Unb folgft bu nid)t, bet alien ©fittetn ! 
3tuf biefen $anben ttag' id) bid) von fjinnen 
Unb fori unb fort bie an bad @nb' bet Bell ! 
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mutt*. 

^n on ! 

gort ! bie ©terne Minfen fieunblidj, 
®ie See raufdjt auf, bie lauen Sfifte n>eljn, 
1470 Unb Mmpljitrite ift bet Siebe fjolb. 

SBotauS bu ! 

Rfcnmuf. 
£en! 

@3 gilt bein Seben, fag' id) bit I 



Sedjfter Jtuftritt. 
.ft.- 

SljjamneS ! 



Sine ¥au|t. — £nnn tif4<<nt Submit auf ben Stufen, 

«n*iril. 



tew utigt t«o6-) 
3Kit mar, ola Ijort' ict) feine ©timme 1 
91ein, ti ift nii'manb tjiet. 3$ taufdjte mid). 
SSexnrimnb (diriiit ein bofer ©eifi ju roalten 
mts Sett ©appljoa 3tiicEIet»x iibet intern $au8. 
@g flieljett angftlid), fdjeu fid) bie ©emolmer, 
5B«bad)t tint Rummer Iiegt auf jeber ©tint. 
9)leltiten fudjt' idj unb fanb leer ifjr Soger. 
ISinfam irrt bie ©ebietrin burdj bie 9iadjt, 
i«o §iet St^antncs' ©timme, unb er (elber ntajt. 
D, bafc erft Siorgen n>4re ! — §ord) ! 
Rtmuuf 

<doii mtitein). 

3u$tlfe! 
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Sappljo. 
euftnril. 



3Han tuft ! 

§erbei ! 



(MM). 

©ttaoen Sappljos ! 
Cnfrnlf. 
@t ift gang atemloS. 2BaS tft benn, 3tyamne3 ? 

Sietenter Jluftritt. 

%0awtt(S tilts- QutGarU. 

■tymnet. 

3luf ! auf com lueictien Saget ! §tetier, greunbe ! 
i486 2>en glitcfit'fleii nad)! gu gilfe! 

ftftarif, 

©age bodj ! 
Klnrnrt. 

D, frage ni#t ! Suf ©opp^on unb bie ©tenet ! 

Saturn! 

Wtauul, 

8u SSctten ift nidjt 3«t ! ©el) nut ! 
SDafl ganje §ouS entm$e, etle, tette 1 

fifrrif, 
2Ba8 mag has fein ? 

(Sic etuf en linanf .) 
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K^nuuf. 

3d) tann nidjt meb,r ! — SBmBter ! 
gfroljlodrt nidjt ! 2>eS 3Reere« fromme ©otter, 
©ie radjen gem fo abfdjeurctirb'ge Xfjat ! 

(Si Innnttn nuq unb ini* mdjttrt Dimir.) 

Silt fdjned [jinab in* 3tyal, roecft i>ie Seroo^net, 

©cbt laut ber Slol, be* ^UfefleljenS 3eid>en, 

0, ftagt rtie^t ! %axt ! unb lajjt ben 9tottuf titaen ! 

Jitter Uuftritt. 

6mHg. soils'. 

SBeldj SdjredenSlaut tiint burd) bie ftiOe 91ad)t 

Unb greift bem Sdjlafoerfdjeudjei:, Jhimmei, in fein 2Imt? 

3Bet E>at ffiet tterf) ju Uagen aujiet mir ? 

tt&MUUf. 

3d), o ©ebteterin ! 

SDu, 9^amneS, f)ier? 
Unb mo ift fte ? 

R&nutl. 
3JJeIitta! 
eappljo. 

3a bod)! 

M^imntl. 

Sottl 
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uoo ©ie fort unb bu bodj b,ier ? 

ttllMMl. 

ffintfloljen mit — 

CoMrtjo. 
$alt ein t 

ttmuttt, 
©itfto^nmit ^aonl 

••Mil*. 

Son! 

RfitlXKeJ. 

®S ift fo. 
ffit tibettofiltigte mein fdjroadjeg 2lltcr, 
Unb in bentfelben tfaljn, bet mir bereitet, 
SfUijrt er nun feine Seute butd) bie Slfiogen. 

CiWbo. 
uw 3)u fflgft t 

tvmum. 
O f bafj idj lege! bieBmal loge! 
®n«io. 
Unb too blieb enet bonnet, eto'ge ©8ttet! 
$ubt ib,r benn Cualen nun fur ©appdofl $ttj? 
3ft taub bo8 Df(t unb tefyn bet 3lnn bet 31ac6e ? 
$erntebet eu«n tadjerifcb,en ©ttaljl, 
mo $emiebet auf ben S^eiiel bet aiendiet ! 

Setmalmt fie, ©ottet, wie tljt mi<b, jetmalmtt — 
Umfonft ! fein £9tt$ buwfoudt bie fHQe fiuft, 
S)ie SBinbe fdufeln buljlerifdj im Saitbe, 



Siertet Sufaufl. V^ter auftritt. 87 

Utib auf ben bteiten 2Irmen ttagt bie See 
1615 ®en jfatjn bet Siebe fdjautelnb coin ©eftabe 1 

®a ift nidjt $ilfe ! Sappho, [>ilf bir f ettft ! 
(Sit Blllinc fat fi«j no*) unb nad) mil gatfdn tiagtnhen SIlaDtn unb Konbleuien 
mgtfMtt.) 

4ja, biefe fciet ! §abt Stent, i^r Xteuen, Sard! ! 
©ebt, SJtenf d)en, roaS bie ©otter mir oerroeigem ! 
2luf, meine 0reunbe ! SHadjei eu« ©appb,o ! 
ie»> SSenn i$ eud) jemalS roert, jefct jetgt eS, jefct ! 

(Unttt itnen Strain g«fc«nb.) 

3>u, 3R^ron, fdjraurft mil oft unb bit, £erpanbet, 

©ebentfl bu, fgdjaS, nod) beS SiebeS — SptjereS 

Unb bu, Xenatdjos — oDe meine greunbe ! 

§inuntet gum ©eftab ! SJemannet ©djiffe 
lav Unb folget iwinifdjnett ber Siertater ©pur! 

Sienlt, bafj id) euet {iter in Cualen (jane 

Unb jebet Slugenblicf, big 'ifyc suriicttebrt, 

3Kir l)unbert &o!d)e in ben Sufen bofjrt. 

9Ber mil fie bringt, met mir bie SBonne fcbafft, 
■Sao Slafj id) bie Stugen botjren tann in feint, 
' Sftn fiagen lann : 3Ba8 Ijab' id) bit getijan, 

(in StiHucn ouSbntbenb) 

! SDofj bu mtd) toteft 1 — 9Iein, nut 5But unb Sftadje ! 
SBer mir fie bringt, at netmie all ntein ©olb, 
3Sein Seben — Sort ! 3fof 2Binbe3fitttd) fort ! 
Sin Submitm. 
iB35 3)lit iljm nut tef)«n roir jurild ! 

3d) bant' eud) ! 

(3u ben WbaetcnbcnO 

3Rein Seben ift gelegt in eure §anb. 
Safrt meine SBunfdje euren Sufi beflttgeln 
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SBojSfonfff 

Manuel. 

9Jui — bod) oergei(j, 
i» 2Saa i$ grooUf, id) fann eft nidpt uaHfiilrren. 
5Dihiji lag mitt) gef|n ! 

ODIelttten bilaflcnb). 

93ei alien ©otiem, netn ! 
3Jlid& HifiefS, ewer SoBljeit Wag ju fennen ! 
2Ba8 too llteft bu ¥ 

ftyMMtf. 

©it (odte fort. 

VlMi. 

SBoljin ? 
■IMNMI. 
9lat$ — SDaS ift bet ©ebieterin ©etietmnis. 

WUN. 

mob ®« fogft efi niajt I 

Rtunt*. 
@te t)at e8 Ijier verfdjloffen, 
Unb fejl 6eioaI)rt eS ifjreS ©ienerS Stuff. 

©o Bffne betm bieS ©fen ! ©n«! bir, ©appljo ! 
' 2>u gabfi mit fetter SBaffen gegen bidj ! 

( 15tii 15 oldj jieStnb.) 

Sei^etjle longer nid)ie : bu fielfft mid? ferttg, 
«m> SDie ffrena, uerfdjlofine Sabe git etbtedjen. 
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ntlitto. 
D, fdjone (einer ! §in nod) CE)io3 foDt' idj. 

Wan. 
3ladj S^iuS ! 

Kctfttt 

3a, ein ©aftfteunb Sapp()o8 ^aufet bori, 
@t foQte mol)I SRelitten it>r beroaE|ien. 

Sffite, ttbnfl Wleex ? 

■ditto. 
Sin flaljn bott in bet Sudjt. 

Mur. 

(Sin flafm ? 

Aelitia. 
©o farad) a, ift's nidjt alfo, Soto? 
Rlumnel. 
SRiajl 93at« nenne mid), bu Unbaufbare, 
SDie fied) bu bie QteHeterin oeiratft 1 

Ginflaljn? 

Helittt 

(in SKljnmnet). 

5Bas tljat id) benn, ba£ bu midj (djilifi? 
(St fragte ja ! 

m*o*- 

ffiin £al)n ! — So fei'6 ! — baS Seidjen, 
' 34 neb> es an ! SBon eudj fommt'S, flute ©8tt«! — 
8u (pat oerfteb,' idj eu« treue 3Ral»mmg! 
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©ie i(t eS, ober leine biefer ffiibe, 

S>ie in bet Sruft bie graeite Jgfilfte tiogt 
SBon bent, wai Ijiet im SBufen j'eljneitb Ilopfte. 
Ma; 3{)t geigt mit felbjtbenaBeg. 3d) rot II tfjn gebn ! 
SDlelitta, ja, bit fotlft nad) 6IhoS, jal 
3)o d) nidjt aQein ! — 3Jlit m it, an metner Seite ! 

Kdttte. 
3Kit i&m ! 

SBetlafi bieS feinblidj rattle Sanb, 
58o SWeib unb §aji unb ba3 3RebufenI)aupt 
1430 Set 3iad)|ud)t fid) in beine ^Jfabe bta'ngen, 
SBo bit bie geinbin lobeSfdjIingen Iegt. 
fiomm ! bort ber Baljn, Ijiet 3Kut unb fttajt unb ©tarfe, 
3u fd)ti$en bid), roar's gegen eine 2Belr ! 

(Mi Pe Ml.) 

Kelitta 

< an s ft 11 4 jii H&nmnt)). 
9tl|amne8 ! 

Sebenftbodj, Jpert! 

Sebenl bu felfcet, 
i+35 3Ba3 bu (jewollt, bag bu in meinet $cnb ! 

Kfnwcfc 

§erc, ©appljoS i|'t fie ! 

Vlutt. 
S%ner! fie iftmein! 

<3u SDJelitten.) 

Jlomtn, folge ! 

D,g,lzed by GOOgk 



Sietter Sufgitg. S«nft« Stttfitpitt i 

RlniMl. 

Die 99erooE)ner btefet 3nfel, 

@ie eljwn ©appljon wie ein fUrftlid) fiaupt, 

■Stub ftetd bereit kirn erften fitlfetuf, 

■mo 3n SKJaffen *u befc^ij^en ©appffoS S^itcUe. 

©in 2Bort »on mil, unb fiunberte et^eben — 

W»n. 
©u maljnfi tnidj «d)t, faft tjiitt' id) eS vetgeffen, 
Sei mem idj bin, unb 100. — 33u ge^ft mil unS ! 

ItytmitJ. 

3*, fieri 3 

9IMH. 
3a, bu ! bod) nur bt3 juin ©cftabe. 
(44a 3d> neibe Sappbon foldje 3)iener ntdjt ! 

SSenn rait in ©idjetljeit, magft bu guriidefeljien, 
@igab,Ien, roaS gefdjeljn unb — bo$ genug, 
S)u f olgjt ! 

Itytmnel. 
Stein, ntmmemte^t ! 

Mm 

3$ Ijabe, bent ' id), 
3Ba8 ntir @eE)or[am (djaffen foil ! 

(R<( btm flauje ndbemb). 

©email ! 
Vim 

(Mtfrltt ibn ben fflefl unb gt&l wit bera £o[$« auf ibn ju), 

1400 60 fajjte b,in benn, mie bu felber tm'Uft ! 
©eringei Spteia fur biefet Sfeinen Settling 
3ft beS ffiewudjtcn Unteigang 1 
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3e|t Ieflt et an. — SDet £ttte ifl'S oom XlpI — 

®r fdjiotntt ben Stab. ©eroift, fie ftnb gefangen ! — 
.§ierfjet, mein gteunb ! §iet!jet! — <St tomtnt ^etan. 

ACnil. 

©ebieiettn, fei tuf)ia,, fei flefajjl ! 



Sroeiter Sluftritt 

Sin Sanbnann. Slorfj*. 
gMbmiN*. 
$eil, ©appljo, bit I 

«**ttt«. 

SttfeWMU. 

3a. 

KtMMtf. 

22 o benn ? 

Unbmie? 

Sinbuuti. 

Sic fatten tU(f|t'gen SBorfprung, 
Unb et oetfteljt gu tubetn. gfaft fdjon gtaubt' id), 
5i!it roiirben nun unb nimmet fie etteidjen. 
£>od) enblitj), fdjon in Ijojjer See, etbltcften 
2Bit feinen $ab,n unb brauf in tafdjet ^agb ! 
93alb tft et eingef)oIt unb fdjnell utntingt. 
3Sir Ijetfjen urn ib,n [enfen, bod) et n>iQ ntdjt 
Unb fafjt fein 3Rfibd>en mit bet linten §onb, 
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©aS Monte Sifen in bet tediten fdjoungenb. — 
Segeljrt 3t|t mas, etljafene grau ? 

(Eapp^i) totttlt i&m, fottjufa&rc n.) 

iufcttm. 

■Jtun benn, 

Unb f^mttigt bass gifcn broijenb gegen ims; 
Sis nur ein Subeif^ilag, bet iljm gegolten, 
©a3 Heine 3Rab$tn an bie ©time trtfft. 

own 

(oftbtini fl$ bit Wujeti roil bit $anb). 

8anlm»nn. 

Sie finll, ei fafct fie in bie 3lnne, rott, 

©en Stugenblict benujjenb, tafd) an Sorb 

Unb gteifm itm unb bringen iljn jurud, 

Sie fteigen fcfjon anfi Sonb. Sef)t %fyc bie beiben? 

©a3 Heine 3Rab$en tnanft nodj taumetnb — 

SaWljo. 

9K$tI»ietl)tt! 

Mnuuf. 

9BoI)in fonft ? Sie lommen jdfon. 
®tWt*o. 
3Ber tettet mid) aot feinem 2ln6Iid ? — 3Httbdjen I — 
©u, Stpljrobite, faille beine SJiagb ! 

n IHImr; lire SHnwttimeil 
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uw $o, roag' e3 leinet, biefe ju betitfiten! 

3Jio)t roeljtloS bin to), memt audj gleit^i entroaffnet. 
3u intern ©dju$ toitb biefe $auft jut fteule, 
Unb jebeS meiner @liebet toitb ein Sinn. 
&i«E)cr, 5JfeIitt(i, !)ierl)cr! 3itt« nid)i! 

i»o Sit foil fein Seib gefdjeljn, folang id) atme ! — 
5Bettuo)te, tonnlet il)t biei £aupi fetlefcen, 
S)a3 teine £au»t bet Unfdjulb, unb feib 3R5nnet! 
©o gtaitfam bao)t' io) i)So)ftena mit ein 2Beio, 
Sin fctjiradiee, feigeS, aufgetetjteS 9Beib ! 

iws 33-u n>atft'8, bet nad) iljt fo)lufl, to) lenne bio) ; 
gort, oon ntir, fort ! Safe id) bie 5Rad)egottet 
SBotgxeifenb nio)t urn iljten 9iaub betxfigt 1 
38ie fU^lft bu bid) ? 

Stelitta. 

VlMl. 

D, bein Slid oetneintl 
3)ie8 8'ttetn, biefe aiSffe, lout oettat fie 

mo ©ie erfte Suge, bie bein Wimb gefatodjen. 
Serjudje nidjt, ben ©rimm in mit git bamnfen, 
$u neuet ©Iut fadffi bu bie glammen an t 
$iet fe$e bio) a«f biefen 3tafenfi?, 
§i«, mo bein milbeB, ()immelflate3 9luge 

ins gum etftenntale mit entgegen gtonjte 
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Unb, rate be8 £ajjeS gotbner 3Rorgeittfra(»I, 
X)e3 ©djlafeS bilftte Sanbe von mir lope, 
3n ben mio> jene gauberin gefungen ; 
$i«, mo bie Sieb' tyt ijolbes SBerf begaim, 
i«s» 3Iuf biefer ©telle \ei es and) ooUenbet ! — 
©pretbt ! mo ift ©ap»I|o ? 

■ttlittt. 

$f)aon, xuf fie ntc^i ! 

©ei wl)ig ! S5in idj nidjt ein freier 3Jtann ? 
SBer gab bad 5Red|t ijjt, meinen ©$ritt ju jjemmen I 
9toc£) SRicbjerftityle giebt'3 in ©riedjentottb, 
i« 3Kit ©djrecten foil bie ©tolje bo3 erfo^ten. 
3u Sa»pb,o l)in I 

€iB 8anbmann. 
StabletDft! 

SBet l>ait mid)? SBer? 



aBit alle $ire ! 

3o> bin ein ftetet Warn. 
Sonbmunn. 
<Du mnft'S, jefet bift ber ©tiafe bu »«faHen. 

Won. 
2Wi etwfe, unb toarum ? 



X)ei ©Itooin StouS 
w» Shift ba*@e[e|jur Stadje toibet bid). 

D.g,lzMbi-C00^1c 



@8 fotbw ©applfo S&fegelb ftit fie, 
Unb jatflen njitt id/3, »5«n'3 8i5fu8' Sd>a£f. 
Sattbrnann. 

5$* jiemt'3, ju forbern, unb nidjt bit, gu bitten. 
Mm. 

Seib it)t fo ja^m, bo| eineS 2Beifce3 3tadje 
los ©ebulbig iijt bie 3Kiinnei'£|tmbe leil)t 

Unb bienftbar feib bet Stebe 2Bed)feltaunen ? 
W\t fie^et bei, benn Untedjt roiterfa^rt mil! 



OB SRedjt, ob Untedjt, ©appfco mirb'S ent|d)siben I 

Won. 
©o fptidjft bu, alter, unb erroteft ntdjt ? 
lew aSei ift benn ©appljo, bafj bu ib,te ^unge 
giit jene adjteft an beS 3ledjte3 SEBage? 
3ft fie ©ebiettin (jin im Sanb ? 



©ie ifi e8, 
Sodj rtirfjt, roeil fie gebeut, roeil roii i^t bienen. 

©o t)at fie benn eu$ ade audi umfponnen? 
i«s 3$ mill bod) feb,n, roie roeit if)r Sauber teidjt. 

(9 eg en bat $au8 juneienb.) 

Su ib,t! 

fi tubman*. 
SutOct! 

Win. 

SetgebenB brSuet tint. 
3d) mufi fie feb,en. — ©appb,o, jeige bid) ! 
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2Bo bifi bu ¥ obei jitterft bu vox mit? — 
§a ! bott am 2lltat i^retr ©iener SRei&en ! 
©ie ift eS ! — ©u entgeljft mil tiic&t ! — 8" wit ! 



fianbuttnn. 
3)u magft eS, uttbefwmen fwd)et Snabe ? 
Mm, 

2SoS rotHft bu an ben ©tufen Ijiei bet ©otter S 
8ie Ijoren nid)t bet SoSljeit glelm. — Sid) auf 1 

It (titgtnbtn 

tin IBotfltuiibe ill.) 

Waon 

(iii folgtnb). 

@niroeii$ft bu mit! bu tmifjt mit SHebe ftet)n I 
ibb $a ! bebe nur ! @a ifl )eft 8eit, ju beben ! 

SSeifit bu, mas bu get^an ? Mit redeem Sted^t 

2Baa.fi bu e3, miffc,, mid}, einen freien tDtann, 

Set niemanb eignet, ats fidj felber, b,iet 

3n fteoelfjaften Stanben fefl ju (jalten ? 
lew §ier, biefe ba ! in ungeroolmten SSaffen, 

$aft bu fie auagefanbt ¥ $afl bu fie ¥ ©ptitb, 1 — 

©o ftumm ! bet SJidjttin fufje Sitfc fttuun ¥ 

@S tft ju »te[ 1 

3)te aflange rStet fid), 
Son SomeS Ijeifien ©luten ubeiftommt. 
tees gteajt, roitf bie £atve meg, fei, roa§ bu bift, 
Unb te-be, ttte, t^ucjtarifdjt (Slice I 
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©8 ift jit oiel ! — Stof, maffne bid), mein §«J ! 

fMjion. 
Stnimorte ! #aft bu biefe auaaefanbt ? 

(jii IKGnmneS). 

©elj f)in unb bol bie ©flaoin mil jutild, 
mo 3ha fie unb niemanb anbert liejj ic6 fudjen. 

SurQct ! @S mage niemanb, tbr ju najjn ! 
S9egeb,te SBfegelb ! 3dj bin nid)t reid), 
2)odj nwtben (Silent mil unb gfreunbe reiHifl, fieuem, 
9)(ein ©Kid oon beinei $abfud)t ju erfaufen. 
Sapfljo 

(n«4 tmmn abgeroaribi]. 

ins Sitdjt ©olb cerlang' i(fc, nut roaS mein. ©ie Meibt! 
$baait. 
©ie bleibet nidjt ! S9ei alien ©bttern, ttein 1 
3)u fetter (jaft bein SRedji auf fie cerroirft, 
3U« bu ben 3>oI^ auf ibrcn Sufen judteft; 
3)u foufteft i&K 3>tenfle, nidjt tljr Seben. 

ie» ©laubft bu, id) Iiefje fie in beinet #anb ? 
3lo§ einmal, foibie Sbfegelb unb (afj fiel 

()U SUjamnd). 

GrfiiUe, fflas id) bit oefabl ! 

MtMk 

SutiUl 

S)u viibrfi an beinen Sob, beiiitjvft bu fie I — ■ 
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gttnfter Siufjug. JDritter Huftrltt. 

So ift bein Sufen benn jo gang tntmenfd)t, 

less Safe er fta) nid)t mefjr regt bet 2Ken(cb,enIeiben t 
Setbrid) bie Seiet^ifterjailte ©djtange. 
Site fiippe tone nitnmerbar ©efangT 
Su Ijafi oemnrft bet Sidjtuna. golbne ©abenl 
Sen Stamen nid)t entnieilje metjr bee ftunft! 

lew Sie Stlume foE fie fetn auS biefe8 Se6en8 Slattern, 
Sie ijodj empor, ber winften firafte fiinb, 
3n blaue Suft bag 93alfam&,au»t erliebt, 
Sen Sternen ju, rtari) benen fie ge&ilbet : 
Su ^aft ate gift'gen ©Veiling fie gebiaudjt, 

m» Urn beine geinbe grimmig ju oerberben ! 
2Bie embers malt' idj mir, id) bibber 23wt, 
(Sinft ©appljon auS, in frii^ern, fdjonem Xagen ! 
2fieid), roie iljr 2ieb, roar tyr twrflarter ©inn, 
Unb maleHoa ib,r §erj, nrie ifn* Sieber; 

itdo Serfelbe SBoIjIIaitt, bet ber Sipp' entquoO, 
<5r roiegte ftdj aud) roogenb in ber SJruft, 
Unb 3SeIobie roar mir il>r fiangeS SBefen. 
3Ber Ijat bid) benn mit 3au&erfd)(ag oerroanbelt ? 
§o ! 2Benbe nid)t bie Sltigen ff^en vim mir ! 

1706 2Rid) blicfe an ! Sag mid) bein Sntlifc fd)auen, 
Sag id) erlenne, ob bu'3 felber Mft, 
Ob bieS bie Sippen, bie mein IDlunb beriibji, 
Ob bieS ba3 9luge, bag fo milb geladjelt, 
Db, ©appE)c, bu efl bift, bu ©apptjo? 



Stppfo 

fl^mtitiiDa |ufammtnfitt«tnb). 

SBe^mitl 
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Mm 

mo SDu bift t6 nod), ja, bad mat SappEjoS ©timtne, 
38aS tcE> gefagt, bie SKiinbe rragen'3 E)in ! 
S3 foQ nit^t SBurjeln fdjlagen in bent £erjen ! 
D, es rail* jjelle, ^eH nor meinem Slid, 
Unb mte bie Sonne nad) ©en>itterjrurm, 

1716 Strab,U aud ber ©egemoart entlabnen SBoIIen 
~l$m alien (Stooge bie SBergangenlgeit. 
Sei mil gegriifit, (Srinnrung fdjoner 3eit ! 
35u &ift mit nrieber, road bu einft mit roarft, 
@f) id) bid) nod) gefeim, in fewer $eimat, 

1720 Sfedfelbe ©btterbilb, bad id> nur irrenb 
So [ange fflt ein 3Benfo}enantli|j |ielt, — 
3eig bid) aid ©ottin I Segne, Sapcljo ! (earn ! 

Setruger ! 

, 9Iein, fttrma^r id) bin e* nid>t! 

,' SBemt id) bir £iebe fdjnwi, es mar md)i Xaufdjung; 
i7as go) lie&te bid), fo nrie man ©otter motjl, 
SBie man bad ©lite liebet unb bad Sd)one. 
SJlit ^Sljern, Sappho, ^alte bu ©emeinfa)aft, 
Wlan fieigt nid)t ungeftraft com ©6itermat)Ie 
£erun(et in ben flreid ber ©tet&tidjen. 
1730 j)er Slrm, in bem bie golbne Seier tuljte, 
@r ift geroeiljt, er fafje 9iiebteS nidjt. 

•■WM 

(otjewenbtt ddi jltf tin), 

Sjinab in SReeredgrunb bie golbne Seier, 
SEBivb iljr Seftfc urn fo!d)en $teid ertauftl 
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3d) iautnelte in buntpfet Itunten&eit, 
rm UJttt mit unb mit bet Sffielt im biifletn Streite, 

SJergebenS rief td) bie ©efuljle auf, 

Die id) in ©djlummer glaubt' unb bie nidjt itmren ; 

2>u ftanbfl not mit, ein unbegteiftid) Silb, 

3u bem'S mid) l|in, con bem'8 mic^ fort 
ino 3Rit unftdjtbaten ©anben ntadjtig jog ; 

©u roatft — gu niebttg glaubte bidj mein 8«n, 

3u l»od) nennt bie Sefinnung bid) — filr meine Siebe, 
^ Unb nur baS GHetdje fitgt fid) ieidjt unb nwb,I. 

~2)a fab, idj fie, unb Ejodj gen $immel fytangen 
i7-tt Sic tiefen DueDen aOe meineS ^nnern, 

2)ie fiodetib ootljet meigeiten ben Strati. 

flomm Ijer, SRelittion, lomm (jet ju if)t ! 

D, fei nidjt bange, fie ift milb unb gfltig. 

@nt{)uB bet Sugen fd)immetnben fituftaH, 
i7bo 2)aft fie bit blia*e in bie ftotnrae Sruft 

Unb fteubig oljne SKafel bid) ertenne I 

Kelitto 

(fctildjtern nalenb). 

©ebieterin ! 

CtMfr 

(fit dm M l&aittub). 

tjort oon mit ! 
Stlitta. 

2d), flcgBntt! 

©o mat' fte bod), raaS idj ju glau&en fdjeute? 
ffomnt b,et, 3JieIittion, an meine Seite ! 
it» 3)u foQft nidjt ju iljr ffebn 1 33ijt meinen 9Uigen 
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Soil bicb bie ©tolje nidtt beleibigen, 

SDu foQft nid)t tlefjtt ! ©ie fennt nic&t beiiwn Bert, 

Siirijt ij)ten, benn ouf iljten Jlnieen rotitbe 

©ie jonft, bie ©djulb bet Unfdjulb, ftumm bit Ijulb'gai ! 

rrao .fjietljer ju mix ! §iet{)et ! 

RelUta. 

91ein, lag mid) tnten; 
93ie'S wofjl bem flinbe giemt sot Reiner 3Ruttn, 
Unb bantt i&r ©trafe r«fjt, fo frrafe fte, 
34 will nidjt munen nnbet iljten SBillen. 

9|ub. 

. Sltdjt bit aflein, and) mil getjfixft bu an, 
inAttnb mid) emiebriait bu burd) biefe S)emutl 
SRodj giebt efl 3Jlittel, baS une ju eijroingen, 
58aS fie bet Sitte ftinifd) taul) oetfagt. 

math. 

0, mat' eS aud) ! mid) fteut nut iljte @a6e, 

Gijirungen mate mi: ba8 Ijfidjfte ©Hid gut £aft. 
itto £ier roill id) Inien, fci8 mit ein mtlber Slid, 

Grin giitia. SSott SeraeiEjung angefilnbigt. 

SBte oft fdjon lag id) Ijiet on btefer ©telle, 

Unb itmnet fianb id? fteubig ntiebet auf; 

©ie ntttb tnidj btestnal toeinenb tiid)t entlaflett 1 
otb Slid auf bein Atnb fjemiebet, ieute gttu 1 

*•»!• 

(Rett, b*l 9eH4t oof CaifartC Sautter geletitt), 

¥1)001. 

Bannft bu fte &3ten, unb Meibft fait unb ftumm? 
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giinfut aufanfl. stenter aufttitt. 

ShOtta. 

@ie ift nid)t (alt, unb roenn auaj fdjiueigt iljt SRunb, 
3d) fiifjl' ifjr §etj ju meinem §erjen fpredjen ! 
©ei Stidjtet, ©appljo, jroifajen mil unb if)m 1 
§ei(( mid) iijm falgen, unb id) folge it)m, 
£eifj mid) iljn flie^n ! — o ©otter ! 9Hle8 ! ailefl I 
S)u jitterft ! — ©appljc, bereft bu mid; nidji? 

VtNl 

(SBelltten umldjliiigtub unb ebenfatlt binEnttinb). 

Den 3Renf$« £icbe unb ben ©ottern Hb^futdjt,' 
®ieb un8, mas tmfer, unb irmrn b,in, mafl bein!| 
Sebenfe, rang bu tfjuft unb row bu btft I 

*■»!■ 

rt b«t ben Ie|ttn SEorten (moor unb bllitt bit gnleCHbcn Mil tiDCM 
fettde an, wtnbet fldj bann 1a)ncn at unb acljl). 

Rditt*. 
SBeb, mir! f« P«f»t- pe ijat ib,r flinb oerftofien. 

(©njiptu nb. ffutQarll unb {Cienertnntn falgtn.) 



Pkrter Huftrttt. 

fl*lf| ■ obnt 6 apt be unb a u (fait I. 

*>«■•■. 

®tet| mif, metn Jtinb ! 3u 3Renfdjen fle^e ttidji, 
91odj bleiben unS bie ©otter unb toil felbft ! 

ntiuta. 

^|d) lann nidjt [(Ben, wetm fie mid) verbantmt, 
iTM 3^v iHufle wot son jefjet mir bet ©piegcl, 
SJor bem id; aU mein 3$un unb gtiljlen ptafte, 

Google 
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<&i fteigt mil- jefct bic eigne Uttgcfktt. 
3Ba8 mufi fie leibeiy bie gelx&nlte StauT \ 

3)u leil)ft ib,t bein Scfttyl. ©anj anbw 9Boa.en 
™ @tlje&en fiifc in biefet ©toljen SBtuft ! 
Briitti. 

Sdjcint fie and) ftolj, mil root fie tmmet gitttg, 
aSenn oft audj ftieng, e8 tmrg bie fdjatfe §iifle 
2Jtit immet eine ftife, fjolbe g-rudjt. 
3Bef) mit, ba| id) ba3 je oetgeffen fotmte ! 
■fraud. 
1800 IJaroobJ ! roeb, bit, bag bu eg je netgeffen ! 

$1)0011. 

2Safl jittett tt)t, temtt ifyc fie gat fo mtlb? 

Httntttf. 
Sie {unite, aid fie ging, unb ojjne Sdjmnten 
SBie i^re 2iebe ift iljr 3otn. ©turn roel) end) ! 

Man. 
5Bo3 fann fte btob,n ? 

RtcnueJ. 
£et fttidjt'gen Stlaotn Sob. 

mtMb 



iaos 2Bet f aflt ba8 ? 



SttfitftefU! 



ttbamatS. 
2>ie ©efefce biefee Sanbrt. 
Vtaon. 

Rtrauitf. 

$u? Unb met ftityet bic^f 
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Vinos. 

Unb flfi^nte In'et bie (gtbe not mit auf, 

Unb bonnette bie ©ee, mid) ju ttettdjlingen, 

SJetmoc&ie T"' We Kt&fte bet Statin 
i«o 3n gtaufea Stinbnis mibet mio?j ju einen, 

geft fjalt' id^ biefe, ladjenb tfjteS 3<«i>3, 

©ie felbft unb iijte Stoffungen oetadjtenb ! j 

SRtamnts. "~ ) 

f SBeradjttn ? ©appljon? Unb met bift bu benn, 
; Sag bu bein SBort maflft in bie ©d)ale legen, 
wis , Sin bet bie 3Renfd)l(eit ifjte gtften foiegt? 

H« fptedjen rcagft, too ©tiedjenlanb flefptodjen ? 

SJlobfidjt'get, ftenlet £f)ot, bunft fie bit nettloS, 

9BeiI o^ne 2Rafjftab bu fiir iljten Sett ? 

ftennft bu bofi flleinob Minb, »eil e3 bein Sluae? 
1820 $afj fie bid} liebte, bafj fie auS bem ©taub 

2)ie unbanfbate ©flange gu fid) (>°b, 

&ie nun mit gift'aem 3at)n ib,t $etjt. jetpeijd)t; 

Safe it|ten 9teirf)tum fie an bid) uetgeubet, 

Set leinen ©inn fiir ft>Id)et ©a)dfce 2Bett, 
iaa 3)a3 ifl bet einj'ge gleet in ibtem Seben, 

Unb fcineS anbetn geitjt fie felbft bet 9Jeib. — 

©pricjj nidjt ! — ©el&ft biefet 3;to$, in bem bu nun 

Sid) aufleb,nft niibet fte, et ift nidjt bein ! 

2Bie t)3tiefl bu aus beinet 9iiebtigteit, 
U30 Son ben 33etgefinen bet SBetgeffenfte, 

©emagt, ju tnuttenroibet §eHa3' Aleinob ! 

©afs fie bid) angebltctt, fiob bit ben Stolj, 

3Ilit bent bu nun auf fie jjetniebet jie&jt. 

$er 3)id) tung 3iuJjm uid)t mag id) i&t feffttei ln i. — 
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106 Soppljo. 

RtuutJ, 

is38 £>u magft eg mcEit ? ©t boc^ I 3H8 ob bu'6 ffltintefi ! 
§oc£i an ben ©ternen t)at fie tb,ren Stamen 
Wit biamantnen iiettern angefdjrieben, 
Unb mit ben ©ternen nut wttb ei oerliUdjen ! 
3n fernen Sriten, unlet ftemben 3Jlenfc|)e«, 

wo 2Berm tdngft jerfaQen biefe morfdjcn §ilflen 
Unb felber unfte @taber nt$t meljt finb. 
Wit's ©apptioS Sieb not!) oon ben Sippcn tonen, 
Sffiitb leben no<$ ih,r -Same — unb bet beine. 
2)et beine, ja ! ©ei ftolj auf bie Unftetblic&Ieit, 

1MB ®ie bit bet Sfrenel gie6t an intern §aupt ! 

3n ftetnbem 2anb, bet lommenben @ef$Iedjtern, 
SBenn f<^on 3af)tl)unbette, nocf) ungeboten, 
§ina6geftiegen in baS ©tab bet 3rit, 
9Bitb e3 et(djallen nodj au$ jebem SDtunbe : 

mm Sap)>()0 E)iefi bie, bie biefeS Steb gefungen, 
Unb ^fjttcm &>jjt er, bet fte Ijat getftet 1 

Kclitta. 
D Spbaon ! 

Muljig ! 3tub,ig I 

9(rtner 'Xtoftet 1 
©ebeutft bu Stub,' mit unruljoou'et ©timme? 
©ie tetme il)r 33etbted)en «nb etjittte, 
ug6 2)ie 3ia^e tnenigflenS vermifte ©appljo nirfjt ! 
SDu magft bet 2>id)tuiig 9tub,m t£|r nit^t befheiten I 
Unb n>eldjen fonfl beftteiteft bu iljt benn t 
SBagft bu'8, an intern £etjen moljl ju groeifeln, 
S)et, mas er i% nut intern §etgen bonft ¥ 
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is* ©teb, urn bid) {jet 1 @8 ift fein eing'ger bjer, 

Sem fie md)t toojilgeitjan, bet nidji an fid), 

3n §auS unb gelb, an @ut unb bet ben Semen 

IBon il)tet 3KiIbe teidje ©puten Mat ; 

9lid)t einet, beflen §etj ntdjt b,i>b,et fdjlttge, 
i8« 2Benn et ftdj 3HutUene6 Burger, 

2Beim et fidj ©appljoa Sanbgenoffe nennt. 

gtag jene Sebenbe an beinet ©eite, 

©enoffm, fdjeint'B, bet Xb,at me((t, aI3 bet Stbulb, 

SBie gegen fid) bie $eitin fie gcftmben ? 
mo 2Ua3 Ijatte rooEjI bie ©tlamn bit gu bieten ? 

1 9Benn fie bit wotjlgefiel, fo mat eS ©appljoS ©eifi, 

SBat ©apptyoB milbet, miittetlidjet ©eift, 

2)et anfptadj bid) auS u)tei SSetiea 3Runbe. 

D, piffle nut bie ©tint ! bu fttebft oetgebenB, 
bib Shi Iofdjeft bie (Sttnntung nimmet auS ! 

Unb roaS roillft bu begiimen ? 2Bof)in flic^n ? 

jtein ©d)ufcott ift flit bid) auf biefet @rbe; 

3n jebeS 3Jten(djen ftommgefinnier Snift 

HxtjtU ein getnb bem fjeinbe fid) beB ©djBnen. 
law SBorciTigc^n roitb bet 9tuf oot beinen ©Written, 

Unb fdjteien roitb et in bet Sffienfdjen OE)t : 

$iet SapptjoS 2R5tbet ! §iet bet ©ottet geinb ! 

'UnTTeogeTftei roitfi bu W"2anb butdjitten 

3Bit it)t, bet bu SSetbetben ga6ft fur ©djufe. 
issb fiein ©riedje Sffnet bit fein gaftltdj §au3, 

Jtein ©ort geroa^tt bit Stnttttt in ben Xempel, 

(Stbebenb reitft bu fliefjn com Opfet=2IItat, 

SBenn SptieftetS ©ptud) Unljeilige entfetnt, 

Unb flieljft bu, roitb bie gtaufe Sumenibe, 
WW ©et Unteritb'fdjen fdjroarje Sadjebotin, 

Die ©djlangenljaate fdjittteln urn bid) (jet, 
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2Mi <5«pp[)03 Stamen in bie Ot|ten freijojen, 
Sis bid) bad ©ra& oerjdjlunRen, bas bu gtubft! 

Writtto. 
$att ein ! ,§alt ein ! 

Vltra. 

SBillft bu mid) vajenb madjenf 

2)u roarft'S, als bu bie §ot)c t>on bit fiiefiefi ! 
©eniejje nun bie gtudjt, bie bu gepflanjt ! 

mutt*. 

8ui$t! 

SBet tettet mid) a«« biefer dual? 

Jflnfter Muftritt. 

Sip bu In'er, 3tb>mne6 ¥ Cilia, tornm 1 

SSo^tnl 
(jiajtrif. 



Su ©app&on. 



niamnel. 
S— ? 
fe^nif. 

3d) ftird)te, fie ift Irani 
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StiinntJ. 
urn tAt ©otter nienben'8 ab ! 

•iftntt. 

3d) folgte ifyc ten fern 

§inauf jut fltofjen $au"e, unb oerftecft 

Seroadji' id) all il)r Ifjun mit fdjarfem Sluge. 

£orl fianb fte, an etn ©dulenpaar geleljnt, 
f £immtet fdjauenb in bie roeite ©ee, 
i«6 '.Die on ben gelfenufem branbenb fd)5umt. 

©»tad)= unb teroegungSloS ftanb fie bort oben, 

9Jlit ftarren fflugett unb etblajjten SElangen, 

3m finis von 9Rarmotbi[betn, foft alS iljiesgleicben. 

s Jlut mandjmal regi fte fid) unb gteift nad) ©lumen, 
uao Vlad) ©olb unb ©djmud, unb n>a8 ib,r Slrm erreidjt, 

Unb roirft'8 b,inunt« in bie laute See, 

2)en ©turj mil fejjnfudjttooUem 3tug' oerfolgenb. 

©d)on moUV id) naljn, ba tb'ttt' etn filingen bun&S ©emadj, 

Unb gudenb futji eB butd) tf)r panjeS 2Befen. 
isib Site Seiet mar's, am $feilet aufgeijangen, 

3« bettn Saiten Haul bie Seeluft fpielie. 

©d)tvet atmenb Midi fie auf unb faf)ti gufammen, 

5Bie »on Sertlbjung einer (jiiljetn 5Dlad)t. 

35ie Stugen auf bie Seiet ftatr fle^eftet, 
ib2o SeleSen fid) mit eittS bte toien &tye, 

Unb fretubeS £ddjeln fpielt um iljten 3Kunb. 

3efct offnen fid) bie fttenggefeblofjnen Sippen, 

S3 tbnen 28otte, fdjauerlidjen JtlangS, 

31u3 ©appt)o3 SHunbe, bod) niebt Sappf)03 2Botte. 
ins 9tufft bu mit, fpridjt fie, gteunbin? SRafmfi bu mid) t 

D, id) oerflel)' bid), ^teunbin an bet SBanb ! 

SDu majjnft mid) an oerfiofme 3"t • J&ab SDanI ! — 
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SBie fte bie SBanb eraid)t, nub rote bie Seiet, 

§od) oben b,angenb, roetfe id) itid)t ju (agen, 
IS30 Senn roie ein S3lifcftra$I fltnte mid}' 3 ocriiber. 

3e^t Blicf ' id) |)tn, fie bait ba6 ©aitenfpiel 
{ Unb briidt e8 an bie fturmbenjejjte S9tuft, 

Site ((Mat lout ben SUem nab,m unb gab. 

Sen fttang bann, ben olnmpifdjen, be3 Sieges, 
ires Son aufgeljangen an bent $au3altar, 

©djlingt fie um3 §oupt unb roitft ben $urpunnantel, 

#od)gIub,enb, fo rote et, um iljre Sdjuliem. 
' Set fie je(jt fab,, jum eiftentnale falj, 

Suf bed aitnreS ^ob,cn ©tufen fteljenb, 
imo Sie Seter in ber §onb, ben Slid gei)oben, 

©etjoben iljte gan^e Sidjtgeftalt, 

3{erflani»g$fc(jintmet flbet fte gegoffen, 

3113 tibetub'toe (jott 1 ct fie begritfjt 

Unb gum @ebet gebeugt bie fdjtoanfen flniee. 
1MB Sod) tegungSloS unb ftumm, fo wie fte roar, 

giiijlt' id; pon ©djauber mid) unb @raun ergtiffen, 

3jjt lebenb toter Slid entfefcte mid), 

Stum etlt' id) — 

Dbntatl. 

Unb petliefjefi fte I — 3" ill* ! 
Sod) fieb, ! 9iab,t nid)t— 1 ©ie ift'S ; fie felber lommt 1 
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Setter Huftrtll. 

Supped, tttfl) gtlulbet, wi' In erHen >iif|ugt, bra Vurpunnantel nut ble 

6n)uIItm, btn fiotbetr nuf dem ftaiipte, bit gDtbm 8tl« in b« $aitb, ertojttnt, 

DBS ibttti XileniTtnnCR UBgcbcn, ouf ben etufen b<4 6AuIengange« uitb fgrcitct 

ecnft unb fttwlloj ^eiiintef . 

- Bang c Bou|e. 

nnttta. 

imo D Sappho, @eMetenn ! 

«■»*• 

(vu l(l(i unb ttnfi). 

2BaS nttllftbu* 
•tctttte. 

@efaQen if! bie SSinbe metnet 2(ugen ! 
D, loft mid) roteba beine ©Hactn fetn, 
3Bas bit fle^flrt, beftfc eS unb cetjeib, I 

(tbinfs). 
©laubft bu to libel Sapptjon benn beiaten, 
ug5 <Da| ©aben fie von beinet §anb bebatf ? 
2Ba8 mil gel)5tt, ea tft mit jd)on gcroovben! 

O (tore, Sappho ! — 

•MM* 

\ 9tid)t betflb,m mid) t 

■ 3d) bin ben ©otlern Ijeilig ! 

flam. 

SBenn bu mid) 
9Rit ijolbem Suge, ©app^o, je beftadjtet — 
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112 euppfio. 

'oeo S)u iptidjft von SDingen, bie vergangen ftnb. 
-.34 f u 4^ bidj unb Eiabe midj gefunbeii! 
3)u fafeteft nid|t mcin §etj, fo fatjre bjn ! 
2luf feftent ©tunb ntufi meine §offnuna. fu|en. 

©0 tjaficft bu mt<b, alf e ? 

CatNfo 

Sieben ! £affen ! 

was ©iebt eSlein ©rittee meb,t? £u toatft tnit nwtt 
Unb bift eS nodji unb toirft mir'S tmmer fein, 
©leidj einem lieben SReif'genoflen, ben 
3twf turgei Uberfab,rt bes 8«fnUS Saune 
3n unfern 5Ra$en fub,rfe, bid ba3 3«1 en«$t 

wo Unb fd)eibenb jebex roanbelt feinen $fab, 
9lut mandjtnal auS bet ftetnben reeiten Seme 
33e8 freunblt<jjen OJefaEjrten ftdj erinnernb — 

(Tie 6tttttmt ntrlagl tfcr.) 

Vlaon 

(btnegt). 

D ©appljo! 

©tilt ! Sag tins tn 3tub,e fdjeiben 1 

L3u ben uirtjrn.) 

Qljr, bie ifji ©avp^cn fdjroacl] gefeljn, oer;eib,t t 
urn ^d) will mil ©appljois ©djroadje eucb, vexfoljnen, 
©ibeugt etft jrigt bet Sogen feine Jttaft 1 

(Buf btn Hltat im ftinUtgTimbt ict^enb.) 

£te ftlainme giinbet StpIftobitenS an, 
Sag IfeB fte fhatye in baS SWorgentot! 

((Si B«t*t«*t.) 

D.g,lzeobyGOOgIe 



gunfter Slufjafl. ©ed)(ter Haftritt. ] 

Unb nun enifetnt cud), lafiet mid) ollcin, 
toeo yilleine mil ben 5JKeinen mid) beiaien ! 

mnufi. 

©te will's, lafct una geljordpen, fommt, il)i' allel 

©apflba 

(intwMitb). 

(Sr^abne, fjeil'ge ®8ttet! 
3b,t l)abt mit tetdjem ©egen mid) gefdjmait ! 
3tt meine §cmb flabt iljv bee SangeS S3cgen, 
1986 SDet ©idjtung ooHen Sodier gabt iljt mir, 
(Sin £etj, ju fiiljlen, einen ®ei(t, ju benfen, 
Unb ftraft, gu bilben, was id) mil gebodjt. 
3&,t l)abl mil teidjem ©egen mid) gefdjmuiK, 
3d) bant' eud) ! 

1990 3(jt fafct mit Sieg bies fd)n>ad)e §aupt getront 
Unb auSgefiit in roeitentfetnte Sanbe 
3)et 3)id)trin Stulwn, Snot fiir bie (Sroigieit ! 
Gs tent mein golbneS Sieb von fiemben Sungen, 
Unb mit bet @tbe nut roirb ©appb,o unietgefm. 

less 3d) bant' eud) ! 

3|)t &,abt bet SOicbtetin cetaSnnt, ju nippen 
9In biefeS SebenB filft umttftngtem field) ! 
3u nippen nut, ju ttinfen nid)t. 
D, feb,t ! ©e&otfam euetm b,o^en Sffiint, 
2000 ©eg' id) tyn ()in, ben filfc uraltanjten S9ed)er, 
Unit tttitfe md)t! 

SoHenbet l)ao' id), roas tljt mit geboten, 
Saturn vexfagt mit nidjt ben Ie$ten 2o(hi ! 

J.g,lzeobyGOOgIe 



t Sappljo. 

£>ie end) geljiiien, lennen nidjt toie ©djroftc^e, 
©el Jiraitfijeit flatter fiiedjt fte nidjt Ijinan, 
3n uolter fltaft, in tyres SJafetnS Slilte 
91eb,mt if|t fie tafd) ftttiouf in eute SBaljninig 
©bmtt mit etn gletdjeS, EronenrotrteS 2o8 ! 

0, gebt nidjt jit, ba% cure ^rieftevin 
©in 3'e' be* §ob,neS roetbe ewet getnbe, 
(Sin ©pott be3 a^QWit, bet ftd) toeife bttnlt, 
3ljt btadjt bie SMiiten, brevet and) ben ©lamm ! 
Safet mid) ooEenben, fo tote id) begonnen, 
(Stfpatt mil biefeS SlingenS blut'ge Qual. 
3u fdjroadj fit^r id) mid), Iangcr nod) jw Ifimpfen, 
©ebt mit ben ©teg, etlaffet mit ben ftampf ! 

(Segctftett.) 

®ie iylamme lobert, unb bie Sonne fleigt, 

3d) fail's, id) bin etb,3tt ! §abt San! ! iijr ©Bttet t — 

SDu $b>on, bu OTelitta, lomtnt l)eran ! 

(lp$aoi< auf bie Stlrne IBflcnk.) 

@S Wflrt bid* eiiLgBMtp an* femen SBelten, 

(SReHttan uminmcnb) 

S3te tote 3Hutttt f cbitft bit biefen Rufe ! 

Hun (jin ! bort an bet SiebeSgStttn Sltar 
GtftiHe fid) bet Siebe bimfleS 2o6. 

(Of It bem WKn« ju.) 

■tunnel. 

2BaS fmnet fie ? Serf Ifirt ift all ttu- 3Befen, 
@lang bet Unftetbltdjen umleudj let fte 1 
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gttnftet Sufjuj. Se<$fter Sluftiritt. 



It gdnbe Itfttr bit 

©en 3Jlenfdjeii Siebe unb ben ©Bttern @b,rfw4t ! 
©eniejiet, roas eudj bliifjt, unb bentet mein ! 
©o jaljfc id) bie lefcte Sdjulb bee 2ebena, 
3^t @o ttet, fegnet fie unb neljntt mid? auf ! 

(etfirjt fl$ nam gelfm in! K(*r.) *^... 



arao gait ein 1 §alt, Sappho ! 

KeliiU. 

SBebJ fie ftiitjt, fie ftirit I 

(Bit Wtlttttu SeWHtigO. 

Seined §ilfe ! gort anVufert Settling! £tlftl 

(Stntgt ad.) 

Mnam 

(bet aufl lifer seftteatn). 

3[)r ©attet, menbrt ab ! bort jene Jllippe, 
SBerii&rt fie bie, ift fie jeif^eBt, jerfamettert ! — 

Xtagt fie ooriiber 1 — 2Beb, ! — @3 ift gefci)ef)it ! 

Mmk. 

«ws Sffias fwifaeft bu ? 5Wad| JWbnen t Giletl SRettet! 

Ittamatf 

(SdODpeifliiib). 

$alt ein ! @S ift ju fpat ! ©flnnt ityt ba8 ©rob, / 

J>aS fte, oet(d>aid^rab biefe falfdje (Stfee, I . 

©eiod^U ffdj'tn beS 3SeneS fceU'flen gluten! ; - 

".ooglc 



(Hjaon. 
t) m»l Unmcglidj, nein ! 



sou SBerawlft bei Sorbeer unb bad ©aitenfptel uerfhinflen ! 
— @3 war ouf Stben tljte §etmat mdjt. 

(2RH tr&o6eneit «(inbcn.) 

©ie ift juriidtgeie^iet p ben Sjjien. 
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NOTES. 



Thtflgvra refer to linet. J* atteriii dteignatet wmriMng that oeemrt in the 
itaft dirrctioni, Ifte number of tit nr.areit line being added in order that the 
•nmay be tatily found. 



flat! Kngttft ttcft; the pen name of Joseph Schreyvogel, GrUl- 
parzer's mentor and friend. See Introduction, p. vil f. 



FIRST ACT. 

The first act, as well as a part of the second, Is devoted to the 
Exposition of the drama. The principal characters are Introduced, 
and we are informed In an artistic manner of the events that precede 
the opening of the play. Grillparzer felt that he must strongly 
emphasize Sappho's greatness as a poetess, the love and enthusiastic 
• admiration of the Lesbians for her charming personality, and her 
wonted calmness of soul, in order that after the storm of passion 
sweeps over her and she appears as a jealous woman, she may awaken 
pity instead of abhorrence. 

While there is little external action in the Exposition, Sappho, 
Phaon and Melitta are so created and presented that they imme- 
diately arouse our deepest Interest. We look into their hearts and 
read them like an open book ; in fact, we soon know the three 
persons better than they know themselves. Their utterances show 
us what will inevitably happen, and we look forward to it with 
breathless attention. 

•«Wii* = ®pbm, 'ivy.* 

* Softiionf ; an elevation in the shape of a couch, made of earth 
and covered with turf. 
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First Scene. 

2 f. Rhamnes laments Ms Inability to fly to meet Sappho. 

Before bag supply some such expression as ' What a pity.' That 
is used in the same way in English. Cf. Shakspere's Othello, Act II, 
Scene 3: 

O that men should pnt an enemy in their months to itesl away their brains I 

3. Supply t(t both after Jjuj} and after le&enbig. 

5. trtfft, 'hitsoff,' 'describes accurately.' 

6. 28oJ = iL<arum. 

10: Bil frfiflt BtS SRaBBjcn nttdjfo toMhfrtUtl ' What a strange 
question the girl asks! ' Studj is intensive. The form ftagt is to be 
preferred to frdat, as jtagen is properly a weak verb. 

11. ClQuifin ; a city of Elis In the Peloponnesus, where before 
assembled Greece games (cf. 212 f.) were celebrated every four years 
in honor of Zeus. Grillparzer takes a poet's license here, for no poetic 
contests were held in connection with the athletic games. 

14. rtltn SBttrtamlifS, ' of noble rivalry.' 

21 f. iti Stfmgtl . . . biases, 'to fetter the unschooled freedom 
of her song with the sweet bond of euphony.' The fact that he has 
been Sappho's teacher explains and justifies his attitude towards 
Pbaon in the fifth act. 

24. Melitta's loving eyes see only the dear face of her mistress 
and friend, not the wreath that immortalizes the poetess. 

26. frtjltftjtet $oU, ' paltry tribute.' 

32. bet firitr ttnB M BogtaS fflott ; Apollo. 

33. boS) ifir gefit, 'yet you must go.' Here, as often, the present 
indicative is used for the imperative. 

36. $fttdjt ; predicate. Supply ift. 

40. In the exuberance of his joy Rhamnes calls forth the maidens, 
and then sends them away almost immediately. This gives the poet 
an opportunity to bring Melitta before our eyes and to show us the 
impression that Phaon's appearance makes upon her. 

Second Scran. 
•43. mit . . . fitflmnnttn, 'drawn by. . . .* 

46. She means that she values It only because it reflects honor 
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NOTES. . 121 

48 ff. She refers to her career as a poetess. 

60. WtillflnngiiillllBt Uufi, 'deliriously fervid joy.' 
51. tl'Untltr ; '■?■■ with emotion. 

62. The cypress was anciently used at funerals and for the adorn- 
ment of graves. 

65. trf rent ; supply bat. 

68. frtblt, ' presumptuous ' ; frenel for ftcvcl^aft is unusual and 
poetic. 

61. Order s gijt SJott Ijat (ie mttft aetdjtnu* old gang ©rtedjenlanb 
[eSaetban Bat]. 

63 ff. Great stress is here laid on her relations to the Lesbians in 
order that a motive may be furnished for their zeal in her behalf 
towards the end of the play. 
' 66. rMjnfl, ' duly," fully.' 

66 f. Not only does her heart respond to their hearts, hut her eyes 
repay their tears with tears. 

73. fii| fttOtn jll, ' take his place among.' 

81. fititt' t$, 'do you mean to say I could have . . . f ' This inter- 
rogative subjunctive, which is the subjunctive of indirect discourse 
with the governing clause to be supplied, implies an emphatic denial. 

83. His modesty is the best proof of his worth. 

86. 'Youare secuxingfor yourself what you disclaim.' 

87. fflogt ifir'fl iatatcr totffen ! ' You are welcome to know it 1 ' 
96. The laurel is the reward of the poetess, while the myrtle is 

sacred to Aphrodite, the goddess of love. It was customary to crown 
happy lovers with myrtle, and in Germany even to this day the bride 
wears a myrtle wreath instead of the orange blossoms used in this 
country. 

Third Scenk. 

107 ff. Sappho always gives more than she receives. 

109. BtftjftUaafd), 'barter.' 

115. kit ©efd)Uiifl(r; tradition says that Sappho had three brothers, 
one of whom, Charaxus, was severely satirized by her on account of 
his love for a woman of bad reputation. 

118. fie; repeats bie ©efdjroifler, the object of ftiefj, because this 
object is so far from the verb. 

fld)tn»t, which was the name of a river in the lower world, is 
used by synecdoche for the infernal regions in general. 

Google 



122 NOTES. 

123. It is the irony of fate that this U the very thing she is to lose. 

136. Dnmneimiett, 'boundleBelaoling.' 

132. ttclf 14 bod) town, fflod id} beginnc, 'Keally, I hardly know 
what I am doing.' ®od), with the verb placed at the very beginning 
of the clause, is often used for very strong emphasis. 

145-54. The main sentence is: Unb toft bu roirflicb bernt bie botje 
ftrau, bie . . . tier 9hif mil 3ubel ju ben Sternen 6ebt ? All the rest 
1b parenthetic. 

146. $tl0ki'3nftl ; the Peloponnesus derived its name from a hero 
of Greek mythology, Pelope, who was the son of Tantalus and the 
grandson of Zeus. The promontory of Taenarum in Laconia is the 
southernmost point of the Greek mainland, and roughly speaking 
Thrace may be said to form the northern boundary. 

150. ftroniong Qtntl ; Eronlon, son of Kronos, — a patronymic 
for Zeus, — is supposed to have flung the islands into the sea with his 
mighty hand. The inhabitants of them are far from the mainland 
and from other human beings. 

161. Hn HRen! r tidier, fomienbetter Unfit ; this has reference to 
the Greek cities in Asia Minor. 

153. lit QtitK (fiatttrfnraojt J the Greeks might naturally suppose 
that their own tongue came from the gods. They called all other 
nations barbarians, which seems originally to have meant 'stara- 

flnntnb, 'melodiously.' 

168 f . His only title to fame is his association with Sappho. 

160. ffblcohtgeftitntnten, 'out of tune.' 

16S. £ie HoUe, 'the scroll.' 

173 f . Beautiful Adonis, Aphrodite's beloved, was killed by a wild 
boar. Her grief was so great that the gods of the lower world finally 
consented to allow him to spend six months of every year with her 

176. Andromeda and Atthis are names which occur in two or 
three of the fragments of Sappho's poetry. These fragments are so 
short that it is impossible to determine who the two persons were and 
what their relation to the poetess was. 

According to the best usage of to-day in ordinary prose, only 
those proper names which end in -e or in a sibilant may form the 
genitive in -enS, and even those have rather the ending -3 and 
the apostrophe respectively. The nominative being Stnbro'meba, 
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NOTES. 123 

XtibtotaebaS would, therefore, now be the regular prose form of the 

genitive. The accent is Slnbtotne'bens' here, as the metre clearly shows. 
178. |oljtr fdjttuHit, 'caused to heave.' 
182. ' And gazing into the darkness of the spacious cottage.' 
185. tooUf Uj, ' I should ' 

189. (JnllaJ' Hug' ; in Homer Pallas is spoken of as yXaaKOwa 
'AS-f/rr), ' gleaming-eyed Athene,' while Hera appears as XevmiXewi 
"Bprj, 'white-armed Hera.' 

190. rtistnirfttoirtten, literally, 'charm-interwoven'; say, 'full of 
charms. ' Aphrodite's magic, embroidered girdle is constantly men- 
tioned in connection with her. In it ' lurk love and desire, and loving 
converse that steals the wits even of the wise. 1 As it inspired love for 
the person that wore it, Hera once borrowed it to try the influence of 
it upon Zeus. Cf. Iliad, XIV, 214 ft. 

196. Bet SBolftK JfotTeilfi&Bee, 'the light, fleecy clouds.' 

201. Sappho's Image was the composite of all these charms of 

204 f. alS . , . nnn, ' now when . . . .' , 

205. jtt befl HBaitnlnaftl Stmt, 'to take part in the chariot 

207. ffront, 'wreath.' 

213. U(S $ifftt8 frobtS SUitl ; throwing the discus to the greatest 
possible distance was one of the favorite gymnastic exercises and 
athletic contests of the Greeks. The discus was a circular plate of 
stone or metal, about twelve inches in diameter. 

214. tgnnHSsbolIeit, ' fnll of anticipation.' 

216. Cf. note on 132. Here there is the additional force of a 
reason for what precedes, ' for I had . . . ,' 

217. Cf. Schiller's WHtelm Tell, Act m, Scene 2, 1710 

®o W iiy M4, H( fitone (iKer girnten, 
and Die Jungfrau von Orleans, Act I, Scene 4, 614 ft . : 



218. See note on 11. 

219. «lfio8 (about 620-580 n 
temporary of Sappho, His name 



124 NOTES. 

011 account of both being Lesbians, and still more because of their 
intellectual affinity. Alcaeus was the author of hymns to the gods, 
drinking songs, political songs, songs of war and love. One of the 
fragments of his poetry contains these words i " Chaste Sappho, with 
thy dark tresses and thy gentle smile, fain would I speak, but awe 
restrains me." 

flnafrtOH (about 563-478 B.C.) ; a native of Teos, a city on the 
coast of Asia Minor, who belonged to the same school of poets as 
Alcaeus and Sappho, but really flourished considerably later. He 
sang of love and wine. 

220. They could not loosen the bonds of enchanting anticipation 
which held bis senses enthralled. This verse is not very different in 
meaning from 214. 

226. liihiDtrfagtttl, ' withheld from the light.' They were not visible. 

227. The meaning appears to be that the white dress flowed down 
over the fair body like a brook over hills covered with flowers. The 
figure seems strained. 

229. finnig, 'having a meaning,' 'symbolically'; translate futnig 
jart , ' with delicate symbolism. ' 

232. fjittjutttmntel; ^Jurpur means 'crimson.' It may be well to 
remind the student that "the ancient words which are translated 
purple are supposed to have been used for the color we call crimson." 
See Webster's International Dictionary. 

239. JUnunfl. ' presentiment, ' 

240. Run, 'then.' 

241. If this verse, instead of referring to bit Seier, refers to 
Sappho, — which would certainly seem more natural, — it is hardly 
in accord with the strict rules of syntax, for at the end of 240 the 
subject of the principal verb has changed from bu to bie Seier. 

SBoUtltDlinfl, 'mastery.' 
246. fdjamtiitgtifltri, 'deprived of his wits through confusion.' 
247 f. Even now he has not recovered from the hypnotic effect 
that her presence produced upon him when he first saw her. 

262 f. These golden gifts of the gods make existence doubly 

284, No other race has ever had so keen a sense 
beauty as the ancient Greeks. 

27a Cf . Schiller's Maria Stuart, Act III, Scene 6, 2678 s 

3fl Stitn bo$ bti e<ft<nt 4&$fle« Siltl 
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NOTES. 125 

271 fi. Well has the choir of the muses, who preside over song, 
chosen as the poet's reward the cold, barren and odorless laurel, for 
whoever stands upon the heights of artistic success is deprived of the 
warmth of love and sympathy that unite everyday mortals in the 
valleys below. 

The feeling of satiety, which 1b strongly emphasized here and else- 
where, explains how she happened to give her heart to Phaon. 

276. ' It is very uneasy standing on the heights of human greatness. 1 

282 f. ' ' Art shall beautify life, and life offer material and occasion 
for songs." Lichtenheld'a Schulauegabe, Stuttgart, 1891. 

286. Sen glunn, Me bit fcetljt lufjt ; the Elysian Fields, the delight- 
ful region in the lower world where the blessed dwelt after death. 
Fast these fields flowed Lethe, the river of forgetfulness, which caused 
all those who drank of its waters to forget their former existence. 

290. £attigung, 'satiety,' 'surfeit.* 

Fourth- Scene. 
313. Like our Teutonic forefathers at a later period, the Greeks 
laid great stress on hospitality. Cf. 1312 and note. 

Fifth Scene. 

This beautiful scene is perhaps the least dramatic of all. How- 
ever, it seems fitting that, after hearing Phaon express himself in the 
preceding scenes, we should become acquainted with Sappho's expec- 
tations and misgivings, and be prepared by the anxiety she expresses 
about her relations to Phaon for the outbreak that follows. At the 
same time, we are impressed by the strong contrast between Sappho 
and Melitta. Cf. Werke, Vol. XVIII, p. 177. 

327. Bumflf iff ttn, 'is an apathetic . . . .' 

330. (o gat Md)t8 titiut ; fo is intensive here, as In fo mandjeS. So 
and benn are hardly translatable, except by the general tenor of the 
English rendering and by the tone of the voice, which € 



330 fi. Sappho has no presentiment of the result which is to follow 
her calling Melitta's attention to Phaon and Pliaon's to Melitta. 
337. |erftKbCN> 'cast about.' 
341. niktitt, 'girl.' 

3imnfrau, 'young woman.' 
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126 K0TE8. 

343. fit) eternal! 'only look I' 

363. $nt &g)o( Set gluten ; the Aegean Sea, which separate* the 
Isle of Lesbos from the Peloponnesus. 

362. gleldjgefcMTt, ' on an equal footing.' 

363. This is true, bat In a way that she dreams not of. 

366. |d, 'as it is,' 'ordinarily,' 'commonly.' 
Supply ift after JdjHtmn. 

367. Is so little a sufficient return for Pbaon's love t 

387. fd)»rt«, ' full to overflowing of vague presentiments,' ' op- 
pressed,' 'troubled.' With the context cf. Goethe's Dkhtttng und 
WahrheU, I, | 8: 

3m jRietten Stod, u. f. m. 
408. Itilbtnetlafint, 'Hglitly forsaken.' 

417. One might translate very freely : ' It is not as sounding brass 

or a tinkling cymbal.' Cf. Schiller's Die Watte de* Glauber* : 

ttnb bie lujenb, ft< til ttln letter Sd&ett. 

419 B. She can set over against the wealth of Phaon's personality 

(bee @egemvart mit batgebotnem Aran}) her past and future triumphs. 

Sixth Scene. 

In the absence of a chorus Grillparzer very appropriately closes 
the first act with this Invocation of Aphrodite by Sappho. He has 
chosen from the fragments of the Lesbian poetess' lyrics the longest 
that has come down to us, and by a few skillful changes, which con- 
cern the form rather than the spirit, made of it the present scene, 
although the original love song has no reference whatever to Pbaon. 
He says the monologue might easily have more dramatic life, but he 
could not resist the temptation to insert it as it Is, in order that no 
one might say there is nothing at all of Sappho's spirit In the place. 

•428. Httortien, 'chords.* 

428. ffiflloHi'tbrontube ; the original has TowXifyot, 'on rich- 
worked throne.' 

429. gifttnerflmienbe, ' wile-inventing.' This translates the Jo>4- 
h-Xom, ' weaving wiles,' of the fragment, and refers to the cunning 
often needed and employed by lovers to gratify their desires. 

437. Usually Aphrodite's chariot is represented as drawn by a 
pair of doves. 

464 = §ilf imr hoe ertingen, monad) id) rinse. 
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SECOND ACT. 

Grillparzer was especially proud of the artistic work in this act, 
and well he might be. 

Fikst Scene. 

457. It was the custom among the Greeks to have music at their 
banquets. 

46ft Wic •efltOt, )tt ft 6r t n, ' as if afraid of disturbing. ' 

461. Inbttt ; less common in this sense than nttlaben. 

467'. Ctrfnlatn, ' follow up.' 

468. tl; used here loose!; to refer to the 'confused sensation,' 
nenoonene (Smpfmbung, which is trader consideration. 

488. fd)ltd)t|)frroftttte, literally,' badly hit off ' (cf. 6); translate as 
if it were an adverb, ' imperfectly,' ' inadequately.' 

496. id) Dttgtffe . . . npdj ; nod) here means ' ultimately,' i.e., if 
this state of things continues. Cf. the French expression, ' Je finirai 
par onblier.' 

COG. Cf. 217 and note. 

filL Kit ftommrr ©ojm, ' with pious aversion.' 



Second Scene. 

615. gi aatt|eR fjauf en, ■ in great numbers.' 

618. Hut ftBirjt jnm ffitWiitj, 'Add spice to spice.' This sums 
np the foregoing orders and seems to refer especially to adorning the 
flower beds themselves with flowers. 

525. mill ; supply md)tS Bolot. 

627 fi. The scene at the banquet had not kindled love in Melitta's 
bosom. It had served only to fix the attention of Phaon and Melitta 
on each other and to pat them into that frame of mind which prepares 
the way for love. Hence the poet did not hesitate to omit the scene 
from the stage. Sappho's jest had also incensed the gentle Melitta 
against her mistress, which is important for the sequel. Cf. Werke, 
Vol. xvin, p. 177. 

633. $t£ aft btrfttnta Sitxftrf, 'the service yon had often per- 
formed before.' 

ij,,,, ; :l,COO^IC 
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■14 '« object of fa!) and subject of neigtfTen. 
•trgtffn not infrequently governs the genitive in elevated 
diction. 

636. frtitKjm, 'foretaste, 1 then simply, 'present.' It wu an old 
custom to require the cupbearer to taste the wine before presenting 
It j this was done to guard against poison. 

642. mijiS Bn, ' Nothing of the kind,' ' By no means.' 

•fat tttaaot ; EucbarU will show no mercy. 
543. frrW, 'bravely.' 

648. Benn Bu'S fa iifttrt tttibft, ' If yon often act thus.' 
648. ale, ' all gone.' This use of olle Is an Idiom which Is especially 
common In colloquial style. S(Ue Is not an adverb, but Is used rather 
as a predicative adjective. 

Third ScEsa. 

This prayer of Meliua corresponds to Sappho's invocation at the 

end of the first act. The sympathetic heart for which the maiden's 
heart longs, is already beating in response to hers, — even before she 
knows it. She is in that state of apathetic wonder which is caused 
by the atmosphere of passion before its real substance cornea into 
contact with us. She is not thinking of love. Cf . Werke, Vol. XVIII, 
p. 177. 

662. HJ nfbtiidt, '1 cannot do It'; a very common expression. 

656. Though she is not literally bound, she is in bondage. 

662. tajlopt, ' beats responstvely.' Cf. Longfellow's Knrtymion : 



872. Bait edimeidjeln istrfaffeil ; supply ift, not fiat. The use of 
the infinitive without the article after Don is very irregular. We may 
say, for instance, kntn Eaufen ermubet, not suit Eaufen. 

673. (Jobn, 'disdain, 1 'scorn.' 
etstt, 'ridicule.' 

679. tttfft, 'reacheB.' 
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Fourth Scans. 
This is the scene of the Initial Impulse of the plot, — the scene in 
which the conflict is precipitated. 

•690. fttttttfl ; the dative and accusative in -n or -en of propel 
names, which occur repeatedly in this play, are avoided in ordinary 
prose, but are common enough both in familiar discourse and in 
poetry. Cf. note on 176. 

a |nfBW«tl(wTMfe>>, 'starting from fright.' 

619 f. CI Schiller's Die Worte 4m Glaubena: 



624. Supply thun after %tmi% 

64L lieblsRt Mir ; this verb more usually governs the accusative. 

648. Note the alliteration in this verse, as well as in 663 and 606. 

666. 3* fan! Bli«...B)irttr,'l came to myself.' 

662. Maxltn; SBonb in the sense of SRonat is strong in the 
singular, and either weak or strong in the plural 

666- [djifft ; this present, surrounded by preterits in the same con- 
struction, seems strange and unwarranted. 

670. loll Sitae = liebrooU. 

680. nalonrnflorte, ' gold-veiled ' ; with reference to the golden ban 
which envelops it. 

681. WiTUtrfnfdjBirTnrtilBilUd); this use of the dative of tho pro- 
noun is a favorite turn of expression. For instance, URir ift iridjt tuoljl, 
which is very often heard, is more idiomatic than 34 Bill nirtji tooljl. 

• 692. |»d)ft»Jlfrn«er, 'violently throbbing.' 

liufelaagtlk ; Intransitive, §mtgen, the intransitive verb, 
Is obsolescent and has been almost entirely superseded by hSngett, 
which originally was only transitive. §ing and geljangen, however, 
are still used as the intransitive forms, instead of tjfinfltt and gehttngt ; 
and jjehaitgen, as well as gefjfingt, may be used transitively. 

696. Itae batf lift, ' What do you think 1 could have . . . t ' Of. 
note on 81. 

701. Cit; this is used to avoid the repetition of biefe Stamen. 
Melitta does not finish her sentence ; she cannot bear the thought of 
giving him any of the flowers that have been gathered for his and 
Sappho's festival of love. 
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702. $t| ; ct note on 2. 

tail may here be rendered by ' Oh.' 

703. audi, 'indeed.' 

•710. tmM»rtd|Btttt*», 'flying np.' 

Phaon's conversation with Melltta, the kiss which he gives her, are 
the arrow of the god of love, and only one as innocent, as simple 
as Melltta would not perceive it. Cf. Werke, Vol. XVIII, p. 177 f. 

Sixth Bonn. 

724. mffttlk, 'noisy.' 

727. SelDU&l, 'tumult.' 

731. Sal, 'That sort of people.' The demonstrative bee without 
a noun, when referring to a person, Is often used contemptuously ; 
this is especially the case with bag when referring to a plural. 

•737. Wit fliettnirtKlg, ' Beluctantly.' 

745 fi. urn Jtttt . . . jn fatjitbu ; this depends directly upon ©o 
ift ti nut, the clause ba bit Statin unS flijjre oerfagt being parenthetic 

748. tt ; old genitive, now felt as an accusative. 

748 ff. " In accordance with a practice not infrequent among the 
Aeolians and the Dorians, she [Sappho] collected round her a number 
of younger women, In much the same way as younger men collected 
round Socrates." Jevons' History of Creel: Literature. 

749. aStjtilcntitl ; Mytllene was the chief city of Lesbos. As to 
form see note on 170. 

752-68. Sappho is blind to the fact that her charming description of 
Melitta will produce the very opposite effect to that which she desires.. 

755. Sinn, 'disposition.' 

756. ffieifiS, 'intellect.' 

760. 3fini|iWt, ' depth of gennlne feeling.' 

761 ft. $ie londlotn, ». f. U. ; the sentence sounds rather unnatural 
or incomplete, as If the poet had lost sight of the original construction. 
Either ift must be supplied after langfam, which would seem extremely 
forced, or iDie must remain without a verb. 

Inn gitte n &arttnWfirmd)tit ; the snail. 

766. mit it n tariff n 8i»tn = mit ben guBthavnem. 

767. (tfl fid) (MOt, 'cleaves fast.' 

769. ttunfdftt ; subjunctive like its dependent verb mettle. 
779. neflimmt, 'in the right mood.' 
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Fibbt Scrub. 

793 f. The figure la derived from the bee. 

799 is to be joined directly to 708. 

806. HUbl, 'probably.* 

809. His action does not deserve reproach, as It was unpremedi- 
tated. 

812. mitt ; from meffen, not miffen. 

824. frent fid) ftia, 'is pleased with It* 

833. |itea ; used here in the same sense as in bag 3immer fjiiten, ' 
'to keep, or be confined to one's room.' The context requires us 
to translate the word here by some such expression as ' hover round.' 

834 f. This clause also depends on SBie ; of. 828 and 630. 

840. M ... ftmtr tB*V 'wheresoever,' 'no matter where.* 

842. Cf. Shakspere's Hamlet, Act II, Scene 2 i 

'TU trae, 'tUplty; 
And pity 'tli, 'tis true. 

868. The dream scene is a very clever Invention ; it reveals to 
Sappho the state of Phaon's heart even before he knows it himself. 

866. Dtlaflti; supply bat 

*S78. MrfMJIin, 'toherself,' 'absently.' 

881. 1)0 IB mnnttct, 'in graceful weariness.' 

883 f . Helios, the sun-god, drives his chariot across the heavens 
every day. 

886 ff . The poplars are in love with the maidenlike columns (cf , 
stage directions before Act I), and the gentle breeze that plays in 
their branches seems to be their voice greeting Phaon and Sappho, 
and bidding the pair also to love each other. With 887 cf. 63. Note 
the alliteration in 88T. 

As ^tappet is really feminine, the only warrant for calling the 
columns iunflfr.au ltd), rather than the poplars, seems to be that the 
latter can whisper and hence are more aggressive. It must be 
admitted that the figure is strained and lacks the force and beauty 
of Heine's well-known poem: 

(Ha gicSKnboura &c$t tiafan, u. f. *>. 

Google 



132 NOTES. 

889. She la about to forget her suspicions and fail again under the 
spell of his personality. 

890. tief, 'thoroughly.* 

891. StrtetttUBtel, 'feverish intoxication.' 

892. ' Which held me in its clutches for so long a time. ' 
901 f. Ct 212 ft 

901 let rffiagen nrt It* ftambfi »(ti(e = baS ©rt5fe con bee 
filagenlaufee ©treit ; of. 206. The figure is called hendiadys. 

919, The face was characterized by wisdom and dignity, as well 
as by beauty. 

924. Even after he has kissed Melitta, his newborn passion is not 
evident to him. It is Sappho that enlightens him. Cf . Werke, Vol. 
XVIII, p. 177. 

"926. rjintt tfrn nit let $aab Cltftra**| |n, 'beckons to him 
with her hand to withdraw.' 



928. flft, 'has gone home.' 

930. in f tfuem fthanTttrgeftatn ftetjtn ; twtgeflen in this compound 
has the meaning of ' oblivions,' while fdjtout is really an old genitive. 
932. $iut, ' form. 1 Notice the use of the accusative. 

943. Kg an ip Jit ; a fountain on or at the foot of Mount Helicon in 
Boeotia. Both the mountain and the spring -were sacred to the 
muses. The water of Aganippe was believed to have the power of 
inspiring all who drank of it 

ranfibf, 'murmurs,' 'purls.* 

944. 9Ht ©tern tttfl wig, 'with music like that of the spheres.' 
965 f, Proserpina, or Persephone, daughter of Zeus and Demeter, 

had been carried oft by Pluto to be qneen of his realm of shades. 
The mother was deeply grieved and wandered about for days In 
search of her daughter. When she learned that Pluto had had Zeus' 
consent to abduct Persephone, in her anger she avoided Olympus, 
the abode of the gods, and dwelt among men. She did not allow the 
earth to yield its increase, and refused to be comforted unless Zens 
would restore her daughter to her. This be finally consented to do 
in case Persephone had eaten nothing In the lower world. It was 
found that she had eaten some pomegranate seeds which the wily 
Pinto had given her, and so she was allowed to spend only a part of 
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each year with her mother, and required to pass the rest of the time 
with Pluto. Cf. Tennyson's Demeter and Periephone. ; also note on 
173 f. 

901. an M<| Mn — bid) antotfetr, 

971 f . Only desire to play and fear of punishment cause her bosom 
to heave with expectancy. 

Iter feCT BtlfrB ; used for variety of expression instead of mit 
teerem Bufen. 

■rait BfHtfl ; this refers to the undeveloped outline of the 

976. Sappho herself hastens the breach by calling Melitta back on 



Third Scene. 

983. furj BUT ttfl, • only a short time ago.* 

998. [eintS gwifsStr*, 'of no observer.* 

999. tjurtmr ; cf. 232 and note. 

1000 f. Diana, or Artemis, is regularly described as accompanied 
by nymphs. 

1006. Ufa BKtitft = ©o in (Sebanfen uertieft. CI • 1331. 



Fifth Scene. 
1040. fnHir, ' could.' 
1061. getanttf 'carried off.' 

1066. frttrr, ' myself 

1067. Mitt; cf. note on 666. 
1069. Cf. note on 81. 

1060. They are to be In such perfect harmony that, when one 
describes her sentiments, the other shall seem to see in this description 
the reflection of her own soul, although she recognizes the fact that 
the words are not hers but the other's. 

1106. Sift rod RaoCt, ' venom and corruption.' Mother, which is 
found in wine or vinegar, is cognate with 3Robet. 

1119. Sappho means that both Helitta'a loyalty and her own 
happiness have been short-lived. 

112a IBal = SOavuiti. 
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Sixth Scene. 

This scene, In which Phaon comes to himself and renounces 
Sappho, marks the climax of the Ascending Action and the turning- 
point of the drama. His love for Helitta appears in all its strength 
when he is called upon to protect her from Sappho's dagger. 

1128. fjattefl Bit, ' could you have . . . ? * 

1143. »urneii, ' pledge,' ' assurance.' The use of Surg* for 33flrg= 
fd)aft is very rare. 
1144 Cf . 755. 

1147. SIfltitioti ; Greek diminutive form, which in Otis case 
expresses endearment. Melitta (jiAitto) means 'bee.' 

1148. Mitbtjtttt, 'paid for also,' 

1168. ©tafjl; cf. our use of 'steel' as in Shakspere's Macbeth, 
Act I, Scene 2: 

Brave Macbeth . . . with bis brandlBh'd steel, 

1158 ft. The verses form an antithesis to 1116 ft 
1160 ff. If ever he thinks with sweet melancholy of happy days 
spent with Sappho, the sight of this cruel dagger will serve to cure him 

1169. nudjf tdj tingen, ' struggle as I might.* 

1175. Circe was an enchantress, on whose island Odysseus landed 
in the course of his wanderings. Some of his companions, who pre- 
ceded him to her palace, drank from her enchanted cup and were 
turned into swine. Odysseus received from Hermes a plant which 
would neutralize her magic. When he reached the palace he drank 
freely from the cup, bat when she struck him with her wand and 
bade him to go and join his companions in the sty, he drew his sword 
and threatened to kill her, finally forcing her to take oath not to 
injure him. She afterwards restored to their human form his com- 
panions, who all remained with her a whole year. 

1176. grfrumtnt; i.e., under her yoke. 

1177 f. The sight of Melitta had restored him to himself, but it 
required this violence on the part of Sappho to free him from the 
bonds of her enchantment. 

1181. fjliunt, 'contrives.' 

•1186. unfgelafltr, 'broken.' 
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•1186. iljte flnitf umfafftil ; among the Greeks this was the atti- 
tude of the suppliant. 

■1189, B(rtjQH«lD, 'her voice dying away.' 

It Is to be noted that Phaon and Melitta remain unaware of their 
feelings towards Sappho and towards one another until their passion 
has become so strong as to make their forgetfulnesa of higher con- 
siderations pardonable in ordinary mortals like them ; until Sappho's 
jealousy, which is whipped on by her sense of superiority, has become 
so violent as, by its aggressive interference, to awaken defiance In 
Phaon and to make him believe that, because he sees Sappho doing 
wrong, she has always been in the wrong. CI. Werke, Vol. XV ill, 
p. 176. 

FOURTH ACT. 

First Scene. 

1301. ineine* Bf inenl Stfuiuit ; cf. imiah, lx v, 19 ■ 

The voice at weeping shall be do more heard In her. 

1203. CJtr fliidj f * f<W Q f HI I onatt ; a wish. Some such independent 
clause as mitre ju beneiben is to be supplied. However, such forms of 
wish clause occasionally occur where nothing can be said to be really 
omitted. Notice that in this case there Is no exclamation point after 
atbgel and that the sentence loses Itself without a regular ending. 

1207. Rein ttubnnftam ; this sentence, which begins with 1202, 
is all the more forcible because it is broken off. 

Xf itt ntd)t Bit Sdjlnngt ; she will not debase herself by heap- 
ing opprobrious epithets upon Phaon. 

1209. nit fit lilt Ijf ificu ; the whole catalogue of crimes. 

1210. gljBtr ; the figure is derived from the Lemaean hydra, which 
it was one of the labors of Hercules to destroy. This was a serpent, or 
dragon, with nine heads, of which the one in the centre was immortal. 
When one head was out off, two new ones grew forth In Its place. 
Finally, with the aid of his servant, Hercules burned away the eight 
mortal heads and cut off the Immortal one, which he burled under a 
huge rock. 

1211. Dtl MgtaaM glansKlfltf ; Tartarus, where the damned 
were punished. That it is called a fiery pit is not in accordance with 
Greek ideas, this attribute being borrowed from the Hebrew helL 
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1225. bet Rraftjttit «i»fe( ; cf. 276 and note. 

1229. kn Rad|»elt liihtt gttnen, ' the bright regions of remote 
after-ages.' 

1230. beijt, 'am considered.' 

1233. bit i|t seal no*, gmflie Witter? Cf. the similar scene in 
Medea, Act 11 { Wee**, Vol. V, p. 16T), where Medea utters the words : 



1238. Chill ; a large island situated about tiiirty miles southwest 
of Lesbos. 

Sbconji Scums. 



1262. gotonett,' costly," magnificent.' This use of gOIDtn reminds 
us of Nero's palace at Borne, which was called ' the golden house ' 
(domus aurea.) on account of its splendor and magnificence in general, 
as well as on account of its gold ornaments in particular. 

1264 £f . Hope and remembrance are as real as reality itself, for in 
remembrance of the past and hope for the future one may forget the 
discomforts of the present. 

1268. tint! 3f W ; the strong form Is still more or lees common 
both in the nominative and in the accusative, bat it now belongs 
rather to elevated diction. 

1282. UhtentBafiu tit, 'which have jiiat taken flight.' 

1276. nidjtrtt, ' found their way.' 

1277 ft. She kept account of the lapse of time by means of the 
ever-increasing number of her poems. 

1280 f. The youthful grace and beauty which she put into her 
songs reacted upon her own person. 

1286. Supply ift after $fat>. 

1286. Supply ift after ©egfltfttmb. 

1294. briufttt, ' lies heavy upon.' 

1304. tot m |i" ; <* noM ° n * 878. 

1312. Qaftfitinb — Greek femi ; this was a person with whom one 
had a bond of hospitality for oneself and one's descendants. The 
bond was confirmed by an appeal to Zeis &no$, Zeus the protector of 
the rights of hospitality, and by presents. The two guest-friends 
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might break a coin or a bone between them, each keeping one piece, 
and by means of these tallies (Greek inS/iflaXa ; Latin tesserae hospi- 
tales), — these corresponding pieces, — they and their descendants 
could always recognize one another. 

1319. (tbtnt ; cf. note on 1244. 

1320. mff ! subjunctive of implied indirect discourse. 

1328. UnB (tteng — lliftt ftnxge ; it is a fine touch thus to unveil 
the gentler side of Sappho's nature at such a moment. 

Tsibd Scene. 



Fiuihtb Scene. 

1342. erf tilt fltjtttt ; cf. 983 and note. 

1347. Cf. note on 2. 

1351. fttiblir! tnb, ' with frank and open glances.' 

1363. Supply Hit after oitflfilid). 

1359. nadjfortl 'Make hostel' 

1362. 88uSfalIt bit till? 'What are yon thinking of?' 

1371. (SS mill Bod! tinntol frtn ! 'It must be done after all 1' 

Fiith Scene. 
1381. grimmer; poetic for grimmtgn. 
1385. 3^ ttftnne bid) ! 'I know you now ! * 

1388. ibr ; Melitta. Both Phaon and Melitta are in bondage to 
Sappho. 

1389. frtntbrr Bog&eii, 'of another's malice.' 

1390. bn fitbfl bltidj = bu fiefi(t bleic^ auS. The use of fefjen for 
0U3(efim is now colloquial. 

1392. nnr, 'even.' 

1407. bltS Siftn ; this designates the dagger, just as the Latin 
word/errum is frequently used for sword. Cf. 1158 and note. 

1408. [fiber ; refers of course to bu. 

1422 ff. This reminds us of Plato's doctrine that primeval man 
was round and had four hands and four feet, back and sides forming 
a circle, one head with two faces, etc., but that be was cut in two by 
Zeus, and that the feeling which impels man, as he now Is, to be 
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always seeking his other half is love. Cf. Plato's Zvinrivior, 1891 
Cf. also the words of Jason in Die Argonauten, Act III (Werke, Vol 

v,p.ea): 

a* ift (in fa)Biitr ffllaub' In mines Sanb, 

S)tt (Sillltr balltn bepptlt tinft gtfdiafFtn 

(i*ti jt||U4 SJtftn unb fobatin jtlttlt; 

S)a fud>e ft be §olfie nun bit anbte 

Sut$ Ifitcc unb Sanb, unb D(nn fit [1$ oefunberc, 

Betttntn fir bit Sttltn, tnifiSen fit 

Unb finb nun ttnt. gOblfl bu tin bultto ftetil 

3ft' S f4m»|Iiib bit fltfpaltsn In bet Btuftf 

So latum I 

1427. Sappho's plan to separate the lovers thus brings them together 
and suggests to them the idea of fleeing to Chios. Ph&on's determi- 
nation to flee seals the fate of all the principal characters and consti- 
tutes the Tragic Crisis of the drama. 

1429. 2Rtknftnljuupt; Medusa was one of the Gorgons, whose 
heads were covered with hissing serpents instead of hair. The head 
of Medusa was so horrible that whoever looked upon it was turned to 
stone. Perseus, guided by her reflection in the mirror-like shield he 
carried, cut off her head. 

1432. ftraft nno Statfe ; these words are synonomous and are 
need together to reinforce each other. 

1435. Expand into 2Ba8 bu gerooUt baft unb bag bu in metnet £nrtb 
HP! 

1442. fafl $itf id) tt Btrotffeii ; potential subjunctive. 

1446. Supply finb after Sidjerbtit. 

1460. fnjfrtfciM, 'die'; of. English 'depart,' 

1463 L This sentiment sounds very much like Greek tragedy. 

1468. nbtra, 'beyond the ' 

1460. gtabtRMt, 'shelter of lime trees.' 

1463 f. The words Sftaui and Brautigam are applied exclusively to 
persons who are betrothed. 

1466. Huf lit (re fconfieil trap/ id) bid] ; to be taken literally here, 
but the expression eiueti auf ben $dnb«t ttagen means also ' to treat 
one with great affection.' 

1469. ranfdjt »*f. 'surges.' 

1470. KMyfeitriie ; wife of Poseidon and one of the fifty daughters 
of hTereus, god of the quiet, smooth sea. 

D.g,lzeobyGOOgIe 



ElGKTH SCUHK, 

1*96. ' And encroaches upon the province of sorrow, the banlsher 
of sleep.' 

1603. Supply mat after Bewttet. 

1509. Srrabl — 2>onn«ftra$(. 

1630. Supply rear after reert. 

1628. boijtt, 'plunges.' 

1630. ' Of piercing him through and through with my glances. ' 



fifth act. 

First Scene. 
164a Mil, 'can reach.' 

• 1660. tuiporfojrenB, 'starting up.' 
1666. tti0 = 3Darutn. 

1666. ttndjt ; the old spelling, which is given In the dictionaries, 
it bfludjt. Cf. biinft. 

1660. ffiallbtttcdiSnt Sflifct, ' wooded point.' 

Second Scene. 
1676. nun MB oimour, 'never at all.' 

1678. nn* Branf in nfd)n 3090 ! — unb ruberten btauf led in 
tafn)«* 3agbl 

1580. nm ibtt Inftn = f6n umlenlen. 

1683. Sappho's show of emotion is the occasion of this question. 

Mai ; for ehnoB. 
1686. Vttnnr, ' until. ' 

• 1686. mini* m kit Hnfltn mil nrr $ang ; cf. note on 1S28. 
1688. Supply fteigen before tofd). 

Third Scire. 

1686. Wenn and) fllrid), 'although.' This is a blending of reenn 
flud) and roenn gleia); such forms are not uncommon in colloquial 
language. 

1603. (jenjfieuJ, 'at the utmost.' 
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1609. sctrit (It ; here uerr&t agrees grammatically with the nearest 
subject, btefe S8I fif je, which is repeated In fie ; but the sense requires 
it to be the predicate of bieS 3Utern quite as well. 

1613 S. See Act II, Scene 4. 

1628. Berfatttn, 'become liable.' 

1S32. ftrofns' Suja'ttt ; that Phaon is made to speak of Croesus' 
wealth is an anachronism, for It is almost certain that the Lydian 
king was not even born until after Sappho's death, 

1634. Hadjt ; dative. 

1635. tjr ; subject of the dependent sentence. 

1640 f. Phaon makes the countryman identify Sappho's tongue 
with that of the balance which Justice holds in her hand. 

1644. uttlttiQtrotn, 'surrounded with the web of enchantment' 

1646. Brinet ; poetic for bro&rt. 

*1650. fi.inn.ta often, 'stretched out.' 

1658. $er nttmanB (dat.) eiattet, lit fid) (titer, ' who [a subject to 
no one except himself ' ; a rare use of rignen. 

1663. Her feeling is one of the deepest indignation, 

1664, £brt|[aMMt, 'flushed.' 
1066. gfrct ; cf. note on 1175. 

1683. rufitfl on Betntn Xrt ; ruhten Is here an intransitive verb 
followed by an + accusative. 

1687. nfntnetssr, 'never at all.' 

1691. Ber ninfttn frriftr fttns, 'the product of the purest 

1701. ' It moved with gentle undulations also in her breast. ' 
1703. ganfierfujliirt., 'blow with a magic wand'; translate, 'as if 
by magic. 1 

1707. Supply fmb after Stpnen. 

1708. Supply ift after Suge. 

1709. Ofc, SabpBo, Bit t» bid, bn eab|tl)a ? ' whether, Sappho, it 
is you, whether you are Sappho.' 

1711. ttngtn'8 fiin ; optative subjunctive. 

1715 f. The clouds of the present have just broken in a thunder' 
storm, and now the past shines through in its old splendor. 

1734. tHmhlct XranltB|cit, 'stupefied intoxication.' 

1735. Bi|lera, 'confused,' almost, 'wild.' 

1737. kit ntibt Boxen, ' which did not exist' Xie'S nid)t roawit 
would mean, ' which were not in a dormant state.' 
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1743. Only congenial spirits can form a real union. 
1746. toetBCften be» Ctnl(, ' refused to stream forth.' 
1769. bit @d)Uia bet UntdjniB ; Sappho Is the personification of 
guilt and Melltta of innocence. 

FOUHtH -Soim. 

1794. tttgtn, 'waves of emotion.' 

1813 fi. Rhamnes asks what the opinion of Phaon Is worth when 
set over against that of all Greece. 

1817. frttlHr;cf.noteon58. 

1818. Supply bift after SBett. 

1819. blinb, 'dim.' Cf. Stttndchen (Wetke, Vol. H, p. 17): 



Supply ifl after Suae. 

1823. ntratcott ; supply bat. 

1824. Supply fiat after 3Bert. 
1829. HitsTiahit; cf. 133. 

1834. btfrmtrn, 'deny.' 

1835. m Boa) I ' Why, Indeed I ■ 

1840. titfe Eiar|d)tn #iillr n, ' these decaying bodies of ours.' 

1846. an i|tcm £aopt ; connect with grenel. 

1859 — Hex bit, wad bu Mft, nut ibretn Snqen banf ft. 

1864. iober, ' with quickened throb.' 

1866. BanBfltnoffr. ; a predicate nominative after the active voice 
of nennen or fieifien is common In the older language, especially Middle 
High German, and in the popular speech of to-day. It is rather rare 
in the modern literary language, except where the noun stands with- 
out the article, and In its uninfected form represents the exact form 
used in direct address, so that it might be written with quotation 
marts as a vocative. One may say: 3d) neime bid) SHenfd), hardly ever 
SRenfajen ; 3d) name mid) Sanbgenoffe, but einen Sanbgenoffen. When 
a dependent genitive precedes, as in this Instance, the predicate noun, 
which stands without the article, may be either inflected or unin- 
flected. 

1868. Although Melitta had set out with Phaon for Chios, she Is 
in Rhamnea' opinion by no means so guilty as her lover. 

1873. ibteS ttrrttS ; of . 751 and 1245. 
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142 NOTES. 

1878 f. Every right-minded person will be an enemy to Phaon, 
who la hostile to the beautiful. In frommgefiitnt fttnmu has the 
obsolete meaning of bran, bteber. 

1883. btgdftel = jebem ^ migegefiew, mt tin fflooel in bet Suft, 
'fair game,' 'unprotected,' 'outlawed.' 

1884. Phacn's championship of Helitta will prove her destruction. 
1889. hit nraufe tfnraenibt, 'the frightful fury.' The furies, who 

by euphemism were called Wp*rlSt*, ' tie gracious one*,' were really 
the personification of remorse. In order to avenge wrong they would 
come up from the depths of Tartarus, where they dwelt. 

1893 = Sid bet Xob, in Cm bu fie getrieben baft, mid) bid) enitt. 
Cf. 1850 f. 

Fifth Scare. 

1914. ' And a thrill flashed through her whole being, 

1922. flrttiBntfd)Io&nen, 'tightly closed.' 

1923 f. The words come from Sappho's mouth, but they do not 
sound like Sappho's words. 

1930. flirrte nid)*f Dariici, 'something flitted past me. 1 A prep- 
osition (an. Dor, or bei) with the dative would be far n 
than the simple accusative. 

1937. The glow on her face was like the crimson of her g 
Cf. 232 and note. 

1938. fab, ; much more vivid than the regular gefefien Bittte. 

1942. ' With the glory of transfiguration shed upon her.' 

1943. ftbtttrt'fdje, ' a divine being.' 
1947. 3br lebeuB totrr mi ; this figure, which is called n 

is common in Greek tragedy. 

Sixth Scene. 
1961. bit SinBt meinei Hngtn, ' the bandage over my eyes.' 
• 1964. ebeafs, referring to • 1950 = 1116,19 unb entfr 
1964. oeruttm ; the common meaning is ' advised '; for the trans- 
lation needed here cf. Sorrat, §auSrat, @etdt. 

1966. This seems to refer to her renown as a poetess and to the 
restoration of her peace of mind. 

1963. It must be founded on her art. 
1969. tmlljt; supply Ifr 



ij,,,, ; :l,COO^IC 



NOTEB. 148 

•1972. ntrfogt, 'fails.' 

1976. As the bow shows Its strength only after It is bent, bo 
Sappho's strength appears only after she has shown her weakness, 
and seems all the greater from the contrast. 

2004. Sic— fctejentgen, roeldje. 

2008. ttntnttttttt, 'worthy of a crown,' 'royal,' 'glorious,' 
'malchless.' 

2012, Ton took away the joys of life ; now take life itself. 

2023. 'Let the mysterious destiny of love be fulfilled.' Cf. 1810 i 

* 2026. To preserve the unity of place and time, Grillparzei sub- 
stitutes a cliff near Sappho's dwelling for the Leacadlan rock of 
tradition. 

2026. Cf. 1783. 

2028. We often speak of death as ' the debt of nature.' 

2034. Zrugt fit ••rfiliet! = 3&r ©otter, tragi ©apnbo on bet ftltpnc 
oorlibet 1 
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